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Abstract

An Analytic Study of Sonic Coherence in Claude Debussy'’s
Piano Preludes, ‘Danseuses de Delphes’ and ‘Bruyéres”

Young Shin Yim

The study explores the pitch-organization of Claude Debussy's Piano Preludes, ‘Danseuses de
Delphes’ and ‘Bruyeres’, by adopting David Kopp's concept of “glue tones,” which serves as a
pivotal device making possible a smooth interaction between diatonic modes, and Paul Wilson's
“prolongational model,” which reveals a deep-level pitch structure of a musical piece. I also took
Allen Forte's pitch-class set theory — in particular, his K, Kh, and R-relationships — as a point
of departure in order to compare the superficial sonic similarity of the selected pieces.

A close examination through the analytic tools that I have integrated in the paper commonly
shows a strong correlation of sonic similarity between multiple levels of the musical structure. The
set class 4-23 and 3-7, which remains essentially unchanged and thus forms a basic sonority of the
pieces, serves as “glue tones”(a similar concept of common tones in tonal music) and facilitates
smooth changes between different collections. The set classes 4-23 and 3-7, which occur frequently
in the musical surface, play a significant role in the deep-level structure of the pieces. The limited
number of other set classes, 3-6 and 4-22, for instance, which pose a close similarity relation with
the pentatonic scales, also take part in the formation of the musical background by embellishing and
prolonging members of the set classes.
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2) Dom Cobe, Historie de la Restauration du Chant Gregoria, (Paris: ed. Solesmes, 1969), pp. 153-154.

3) Willi Apel, Gregorian Chant (Minneapolis: Indiana University, 1990), p. 484.

4) Dom Claire, “Vieux—Romain et Gregorien,” World Congress on Jewish Music (1978), pp. 107-114.
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p. 33
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6) Dom Cardine, “Le Sens de iusum et inferius” Etude Gregoriennes 1 (1954), p. 69.

7) A. M. W. J. Kurris, “Les Coupures Expressive dans la Natation Neumatic du Manuscrit Angelica 123,” Etude
Gregoriennes XU (1971), p. 7, Jersy Dabrowsky, “Le Signe ST dans le codex 121 d'Einsideln” Etude
Gregoriennes XII (1978), p. 65.

8) Marie-Claire Billecocq, “Lettres Ajoutees a la Notation Neumatique du codex 239 de Laon,” FEtude
Gregoriennes XVII (1978), p. 7, Louis-Mare Suter, “Deux Etudes sur le Cantatorium, codex 359 de la
bibliotheque de St. Gall,” Etude Gregoriennes XVII (1978), p. 181.

9) Le Roux. “Repons du Triduo Sacro et de Paques,” Etude Gregoriennes XVI (1979), p. 157.

10) Dom Claire, “Les Formules Centons des Alleluia Anciens,” Etude Gregoriennes X X (1981), p. 3, Chanoine
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Etude Gregoriennes X X 1 (1986), p. 13.

11) Claude Thomson, “Le Trigon dans le codex 359 de St. Gall,” Etude Gregoriennes X X 1 (1986), p. 127.

12) Dom Hourlier, “Trigon Fragments de Laon,” Etude Gregoriennes X X 11 (1983), p. 31, Dom Cardine, “Les
Limites de la Semiologie en Chant Gregorien,” p. 5, Nino Albarosa, “Le Torculus en Fin de Neume
Cadentiel " Etude Gregoriennes XXII (1989), p. 71.

13) 4%, “Chironomic Neuma®] ¥l Nuance Composition”, FAM&eFaA+, A6, 1999, pp. 55-80.
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Abstract

A Study of Melodic Types Suggested by Palestrina
in the Gregorian Chant
(from the Semiological Perspective)

Dong Soon Im and Ki Suk Kim

The 16th-century music was composed on strict and theoretical rules. Palestrina's melodic types
and rhythm styles were widely applied as a standard during the 16th century. As for Palestrina's
rules of melody, they usually applied the 2nd or 3rd and occasionally the minor 6th(only for upward
melodic motion). The major 6th and major/minor 7th were not used, but octaves are occasionally
found. On the whole, conjunct motion was basic, and an upward or downward disjunct motion was
followed by a contrary motion — especially the 3rd contrary motion — not by more than the leap
of the 3rd in the same direction. This melodic structure resulted from the intention of flexibleness
and directiveness that had no dramatic motion coming from large or small leaps. These melodic rules
stress especially strictness in a quarter note. And Palestrina suggested that there should be no upward
skip from a strong beat in a quarter note. He proposed the melodic types of a quarter note based
on these rules.

This study selects 9 types out of the melodies produced by Palestrina, and searches Gregorian
chants for the same 9 melodic types. As a result, it has been found that the 9 melody types were
used very frequently. According to the selected 9 melody types, they were playing distinctive roles
in Gregorian chants. The melodic types were mostly used as ornaments in the beginning, middle
and end of long melismas. In addition, they had various functions from syllabics to cadences.

Like this, as melodic types based on Palestrina's rules were applied widely to all the Gregorian
chants, it has been proved that the music techniques common in the 16th century have something
to do with Gregorian chants. As a result, the strict rules applied in Palestrina's melodic types have
been revealed to result from the melodic rules of Gregorian chants in this study. And it has also
been found that Gregorian chants occupy a solid position as the source of the western music in
music history.
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10) Michael Pressley and Christine McComick, Advanced Educational Psychology for Educators, Researchers,
and Policymakers (New York: Harper Collins, 1945).
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Abstract

An Investigation on the Lincoln Center Institute
Aesthetic Education Program for the Improvement
of Arts Education in Our Educational Situations

Ka Won Lee

What is required in our society is that students be creative thinkers and problem solvers as well
as be able to work well with others or independently. School training simply focusing on specific
tasks is not enough for students to function in both of these capacities. School must educate their
students in terms of broad skills. Students must be active learners, they must know how to work
collaboratively, they must be judicious risk-takers, they must be able to push themselves toward high
levels of achievement, and they must have the courage of their decisions.

Arts education provides answers to the question of how to meet these complex student needs. Arts
taught by qualified teachers with quality materials can help students to develop such skills.

Along these lines, the Lincoln Center Institute’s esthetic education program can serve as a possible
model that could be duplicated elsewhere. The institute has provided classroom teachers and
administrators with the background to restructure the school curriculum. In addition, the institute
coordinates linkages between arts specialists and classroom teachers so as to enhance the role of
aesthetic education in schools. The collaboration with other artists offers opportunities to bring
performance of highest quality and to provide an educational component that promotes critical
thinking and reflection.

The purpose of this study is to investigate the Lincoln Center Institute aesthetic program, which
has educational partnerships with school districts, in order to examine the possibility of implication
of this program in our educational situations. At first, the arts education policy in the States was
observed for grasping the current situation of the arts education. Then, the Lincoln Center Institute
aesthetic program was described in terms of the goal, constitute unites, educational systems, and
facilities. At last, the philosophy and the originality of the program were provided from the view
of teacher education. Each role and concept of teachers and teaching artists were presented. Teaching
philosophies and learning principles, which include motivation, cooperative learning, and
metacognition, were examined based on the related literature, journals, and surveys from the program
participants. It is hope that this study helps our arts education policy or cultural policy insure

substantiality.
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Abstract

Verification of the Validity of the Harmonic Analysis by Roman
Numerals: a Reexamination of the Harmonic Theory in the
Seventeenth— to-Nineteenth Century

Moo Kyoung Song

This paper testifies the validity of the harmonic analysis by Roman numerals, which has been
settled down and popularized in the modern music-theory pedagogy as an analytical tool, by which
one explores the pitch structure in tonal music. Not only the 17th-to-19th century harmonic theories
but also modern pedagogical inspirations have influenced upon the formation of the harmonic
analysis by Roman numerals. The Roman numeral analysis does not serve simply as a labeling tool,
but as a comprehensive analytical system providing information regarding pitch contents and their
relationships of a tonal piece: it tells close tonal relationships among triads and seventh chords either
in a single key or relative keys, by epitomizing various chords interspersed in diverse ways in the
musical surface into the limited number of harmonic vocabularies.

[ will trace logical foundations for the Roman numeral analysis embedded within the harmonic
theories by Jean Philip Rameau and his precursors, who adumbrated a full fruition of the harmonic
theories in the next period, such as a German triadic theorist group and figured bass theorists in
the Baroque era, and followers, who remained under Rameauian influences in the eighteenth-
to-nineteenth century, by reviewing primary contributions made in the history of harmonic theory
in the era. In conclusion, I offer notational suggestions and supplements, which make the analytic
system useful and accessible to analysts.
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G FE FAUZN sl AbstnAt deh 7bA dE #E A% 2ge ArE APl A4
omsts A FAEE AU MLste] & Lol FHT £ Y v wKo] 1 BEFolrk2)
=2, v, a2ja FoJA Alng 25 T8I E $94F Alnt AnE Anz st
woE g WS Aol Ad ) Adstste FAA FPe Y SHo2 B4AA nAs)
Ee dwiste] e AX 5HE BFHE o8 2, AnF Al o] A FEse
A TAH RSS2 AAE A7 ddoR etk oled AnA Alue WS4 S
o A, A, 2 2 =28 5 9lA @

A219] Fe ZstA st ake] uldel] 3sske] gl
o] vpolrt "‘UV—% FARGE UL T&A ol A o AdE SoAYF =g Ha
e TFHE o]Fo] dufe A p—‘i}oi ael 7hA] AEe o &
APl de 59 ¢ axolw S99 glo] AvF AP AXH ai
24004 QIAE A4 v usHE 71 ’5——?—}711 o] 7= s 2o AdojelA ‘é%’f% Tz
7189 o #5359 vEE 5 g dHske 532 “2A](cognition)”E £3TIY 21|
A28 )l Al F-ob4 Abil(musical thinking)® &3 #EE HHS AR stn FHse 2§
EAste] grtetal o &3 FE271K 7hssi
oA ALl A =8 A Abas oW Fgolu Al EE o]8o] o2 A AR F 4 st
B AtE, HBA ALael FEE YL o2 =549 B4 JeldgE Aot} S0k Abx
le]

ﬁ:o

N 7P o FoH Al 978 Fe MY F23 Alnddow =ea Almy Hlwy Alw
o 23] HLBH‘?:E = FA°] 7lE st =8 Alael g 78 A Bg bl AR =7
sh= 7HA el A4S A8 A2e A4S FEe 3 2AZ ddsks gy e wast
A 2 Aojrt, ‘:1 Uol7h ot gL A3 A onE Ad Roz ety TAH BE A<l
E A (expressive form)3} A8 2R WAR ol aL 2}7] 2E79] BAd M ANHE Ad o] 71

oA n, 1998).

2) o1&, “21AI7] denge] 98y A7 fd&us,; (3
< 24 ¥H(sensation).

o
3) A7k =710l AL (B2 8-S =35 ﬂ*r«] AL
4) QA oE AEE 21798 (cognition).
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2 A= Azt TS| e Al TR dAEHE Azte] e Aexgs Ab3 e
T e A rE AvA Y& E3Haesthetic perceptual structure)sbe] =z A=
AAFRD Aotk “RIZEE A Ao eJsi MR oSl H)she Ae] el mhozE o5 (v
ARSI FobE o] BA AAE elslshe Bdd A4 B F el 3T e =g
AMeE Zo] Ferd e el 54 At =28 25 23k L2 SoF 4L Sum sy
Freta At =2 2o 7Y e S AYE HEom st TR0l Sotw g v o)
v do] Fojof & Holrt. &= follA dFE AnA A AR, Az whe awlm gEe
BE FAAQ I ot ot 5EAE AT HHE HAA ol BH o)gd 9% AJge oA
ato] St R b S FEETOE o9 AT el BT RN &858 1
qe dojz SFoz e FAol Bz Hetd 5 vk g7 Fodhgo] AuH oz 94
o] 2fAor WEHo FEHE AL FASee o] 24 A S thE Wi o83 Sotw
FollA AnFoatse] FHstE o888 U Zo] nEstuAt FHd

21. 80 H9

2.1.1, g g

7rol(John Dewey)oll lat# “dl=7}e] 3 (doing) 7 R (making) ol Al & R o] o
A=A o g gishs e BN EiET of W njH Fgo] o]FojxE= Rolth AP
Aol dAloln IAolrt. deAEL AT B HAHE AR S AA o)FAHY] dE
F29 Aztel] 4T dde A Fok derte] AME 2 o2 RE A 1A
Ao A 2o} gHole AHolH =2hvbd Abolr| e gtk 2L At A
Aol M A= S401H A 4P S EdT M A (single whole) 2 FH3FiL A get 2102
oA gt

EE Folt “BAHA oI FRS FAY o) 222 W) A4 1 2259 Holg)
BAE el e FAND AFH 4§ Grehn AT FES il 2R 4%
& 1 g3e] 24 B0t BAe) ol Ago BYRE Bl AT Y EdkE aiE
2 wprol ] sl $UE BEW YFOE FAl Aushs WY Agolth FololA AolA T
T Age FaAelm BAHQ Aol ohd AFH Aol

5) Q12 Al oo w2 A olsistn TEdhe nke-9) 22 (perception).
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AE ofH A4S HE AT 232 T ojuld A3t E
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b 7leh A, e vl kA g EE S @ o
+oH4 Aol Aoz Fojste] goby 4]
= ATNA B Ao A9 E 3 94 AR BEeE TaEe S50 1Y
ZEM FTges gojg Aeolstual stk g rdgels AR FE| Agtolats 24
AL ow 7k fEHo] glow dad Alng dold FE7 22| owE Tty dv) =
T (inquiry) & M2 ARdelu x4 5 M HEHE A B9 FFolny, A
Zok T Aelghs Aotk A7ty 4] #ek Ewo] B Al Hodod w
(exploration)& #2714, 442 F¥& B T ded 229 14 942 1 7Y
3} X}g_g]_ TIEL A Z+A Z7lH o7 ﬁzgzs}'— 7—\0]5}
HAAP S 22 aWse gl w S 34 (Exploratory Curriculum)& 2
Bl dst7] ggol] ofF S A v ¢ FL5TES) o]l G FYSZ sfolF 2
T A os B2 U8 Lol w3 I Ao FHS Ao FHS o

of Yo BAe e wyor A5 2T FUL T 4 A /159 PAAD A= W

5o AHo] #2EA o|FAE AL Balale Ao ’ow A7) vk 5 Ex ek
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St F 3] (National Middle School Association, 1995)7} A& 38 B4 o= o}
& Al 7Y FeAe A2EET AAE, EQS S8 g% B4 7HA] agla AZEE s
A

= T
£2 WA £ YT BAR, A FAT 5 Ut 7198 0 + QAo AR, T

6) John Dewey, How We Think (D.C. Heath and Co., 1933) p. 24.
7) Dewey, 9] &, p. 7.

8) Ed Brazee, EXploratory Curriculum in the Middle school,” Eric Digest Office of Educational Research and
Improvement (2000), pp. 2-3.

9) NMSA, “This We Believe : Developmentally Responsive Middle Level Schools,” Columbus OH: National
Middle School Association (1995), pp. 23-24.
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10) Jean Beane, A Middle School Curriculum’ Five Rhetoric to Redlity: Align Exploratory Offerings More
Closely with the Regular Curriculum (Columbus OH: National Middle School Association, 1993), pp. 179-192.

11) George Lakoff and Mark Johnson, Metaphor We Live (Chicago: Chicago University Press, 1930), p. 282.

105



2.2.1. frobEe] % 2AHzo] BN BRREL)

YFEFE Aol i 3208 EASE 58 A §54 5o 12r} Hw 222 wAse
4 FAM SYLY ASHES 718 5 Are @ow Z9% 997} grh. g £ ol
AAANA Hh A TE A AT e 3 ' capr o
AAQ Poz o R ekt AS
st 2449 F o2 S48 A4E 2 5 LA BT el sk s
2 o7 %A AWSE Y AAZ drks A% §A oA AR Azstn g
A% sl Yot Exsteln st 8718 waz art

rr

4 HAE A7l 2] a8xl Fo] HEE AU Qe AAd £AgRZ b A=t

$7 Btk o 9E ¥ veE 2o Akl 9tk o We) WolAthh shaA 1S An .
aEae B he) 2242 AN 9 92 $Ysl el ok oA R Adols s WE
o Moz

YA &0l etk ada HE 2748 B Fo} B} ¥Zo] gAEA} e aFye

Aol A e AEe SAsted /M4 BE WHE AFEEIA B0 Stk aglE dojA A
XPEMI A7), 2 A HE 224 AU W e Ao $UsA Qoo Fa AAal o)
F71, HE 279 8 w4 o] ¥ 9237, Ae F 4o 3 2302 A" o7 ol

¥ Z 3

S123t7) 918l kel e AMaA o s g
A aYlA BRo] MAYZ We] Reg ofe] ZHe|A A
A

ﬁ%i“&/ﬂ % b’l Atk A4S Aol AT Qe A2 dE WEET LSS shrteldl A

Yozt dejx Bgithl shdA it AEsiy 4gais 424 < 7 AUA g5 st
Atk 18 Fo A2 W8S odst Y 1Yo THL WX Hol y|dsE Aow B
Ak

2.9.9. EL:{Lerxq(ﬁug_gg] A Fo sl WS [543 %}&0}7] 935k EL_?Jerq)ls)
S B BS vVl Bsthe] A3 wale] istel A AR g A
o EA @ior ofe] = L

St phe AR S o] ARMEI oA THL Wil
AR ol e
S Bl 2ol A F sz AAAY) gEAa?

[AE of e

12) A&, oA HAN folge) ¢ 24 Bolo] B £3} 7157 A7, (o]Fo]r] G0l & vh5hel, 2000),
pp. 42-44.

13) John Creswell, “Qualitative Research,” The Research Design (Schumann H7 29 1994), pp. 169-172.
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A9 67k e dEAola FRF o FA2 SV vk £ Yo AFETEEL T
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Tl = BT AE B4 Aol AAFHANN Doyt Fe slr)e D A
" 317 (self-reflection) %% HYES & Ros 5oz FAHY EX X3¢ &5 S
G3Aoln EEHOF o1 o Uﬂ I AAR B @ EEV|e} 22 ALEA Jes
shedl =52 Fvh 2d3rE 279 A 34 Aol g REFE0F Ao 21} 47
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2.2.4. =R T ESF1E=E16)
wEA RN grEE F Bad g7 Azt 71EL g 57k olth

() SHEo] Fuze FAloWA & 7127} glojof Fth

(2 A9E A8E P45 BAste] Zxel whsko] g2 AL AlA st

(3) 2ol EHolt Mo ojele R AFHBL)

@) B WL FED F Y ARE TT BTAE 25 4Foz AFAUY
(6) AT Exo RSN B2 B3 T 5 Yolof A},

14) AAY, “AAFHE Z2AE Fay S0 AAFASY e BAGT, (FARSTEL BSTeY,
2002).

15) Add 9 3¢, 734 S4uLTA o (S S37h9, 1999), p. 16.

16) %914, “EEBEL 59 =% A% wel (Adstn wsy) el 2001).
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22) Bennett Reimer, A Philosophy of Education, 2nd ed. (Englewood Cliffs, N.J.: Prentice Hall), 1989.
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116



=Jnl1
njZo] 2o A 7R B2 18 194)7] AE-2 Felry
3&—5—]_04 i/\}aﬂ gu} }‘] AT 3'6]’:17—%‘ %‘ﬂ ‘H *E“‘:Jr
184 7] AFd s H < FF7Y AFe AFF1) vms) B
AF A ce5g 2H AT A7 AFINYS §) B
184)7] A5 £ Aol #sto
Ematig=

184]7] vl el 7 gk

T
oE 1l F2rtse

HEWS] SotAoA we

o | Byt azjol&de] 9&S  (The Ruins
Agohg Bdk Holu; Q& vt of Athens) o A] FrolEA] Q.
< AL Augr?

H 2l o] Soto] FAlo off A2 W ERIS] W 5¥T owle]

% le gerarmesp Wgors] 54 w48 B}

5 S 2EFo}o] 2320 Bale] Z|HP A0 (Wiegenlied) 9] &
Absf £t oA ERE A3 2ot
&3} &oF2 8831 ZE |Maurice Ravel, (Mother Goose
2 FA}sio) Suite, &A= 1|14, Petit Poucet)

5 Sergei Prokofiev, Al g &t

(&4 Z3)) Richard Strauss, (Jill
Eulenspiegel‘s Merry Pranks
(5¢ ol°k)

u) 5 W& S-oK(African-American| =R 2 2}0] (A A A 2 FF)

6 Art music)o] F31 Soto] A3t AGY] (HaY < EF, FF
ZAL3) BA %9 EZA=ZE) B FHsin

I EAL A A
194]7] S RIF (A &E5=9])9} & |stuhdl 2t
p o] #3fe] ZALStA HAL il

2399 A7 97 248 =
Apal £

Bad gohg B0

A& 4 2ok

SEEE




Serhste] Qe

2. AZRAFAA,

3.9kt goe R4 S

4.7 972 AFses)

5. 01® FFo) FoA8) FEAUFT TN A4le] Jg oo

6. 47tekE S e olwA HErk

7. WA el A7o] ahe] 249

8. &otslol Mo 2 Aol B ¥l FHsherp

9. & VEE AN £53 FH BFA 29 xjo]H e Bololet 4Lsher
DFY ©) A% Fol Batel AFsNol T W7k Qe

10222 oS ¥4 F2 AYhP

1.g2b7h2 X Fae) she) Ago] ofaigrp

12.89%2 4902 s oy BAAAN

1384 ARoA B He FAole} Azksherk

HAEC] =AS BUHL BTY 5 Y= AAEE Sobol A o] Aol 4 Uil 8
[e]

=)

ol
2
N
2
2
)%
=2
o
2
S|
ﬂ%
it
)
rlr
Y
s
ol
k3
Rl o

-~ &
3
i
iy
et
e
J
B K
ok
K
ol
o
ot
&
¥o
rir
e
M
_EL
L
>
i
L
[
N
xo o
oo 2
T o =
XX lo

o
2
O
(RIS
r_g_;‘
i}
o
=
2

el
Ng-"
£
>
2

Zohlle AHoz HdErh oo YA
(representation)©] Mg oz o]Zo|xA Hi d&So] oa 47|
=7t BA AEPAZ Jyo] Azts B}

dz7t BAL HF BAs 2290 YN 55
A He AP B ¢lE Ao}, ol"A Soto
A R AANAN Fojx|x] gom
olg g Al I FAIE Algst= 2

o,
o
N
=
bl
2
£ oo

fr
1)
X
fit
dlo
fifo
H
ol
X
do it

2

o

I g oo

/)
4
i
i
2
Ir
X
™
o,
>
N
off 24
AU

X0
rr
\
N
2
&)
rt
|
o
Tlo

ot

A

o

g
rl
ﬂ}{ﬂ r_ﬂ

r
2
i
o
e
r_gﬁ
o
2
o
X
offt
R

Alrelation verb)e
Folell stte] AAZ A
4o AME-S Fsta “a

tlo
s
_&L_l‘ T
o
il
2
&
J
B r

Ar_?{.im
S
o

r
(=R

ol
o
ol
R
ofi
o
2
>,
>
2
ofi
o
3
%2,
rlr
sl
o
N

£ rlo
S
=2
i
Y
i,
S,
9
R
]

S

i)

BRI
%0,
dlo 39:' "
i
rlo
tlo _'\1

(e
=)
1o

19
o
o,
i}
2
&
ok

118




e B =
(metaphorical attribution)ol] g Agoltt. “eXr}” “d}” “delaa} “Be gxe 2ty 9
" 5 2R Mee dFE 4 TR 45 e 2FHE AL AT R 2oty

54¢ HNed 1 gk
Q%o Sob AM ol g
S

A Biet]e] B9 wofo] dARL tistel Mo M EH) e mur
o] ANE g o R AEd F e
o

Azhg Whgskar glek ol 2@ ©sle] E(speech theory)
& AAA FEe e Be o d Aqgez g 7HHE 7k A ge] adE Fu o
Seto] 73,/\1§~ ﬁ?ﬂ?—i T Qltke Folt) o2d HOoR Fofo] AME XA o2 FHNTE

279 ;—ziﬁ_ w O}HE} A A A FAlol B E(gesture and posture) 2 A7+ M2 4he]
P97 F2A AV S TFFTE vk2 A AJd o] Ad3ho] 2(Affektenlehre) > H3to] 2R T Z
& gt thA] e 2R BE o] Fofo] M TEet FAMAl #a ok
sloj2rth o FWE AHA At vk olH e FElolES Suge] AF HIo v
A (K. Swanwick)< &3 AgoAM 25HAFE FAsst Yot 29
He ot 2ol dde SRHeE “330} Al 7R e A

?-g L%ﬂ Ak,
& a2 gAY “He] =4I Qe ABS ZETAL
& ghol =4 n gok ofEA ABE Qe diF & ot d= T O 7R
1 Sob3S ko] ofE & &4 A Artele o2 21 Ytk Hl¢-E]
o] M zo] ako] BAZE AFA o FHsHA “}ol ifﬂ e Aol
A B WA FAE ol AHES 2
AuEoaiel 292 So4 B SellA 25
7] 7R Q) Aol BEY s g
2 713 SoE FAHoE RSt %E}%E}
Ao FxoA el SFFHAAL Vst vd g

(o3
> ¢
o

f‘ﬂ

o rlo

nlo _:_, :{O

JTqu‘iJ-w

.%mi‘ﬁr&

o o, o
i
o3
4
32,
o
)
ko

e
=

X ol £ oo b
[z
20¥0 b 4 g

W R e W
M
e ol
w
R
o of
Al
{o,

24) Keith Swanwick, Teaching Music Musically (London: Routledge, 2000).
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a8 321, 224 (K.Swanwick)el Ul 7Ix| 24 AEe| gof =z
AEEE
&7, A A 82 A A 7} (meta cognition, value)
AP EE
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Al WA T2 AAEHY SRS B4t o] AtHrE stu e ogxe =
B AR BolH EAES AR AT FFe] A%EAn E4H FHL Ausin
e AT e T2 Ak i RgdAM F2E UFE AL 7Y 24 sy
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25) Margaret Gredler, Learning and Instruction (Englewood Cliffs, N.J.: Prentice Hall, 2001), p. 207.

20) s A FAold gu} Fue] Ao Froz oe FHE] YEHOR Sojut: ENET] Ao
o4 4 o} T3 AAL w]¢ theksl g zr=th b A¢ WAl o 2 oujAgS 3}{, Ao gAhLt
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& 4= 9l tH(George Dickie, Aesthetics(Indianapolis Pegasus, 1971), 3+& W Fojahd&,(oWd - 3774 39,

*1 ’a“} 1983).
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Abstract

Metaphorical Expression of Inquiry Process Basis
on Music Learning Theory

Young Mi Lee

This paper focuses on the aesthetic learning and inquiry process in music, primarily concentrating
on children's exploring activities and metaphorical expression. Music education pursues to link
human experiences with music itself. In order to associate their experiences with music, children,
whose role is critical in the music education, need to develop their own process of discovering the
true meaning and values of music, the process that was identified as “the aesthetic perceptual
structure.” If children have inherited the structure from their previous experiences, the process of
learning the meaning and values of music, which takes place randomly, is definitely able to add
another dimension to this structure, thereby creating a new perceptual structure. Children’s inquiry
process plays a significant role in terms of forming the new structure, while the educators encourage
them voluntarily to engage in the process. At the same time, the educators also lead the children
in order for them to express the aesthetic experiences in the form of metaphorical expression.

The notion of metaphorical expression was defined by K. Swanwick in the following ways: 1)
sounds are heard as expressive shapes and gestures 2) expressive shapes form new relationships 3)
the new form is fused with past experiences.

Through a close reading of theoretical writings, the paper examines various ways in which
children internalize the meaning and values of music that they have already learned, thereby
completely incorporating them into their existing aesthetic structure. Also, it addresses how
children’s internalized aesthetic contributes to their creative thinking process. In turn, the kind of
reading provided in this paper points out how aesthetic learning, which belongs to an abstract level,
can be illustrated on a visible as well as concrete level.
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Abstract

Analysis of Tonal Centricity in Stravinsky’s Music

Won Sun Choi

This study is intended as an attempt to describe Stravinsky's inclinations towards tonal centricity
as found in his music. An important goal of this study is to develop the concept of the pattern
completion as seen in Stravinsky's tonal centering music. The concept of pattern completion, for
example, describes the organization of basic pattern(tetrachord) in Stravinsky's music through
procedures different from those that regulate chord prolongation and chord progression in tonal
music.

This approach to Stravinsky's music through the pattern completion is based on Joseph N. Straus.
The pattern completion is a means of creating a sense of closure by using tension and resolution.
Its principle is employed in two stages: first, the ‘establishment of a single collection type or pattern
as the normative structural unit for a composition’, which may invite an inversion and transposition;
and second, exploitation of the listener's desire for the completion of the unit.

Stravinsky's Symphonies of Wind Instruments has traditionally been regarded as a paradigm of
four-note pitch class sets. While the principle of pattern completion is of immediate relevance to
Stravinsky's Symphonies of Wind Instruments, tonal centricity in his music replaces the mechanism
of harmony and voice leading of tonal music. The application of this principle to specific structural
pitches is the essence of tonal centricity in Stravinsky's music.
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