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The German Baroque Operas of the 17% Century:

From Venice to Leipzig

Kayoung Lee

The paper attempts to delineate an emerging and developing history of the German
Baroque opera in the 17" century. Although the subject has been dealt with a number
of Bach scholars in Germany, it has never been discussed in the Korean musicology
thus far. By focusing upon the very moments when the public opera house first
appeared in Hamburg and Leipzig by the key members of those cities, I will examine
various ways in which it first started and unfolded in the course of time. In particular,
my examination will involve the Italian architect, Girolamo Sartorio, who designed and
established the public opera houses in Hamburg and Leipzig. By tracing how he comes
to work in those cities, I will illustrate a complex as well as intricate web woven through

those cities, showing the close interrelationship between them.
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