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R

A Study on Compositional Techniques of Mozart’s
Thematic Melodies:

Centering on Slow Movements of Keyboard Sonatas

While composers in the Classical period fundamentally focused on compositional techniques
of repetition and alteration of motives, W. A. Mozart not only further refined these techniques
to make large—scaled ‘singing’ melodies but also developed his own distinguished ones beyond
the scope of traditional motivic work.

Moreover, although the existing studies on Mozart’s thematic melodies have widely admitted
the importance of Mozart’s distinguished melodies, they have more narrowly focused on a
specific work or the first movement. Especially, no studies have investigated all the slow
movements of his keyboard sonatas as a whole to systematically analyze distinguished
characteristics of Mozart's compositional techniques.

Therefore, this study attempts to analyze them systematically classifying compositional
techniques of Mozart's thematic melodies into three groups of motive(s)-based, variation-based,

and through—composed ones.
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(RAER|0f YEZAZREHI K{HE)

NEAE TS 71T (9Epjo} T T HE]S] of )
(Reisebuch aus den osterreichischen Alpen, op. 62, 1929)9]
20417 Sotolld ZH A=AA ou]D

o 2223 AM Y (Ernst Kienek, 1900-1991)9] 7l (S ~Eg|of G2 HE 9] ofsy
Y 2(Reisebuch aus den dsterreichischen Alpen, op. 62, 1929) 17 204]7] &-<}ol|A] o] 2}&
o] zhi= of@7tae] FEALA ofu]el AMde] Jotoy E9lS HA o= gt
Aol A7k (AdE) & ZA=ae FA] 9, 53] 5o
7Mool g W ZERQIRITE o] «17k=ro] A=Ed 19299, 5 204171 Anb] et AR
QA=ER}; 73 Aol 7hR7zkA] o1 o] ST o] Al7ell AbarE ‘vlohw wkEo
og A7k (AFE) ATE T dsvbae] FEANA n] gl v 22 3gS Hrof
o]Fo]d Zloltt.

A WAk o] @7bse] A3 Al ate] thpe nAstel 20417] A otgere] 5L

oFe Rgoke AU 128

(i
Lo
dlo
d
r

slefsta, B Apdigel 2 Qs KIS Aue] Btk FowAs ZeEgsc f4

¥ (Proteushafte)d 2102 Blal¥|= o] 2427]el Eoh= 28 T Adofsot zke] vhefA,

1) o] =i 2012 AF(ASH) ] AP shmATAde] XU wol =35 AU (NRF-2012S1A5B5A07037189).
1 7F9] A HS (AdY) o2 FoA w7|s.
3) Aujet Zhatolet g2 Aebgdirt Auiete g f9E RS u|sth
4) Hans Vogt, Neue Musik seit 1945 (Stuttgart: Reclam, 1982), 239.
Axde] #Zdgle] Msltel= ALAAIE vl ok ' Z2H -2 (Proteus) = 18] 2= Alglol] U= A7) Ml 53

Hhee] 2ole,



SR

53] 7k A2k 8-S Awiith o2 FaAl= Y] £3b walat ool ] thek
g gL Foll X b= Fto] AHshs B AEE ERIFh v o R 20508 T A7k
(A7) o] 2=7p7h 2 MAE A gof A B o E Ele] o] ZhEo] Hal gl e
A A e] 7Fs S AAskaL Slgit) o3t A gleh HgS Sl o d7k=rel w11 20417)
TR ofojX|= dlEvlre] FEAR 1S T2l ko] oyt HAFe] o

Zzgte] onE exlafEt.

E‘E

1. 20M7] Mt Ot= F=9| Cjekd

1830 o] %58 2041171 FRZFA] 19417 ells7t=5e] F2AbA o7t A &Edtkal &
A= 7k A FAS AQR Udks SollA, FEaete Ftek Al2u|vetsl A=rksel ¢
3 ZrelaL QIFRE] A=rbEol s o] Foj Mt HERE elrlof 24l AT E(ZR A 2, s
i 3z) 1] a1 vl 2pp7) ofo] B 2+ (Charles Tves, 1874-1954)9)9) 71 22t 77} Wik A
£ 204171 2 7k GAtlA 259 SIXE SRIAZITES) ofo] B 27} 19 Th=pol| A B Wl Al
&9 F8om ANG diTsotdd 7Pk 7k AR v=e 71HS(George  Gershwin,
1898-1937)9] 7F=roll A= vehdth A0S t54Q] Al=e4, &F =E(HAY 3530 o=
v WiEls 2, 3RS, B 68 10%=9] ARES B2 7hre Bol Arsieinh dlsvk Akl
el 19417] ells7k= mjshs Bloju= tis5ef = vle e 782 oha(Leos Janadek,
1854-1928) 9] 7}= ol e & 4= Uk 19417] ells7b=e] Z2AL ou|E A &sh= 7h=

5) ofo] B2a= Zpale] A} A A €] 2000 €] &8 AAbe] 2AG HAEE V|22 Sto] 7= Agnh g e

S99] 71 AEA AMEE FES 9AES A WolE a1, IS s AlEA e R 2R NS Eaet

Al BAFRUTE ool B 7h=p Zzte] Hx1AQ1 U8, Eﬂ%‘@l 8 Mg FAke 8 g7 §38 &3 Folx

JE, 754 HeE AHE F gle 24 W 52 19 71l 19417 digrlatolels F2AMA wstel W

71 go-o ks,

3 2 T3] of| 3 (Sergei Prokofiev, 1891-1953)+= 7232] 71215, 2F&n} =3 (Sergei Rachmaninoff, 1873-1943)= (7=

% Op. 4) (6%, 1800-93)3 (7}=+4 Op. 34) (143, 1912) & ato] ZEHT gl A7 803 o4k 1g|ar ofo]Bs

= 15030 2ok e A3

7) Beplo} 71& o] EnE JhHW oppAle Sof O*OVJI =1, 7 vt dolo] opd ke uhkx} W3} tho]o] A E
1 1 o]

6

=

ko] ghEolxl YEd 58 137}5‘%}3}401 2 stk ol W&t At 9t A2 GEH S
o]2 f9A Aorsolor 83 19 AE <<01‘~ AEE Aol A7) (Tagebuch eines Verschollenen,
1917-1919)8 #S 4 Uk
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HZAE MOl SI7}R (QAER|0} YTAZRES| KHE)

J

A2 Qo] v, olE 59 =9 Al(Claude Debussy, 1862-1918), 2H#(Mauric Ravel,
1875-1937), ¥-&(Francis Poulenc, 1899-1963) 5ol 2] 1 ®o] o]oj &2 yjo}i- Hk5=o]] o3k
B2 7Y JER GRlET ERATE Jobie v ARgld vlers welet o R gl
a8 gl (mitrkagtE A EQlo] w=gll) (Chansons Madecasses, 1926)9) 9} 732 2luje} vl
7}+& oK Manuel de Falla, 1876-1946) 18] 31 3] AlE](Ildebrando Pizzetti, 1880-1968) 5-©] %}
=3t} o] 23 &S FrvHRobert Schumann, 1810-1856)2] ol 7}=toll A Aot} wjofi-o] o] F
Tl ou]e] gy AAE B ool g} Hw| 23 (Arnold Schonberg, 1874-1951)2] (&l =¥
ol 2) (Pierrot lunaire, 1912)102] <3&ko|z} st 4= it}

20417] = FAF0] H|shE ufR o' b ol o7k 7l 1L el lotA = sk

IRE 19417] els7l=re] vE 2 s B9 APEE = WES Hal vk A olghe 2o

7} =38] Bt A 2], 194
2} 31HW E(Paul Hindemith,
1895-1963)2] 201t o] % 7h=r 2h=-2 Tk vb JEjE W X|&A 02 o] FojRith 201 d )

23] A2E AFH et gYse Raw FeahaA 2el AAE A Ee] vty
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2 ABFS dole MFE FHlelE A7k (mpglobe] Aoy (Das Marienleben, %3+ 1922/23)E

19417] 25-E 20471 7R o] os7k ko] a5l 9ot vl 5S4l #=7kee] T4

e

8) =¥ A= (MAAH AHE) (Proses lyrique, 1-23 1892/3-4%/1893)3 (Z&a9} u]-g-2] Aol 23k 37)9] wal=)
(Trois Ballades de F. Villon, 1910)5 #del HA vjdoz Hargioh

9) ghile] o] ZFo] w29 (ol FY Fel2) B}t A AFEvhE AM g3 2l 2ple] o] AEE 45T
obn AFE g duzae) s AsE AdH Egel wge BelFuk

10) Frolels dwEae] (G 4 dd=) & Ve 594 Fefehal A Ak

Elisabeth Schmierer, Geschichte des Liedes (Laaber Verlag, 2007), 227.

1) 1287]elehs Al =zie] 28 Abn o)A /4% A3 3] njulah) o] Foj ek, Hul2a2 T A2e At
ozt o ko] ol &vF-HWE, (3719 =) (op. 25)9F M2, (F & @oleh) (Schlie mir die Augen
beide)—S FHATHE AL SR do|rt
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A e gt @ i QAR $BE 1947] dErkRolels g ojnle] St wA

ENEPIER

o] B AFAA goheotel sk 1l

rlo

et gty e B ool
Arromnt B FAIY v Z=rheel wsl el Adetgetel ARl etk

& % ek 719) 74 A genn vest o,

N
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S,
tlo

=<}

D A ZAI7E 7h 2R

A7 FEFPAE AlQl HA4
RS | op 15 71 (1922) F. Werfel got+ajof
(% 2= | op. 19 7} (1923) O. Krzyzanowski | Adet+3]o}
27 op. 2la Szene der Eurydike aus op. 20 dot+ A
G. H. Goering,
ATAF | op. 30 7H (1924) e
e W. Reinhart
oA =
op. 30a Al 7Ne] =#(1924) E. Verhaeren wlZ+A e}
op. 48 O Lacrimosa (1926) R. M. Rilke Ao+ jofi
op. 48a O Lacrimosa (1926) A b+ 4o
op. 53 Vier Gesidnge fiir Mezzesopran und Blaser oder A7) A9l ’det+3]of
Klavier (1927) A+ Aok
op. 56 Drei Gesinge firr Bariton und Klavier (1927) J. W. von Goethe | Adet+3]ol
. ’det+3] ot
g % op. 57 Monolog der Stella (1928) J. W. von Goethe Aot Ao}
- - — — a
2} op. 62 Reisebuch aus den Osterreichischen Alpen (1929, ¢4 E Kienek Aot opy
713
o . ) . Th. Storm, B
op. 64 Fiedellieder fiir mittlere Stimme und Klavier (1930) Adet+a]ofn
Th. Mommsen
g oF+ 1] o} =
op. 67 Durch die Nacht (1930/1931, |7}=) K. Kraus (L o))
op. 68, Die Nachtigall (1931) K. Kraus Ak ikl

12) #9lgle] Wslste a4 FAAAE £ 19 AT AP Zo] A A A& e F 'Rl P A7) T
2E} 2v|&(Lothar Knessl)e] ZAdel] digt A, 2WE 2~E3(Robert Stockhammer) 2] A=t 18] 1 AA 9] <]

a8 7|22 g Aotk
A, “ell B AAM” T047] 227 A5 1L, o449l - 235 AAA7 (SR, 2003), 9%.
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op. 71 Gesinge des spiten Jahres (1931, 47}=) E. Kfenek Alok+yjob:
. . E. F. von B
op. 75 Das Schweigen fiir BaB und Klavier (1933) . Aot ol
Gemmingen

129 79 op. 82 Funf Lieder (1937/38) F. Kafka Adetra] ol

o o5t 3 op. 84a The night is far spent firr Singstimme und Klavier 2nlold 13 12-13 | Ao sl

<+ (1939)

B op. 98 Die Ballade von den Eisenbahnen (1944, $17}3) E. Kfenek ’def+a]ol

op. 129 Medea (=814 B2 1951/52) R. Jeffers Aot 0 A
op. 132 Zwei geistliche Gesange fiir mittlere Stimme und B
Adeta]olx
Klavier (1952)
op. 161 Sestina (1957) E. Krenek A of+ Aot
op. 175 Der Floh (1960) J. Donne Ao+ y]of
. Aok Ay e (+
op. 189 Quintina (1965) Ax1o17)
op. 190 Wechselrahmen (1965) E. Barth Aok+ajobis
op. 215 Zwei Zeitliedern (1972)
19673 ©] | op. 216 3 Lieder firr Sopran und Klavier (1972) L. von Sauter AJok+ajobi:
5 op. 218 Spatlese (1975, ¥713) E. Krenek A et+|oli
Two Silent Watchers (1976) Aok+ajoli
E. Kenek
227 They kn h (1977) (Boccacio e e
op. ey knew what they wanted (1977 Genesis®] = Aol
Q18)
op. 229 Dissembler (1978) E. Kfenek Ao+ 2 A
SAo] b5 A0l A8S 1L ATk ALLE 17} ofdl A ARE AR 2E) 9l
gt I AAHETRIS) B3 Guba] zpa| 7)ol AAMdlo] FET7EEA i Sssithe
Ae o Ajel Be e FAsrhs 2 Faa etk A9 £k Bl gole] dnt
U HAEAE 7 92ER 8g £R1Ee] &5 Aot 28] 9l A A4S S
sl geh1)

Sale] BAA 7] R 2t 719 7 A b el S A R RN ol
SE7IH oz H3ksk A2u]divietu} 227 E5ab= 2P st A= eS| do] vkt Ao
ok oot 345} 128719 4 Alolel Zaldle] e AnAFeld B2 g e
13) 21914, 91e] 2, 8
14) 244 ZuQIA Al Blgt ZRAL| A 5E 20417] F-ERE7A] EEgt AR1E(Lylly von Sauter, Robinson Jeffers, Emil

Barth)®] A|7HA A o] H2E Mdefe] AJ7H4] t”Hﬂ el Wth 7k A=ere] HAER viR A Yol dshs
A& ¢ & =(John Donne, 1572-1631)2] Al, 184171 B2rIW| 23 x| o]z} AlQlo] A A" Sl(Eberhard Friedrich
von Gemmigen, 1726-1791)3} ] &l(Johann Wolfgang von Goethe, 1749-1832)2] AAA], 5U AMAFo S 3 2EE
(Hans Theodor Wolsen Storm, 1817-1888), Z12]aL The¥sh &8H% Zeks 413k 19} sAY 7HE(EA, 71271,
w231, & o] A& AMEEE AL AAY 9 thdgl F3A A gtk ol3] TS dlHaE| T

o 1=

[e] T:
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96-1968)15) 3}o] whd 18] 51 “19] Jgk

olty. I1E Ff ARt £EVIEA B2 2Es Y A9 | 2E(Franz Schubert,

=
=
o3t A% Aol W 5o) 71Rg aalgrks Aol AWeas) 7

3 100 ARG A ) 7S Aot whEe) gAIR T g ¥ AT R, 20417] 7kt e
SEIRE e 524 gk B 5 vk 20417] ARl frElel A rul2ES) Frrte] ol
Tho] w8 ol FHE FAUYAR, AFAE AT o FRR Ae] e AL eAxE
A QTHID o] el A Sl A MM QALER} Tfte] FAE AT TR, T
TejaL oo} A7kt o] 19417] dls7i=re] A ofu|]l ohe Wk Vi Aehs T4
o Itk Te)a o] B3 ThE A Aote] Aol WA IR o Fold 3ol Aotk

duje} ol |5k 74 A Thesl ERASAW Aete] ke Aulel Fae du=ze] 1911

o,

W v EE 3 A(Maurice Maeterlinck, 1862-1949)2] A& 7FA| L A3z e o Aot (A gl ~E}, 3%
Bhz) R Zhael (uheol] RE:= AY (Herzgewdchse, op. 2008 N ZFO.E dto]  (Hoj
o &) o] 7l FAAA T8 5 ApeE A sHA FH ) o]e gt 7= e 2

e A 2ATE 2ot FEAZI ol FAANY, AAY S 3 10A SHRlE = nhek o] dnt

L

)
v,
&l

o ol

U N

o)) FHA o] AHOZ FohetlF oz FAE T Auje} uiE AL A EE o
57,

o] fFe 7k el et ¥S EH ek tHop. 53

15) 1914 HIEAE o]Fe § 5P| Fot2Eo|z} A572 &-53t of| 2 &
Yoz ag)a 19261 did-g-ollA] AMEE vlesk-2 AT A S AER AUFE AR e ST
http://de.wikipedia.org/wiki/Eduard_Erdmann [2014d 10€ 219 2]

19] A=A 4319379 NSDAP: Nationalsozialistische Deutsche Arbelterparteloﬂ 7o A3 AFale] 2EFHA A
(2. Sinfonie, 1923)3Q 217 ZA 3} HojHth ZA] H‘C'l A2ERIS ZRE dvht B FobH S WA 18
I A A A Apo| 2 A E2ERIY HoJRl ol F& AMS Al AX Im Atem der Zeitol A B HolAE
rofjaty AMestdtt

Ermst Ktenek, /m Atem der Zeit - Erinnerungen an die Moderne (Hamburg: Hoffmann und Campe Verlag, 1998).

16) #HMlZ3+= 122718 F=A7]e & ghare] 7kt sle)of(Jakob Haringer, 1893-1948) Aloll 2]t (=@} Hoj
Qg Al Aol 743 (Op. 48, 1933 AFet9]

17) Elisabeth Schmierer, Geschichte des Liedes, 221.

>~1

64



HEAE 3N

15
10
e
N
JH

(RQAER|0} AZAZREHI {HE)
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WS kst Q17ktel ThAl Stela, 1 A7k Aol ofgt Al vl
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SHop. 62, 71, 9B, 218)01eh= AR S dle] 8k hefise] Tl 8l o] ot ekl
= AR T A} o2l A g A (Musik-Lyrik) S 012 19417] 1715 ejujel 153
T19] Sobd AlnE gwA s

3. FMH4el (AEE|0} YTEAZREI9 0{AE)

1) 3AMEL} FHIZE

(AE) o 2= Iuba] A=A 7119252613 58] 1931974 oll A2 2l e] gaE

oF
o)

eHE (&Y= AF3h) 19(Jonny spielt auf 1925/26, op. 45)E A=l HHZE
Al A AATh

AAM ] MY 1] ZHES ATe =i A ofn] (o) o] dZERG A P

THEE ©7-0] AEe]a FFHERE  (ASU2dl) (Winterreise)s 1 A8 0.7 AT A

A8 wo] QIFE T gtk ol ZEuke) ZANLE w)F 28 ol whiulA 2 Ee] 6007l

dlo

18) 2AMe] £ Lol solsirhiz A ARAOR A A 99
S3l= A A (Im Atem der Zeit © Erinnerungen an die Moderne) {383} 4%

A R

19) (&EUY+ dAFgth) oA ZA-E FAY(Giacomo Puccini, 1858-1924)¢] 7Hg-59] 4 * =
B2 B, 29 g G AZgo] tat S8 o Tk thAl Bl o] AFel A 119 mH el
A A A T2 —?'—%Loﬂ 71Z8 27] @RrEQl 71y flelx 19209 -5 sl Al 1 frae]
4 spgel wobubd WAL s Be AHFS ATH A= W Hob B & gk A e E
ti3e] ofl o714, 2etgol] B0 Q18 2] AmHT e B8 PR WIHC T % - 9
o] ZHEL ‘AA L2} (Zeitoper)e] APz HFETh

A]o ‘j “oﬂE/\E ﬂxﬂﬁ 797

20) Emst Krenek, Im Atem der Zeit - Erinnerungen an die Moderne, 243-244.

Karin Marsoner, “Ernst Krenks Liederzyklus Reisebuch aus den 6sterreichischen Alpen-Eine Auseinandersetzung mit
dem 'Phinomen’ Franz Schubert,” in Emst Krenek-Studien zur Wertungstorschung, hrsg. Otto Kolleritsch
(Wien/Graz: Universal Edition, 1982), 146.

Karl B. Schnelting(Hg.), Portréts aus dem Musikkerleben (Fischer Verlag, 1987), 62.
Al01A, “o| 2EAE AAME” 98,
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k= 7S Beto] E AN Breitkopf & Hartel) 2] Y-S &l At A8kl 2
Eof js] o202 Wi Zlo] obd Sof AARA Hl-$I 3= A} o ZETe] s
AL Rl 2E L] wgkaa) vlohdtbetE 11 9 E SR EITE 2 EC tig JF AT
HE AF717H1920-23)0l o] Foixar, 1 AT U8 ‘ZASLOIAMNE AR T2
A ow dojzkd A WAl A2 Al7IRE Aol WHE AT o] A A A7l 2w (9719
53 o715 98k wekers S (Sinbnische Musik fir 9 Solo-Instrumente, op. 11, 1922)3}
(Foh=g T3t AW (Op. 18, 1923)2 FrH|ZE ] ks Tt rk AAEe] Al A 2] 7]
A GrA Az AV FaE () & EFsle] (FR wEE) ¥ (A2 Folhwean
Bl (Op. 59, 1928)0ll= Tl 2E9] o4 W-&o] JTA o2 Lpepdr)z)

Tl 2ES] SobA] 8-S APl ] 2hEell "okl Al 2lolle AAdle] 2 ES drbit ]ty
g Z=7ke JrREAE o AHEaE v B2 U8ellA e medt wiEl
A9l g4 717 T A A S xErjols WL, 1L A7) HEH AT w239
A4S WEskelt) o] whd2 7k 7S ofn] Sl SdiRE A=t )bk e eR F

= A
o] Tt} u| === v Edl(Ludwig van Beethoven, 1770-1827)& 12]aL =LA 4-&

= B
TFHEZEES 7P 2oigh 2=7k2 #H9dt) GAl f8 e 2=7kelar ARale] gy ar Q= ghalol] A%
A Hul 2= oA FA o] MEFglo] FHIEES 71 QUigh 27t Fokths AR S 119

J2tol 4 M 2ES} AHeke WFS hssh

S A3 Frl 2 Eske] SobA Wit U AH Q) Rol9lg wolF vt shEe] 11

= A A A o AJHE Abd 3ro] HlEd Y rH|2EL] BA7F Qs AP, 213k TR o]
ofo] 59 Folggtal 18]al | 2 EV} Wl SlHe] 19 Mdud (Eofgt S0l T2l
(Horch, horch, die Lerch’ im Atherblau, D. 839)& 213t S-214 7 Fuld a7t ARxle] ol A

F BE AR AU Sorbd gk /)Esgrk

21) Karl B. Schnelting(Hg.), Portréts aus dem Musikkerieben, 62.
22) Ernst Keenek, Im Atem der Zeit - Erinnerungen an die Moderne, 333, 371, 687.
23) A2 g2 ¥El(Hans Binte)2ko] tigel A dwl2a9ke] uhd-s 1920 B 1921902 53k 218] 2pA He

e Zgst dx7t 715500 A WE-A & s S HlduE HHES AIVIE Askal it HwEa
ANA AP Hgteta stk AWM 2 X)gel AlgE|ar 9lo] ook HEol AR Ads] WHEAtE A Zoldrt
g IAEe gmele oA B o 7)3)2 A BXA &otl #e uhdo 7 B ux) 3k du =30 ors gAu)

o & E’Lﬂ“:al Ae dMEal] JagoR FAbE I wokslch
Karl B. Schnelting(Hg.), Portréits aus dem Musikkerleben, 69.
Ermnst Krenek, /m Atem der Zeit - Erinnerungen an die Moderne, 373-374.

24) Ernst Kienek, $]¢] 2 28-29.
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oA FYi= fpul ] SobA AL WolSH, AL (o]AR) oA TASAAL. o)
U= AFH AN 1 il
o B el goba 7 wWsle] 27te] k2D

(

FulZES UPE BAS b (AAE) & AAo] Freh P YEs RS F T
2091 ol Als} goto] F7 AApE AFo|Th Ml ZE] (ALUM) B 1 AR frke
ApLe: o] AHEe] Bzl AxlH|e] A2kAl 7} el (Wilhelm Miller, 1794-1827)2] A9} A}

b

0] &7t s g sl stk 1eu A A o] gk o] sl o} A

i=]
T
ofwl ko] Alo] PAYET} sk Fobd TR AAoleks A Fale] i S0

25) 3 e 119] AAA FHIZEZS ‘AFA o] MAHAIQV(Schubert war Lyriker von Natur) &2 7FHE3FITH

Hans Gal, Frans Schubert oder die Melodie (Fischer Taschenbuch Verlag GmbH, 1992), 46.

26) Karin Marsoner, “Emnst Krenks Liederzyklus Reisebuch aus den osterreichischen Alpen-Eine Auseinandersetzung
mit dem 'Phanomen’ Franz Schubert,” 150.

2] Fake] 7S Mgote] F Ml 2] AgshA Hrhs NS oelushlE ZAHle] o] ZExte] o3
FUEE gobe A JT W, Mol o] tal 7l AR ol F ek AN e ful2ES

v el ) Sete) YE A g U dasjeln Are o2 sl

>4f”°‘

EE ot HAAe dmmtte] = gl EEU 42 Y 00 ks T TR s A
Q90 AT, 1 ol TAME FUEES ANE Ama AR AFE AN ARea, 2ol el 2
0ee 2.

Emst Krenek, /m Atem der Zeit - Erinnerungen an die Moderne, 243-244.

27) ol 2= (HHE AFE) oAM= AAS oloprlatal Jrtar, A9 &Aool (3 oA o] Fol R
thal A3t

Theodor W. Adorno, “Ernst Ktenek,” in Musik-Konzepte 39/40-Ernst Krenek, hrsg. Heinz-Klaus Metzger und Rainer
Riehn (edition text+kritik GmbH, 1984), 12-13.

28) TR o] AEE A Wrle & gnk
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(E) o drEE bY FAMOE Tel3 APA0E 18] Fx2 ool it /1%

ATHEE 2, F=).

22 (K2 o =0 ZFJ1Q o 2

= ofal A4
LEeol FAloA|RE s b
A3 A0 == (Kloster in den Alpen)
371e-d 9= o= E(Admont)
A6 Aol JE 5 HA|(Friedhof im Gebirgsdor) ShFELE (Hallstatt)
A1l Gz~ = (Alpenbewohner) = 2 F(Glockner)

AMag)d o2 BeEe 2234 ol =
A3 = -(Gewitter)
EA] ]2l EF E(Heiligenblut)

SrEol W A B4 wA

A5 AL & a7l M (Heifer Tag am See) e :
1 ~ELE (Millstatt

A6 L=z JF&ol 22 T A(Kleine Stadt in der S ~Egolo] E|E(Tiro)Fol &3l 9=
stidlichen Alpen) 22 =A] 222 (Lienz)
AN o] xR oA AFst of ) il Avb=tel &3t 7lrEe] AR WAl ) & Hlx

A

EA] Zrolg 4= Qlt), A3 'm0 o] olE L ESE Fael digh W8-S Fal Atk
AL ‘A Ho] ME Alolo| A (zwischen hunderttausend Biichern) 9} ‘4] 2 ¢l =x50] A3}
a1 Ul (erkléren elegante Monche) 2 529 Z& AL Utk M| o] 2 =AFS 711 of=
X

Eo gl WUISES] Ado] $EAS A AL TR ek ek of @ Fof B

_VE

BAE AMIA 02 BARE W82 A6 Akl v S EEA T AlE ) g AEo M E =
Wt} o] ol ZAdle] SrEtEdA E ZhkE Yol = TeEAe] B A2 1l3] HA9
& A= Akl F9iglojobgt S’ (Selbst die Toten in dem kleinen Kirchhof miissen noch
bergabwirts liegen)g2h= A2 Awslar 9t} o] BIAE Fof] 9= FA0 Agsgil X)) gl
T 30 AAPAS Ftol A E nheS ‘FaE 18 G kAol A o] &-Eofok 37 wli

ol (weil der karge ebne Boden den Lebenden dienen muB)#= Al 7% HAFSHHA &5 847}

29) % 29 U8 AN A 27t Aol AAg 8-S vigro R Aye Aot

Emst Krenek, /m Atfem der Zeit - Erinnerungen an die Moderne, T11.

30) o] +Ee] BAT e Zelarss 270 w0 o} Waele BelvlE @aela Itk
http://navercast.naver.com/contents.nhn?rid=230&contents_id=31537 [2014d 10 24%‘ A1
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7I'(Motiv®] A% &7 ‘Y 135 Zol oS wdti(ch reise aus, meine Heimat zu

=
entdecken)ol A Zejul= a8k 2= 3k olzko Aol ‘EAt 2R e FartR A ] S
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31) F=R=3(Salzburg)ollA] B0 2 oF S0km7FeF GolR 3ol 9X]3k

32) 24 Aol Aale] op 7} Azl o @A S FAF 73 AR Az AR} AL 93 A% Eit vl
AE AT Ao AATHAL Z1Estsdh ZA 9 o AlE F Jje Aol E FAE], 2o SdolE WSS
S8l 1Ejar Alstol= orke A% Aotk

Emst Krenek, /Im Afem der Zeit : Erinnerungen an die Moderne, 20, 26.

33) Karin Marsoner, “Emst Krenks Liederzyklus Reisebuch aus den osterreichischen Alpen-Eine Auseinandersetzung
mit dem 'Phianomen’ Franz Schubert,” 147.

34) A1e] 2wl wel
Ich reise aus, meine Heimat zu entdecken. So ist’s mit uns: Unglaube gegen uns selbst ist zutief in uns verwurzelt,
was andern selbstverstindlich, ist uns Problem: ob wir daheim sind, wo wir geboren.’ (W= 1] 113FS Zho} o3&
w2 22w gigh B4 97 A4 kel Zo] By Atk thE olEAlE dAd Aol AR, 27t
Blojt o] agkRIA] o= S-Eol| Al WIAZ7} Hr})

H
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Thr Briider, hort ein ernstes Wort: FA o}, 7 B W F S HAA:

MuB denn in diesem Lande alles, o] ygle] B AL AHX|ookt st=7}?
alles Politik sein? A 7 (e s 7R 5] F i
Sind wir gestraft fiir unsre Siinden of] -l A Ho] FAH=71?

mit unheilbarem Irrsinn? U358 ApAGe] 7ko 2 A= AL oA
Habt ihr denn ganz verlemt 3] SlSlE=7)?

zu leben um des Lebens willen? T shE 1 sE% P g =
Wir waren ausersehn < g A=EAE A&

Hirten zu sein S SAE o, L A oA 2
fir die vielen Volker des Ostens und Siidens, TH A, Aol 4] Kgintk

die mit uns vereint waren.

Wir haben die Aufgabe nicht erfiillt,

die Priiffung nicht bestanden,

von schlechten Lehren schlecht vorbereitet.

2-4HA A Ak

Thr Briider, sl

schickt den blutigen Hanswurst endlich heim, g FAd o)) oS oA E 1o T HY
beendet die Todesmaskerade, a

denn es ist genug jetzt! oA Tty F59 PRI E EUlRH
Oder es kommt noch schlimmer, %A ko v vk Zlo)ar

und wir werden untergehen. 2= =5 Aol

Blickt hin gegen Westen, A2 JFo] AR Abdoq A5 9l
wo ein freies Volk freien Bergen wohnt, = AES vlghEke)

und lernt von ihm, a2la 2EA et

wenn es auch spit ist, =QYa Az ot

bald ist es allzuspat! HlE2 oy



A WAES 10080 FUF A9 o Eefol 4N A R} A B v, el
A A A 19149 Zekx A2rivhs o] Abebel ol A QPR F A 14 AATHA W)

FA0 40H L. Efel} Wolokael | gholl e g} A8 ofel-2 @St Yk, wal

2 HA A T3 Fite] ‘f-gl = U 5% 53 Y] W wES 93t Qe A&
Aok el oAl HA) o] ‘T FAdo]e] o234 t(den blutigen Hanswurst)39) S o] A= 1180 & Hj
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AT BT A2 BT e 132 Fo} ofdS Witk Seluhs wE 3 A3}
SAEle] ok Bl Tk W 3T AT ul, FAe Folok B 21e vk F TP 2
Eo] Qg 1% Jura gt PA e Aeha el A2e etk FEE A8k Neue
Musik) Atolel 9] 7k Bk, ‘iz 113 Zob o] wiltFehs A7 1947] Yol o
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35) AL #1220l A 53 ‘Y FA o] of Yl (Hanswurst) 7} 2EF2 38| 23 ¥ 2H(First Starhemberg) S 2] 7|t
oo kot

Ermst Krenek, /m Atfem der Zeit - En}znerungen an die Moderne, 711.

ZELE M E T T2 Q2Ego} 4 AF Feto 2 1643l F-El = Al=re] M2 1766 5B = Al=re] A& mE33
=3

http://de.wikipedia.org/wiki/Starhemberg [2014d 10¥ 25¢ H<].

36) AAdle] o] A7l=e] MIAES a1 A28 GAe] AX A A4 T o]F 2 US Lhikxl (20 ) E S ~Eg ol
UX27F 59, A 5] AEs 2 HuA 59 3EE) A AEE wehdA] FaRE2A A5l tig
ageS A Fhe- 4 vlashe gl gl

Emst Krenek, Selbstdarstellung (Zirich: Atlantis, 1948), 38.

3T) AN 7EE CDA B SHAE AR $719 elgel A D 1 Bkl FAL A0
% (Heimkehr)ol A 19129l .02 Haahela, 5lo] o2 233 F vk 104 Fo ZAMe] w5 ool
29 £9E AT Aojehs A4S A4S wolw A,

Wilhelm Sinkovicz, “Stilisticher Freigeist,” in CD. Krenek-Lieder-Wolfgang Holzmair (Philips classics, 1998), 7.

38) BRkFe] o&eol A WS FAR g o= FHIZESY] (AEU]) B olud, 3| E FlolE 4 Qi) FhagE
2 =2 35](Caspar David Friedrich, 1774-1840)¢] 2% (M7 vtk 919] Wzl + 71 & dojt). £aeilx ] =y
S FAZ 3 ZE2 EA(Ludwig Tieck, 1773-1853)2] v 3% (k= ~HERE| W) (Franz Sternbalds
Wanderungen, 1798)¢} o}o] 8l %= 2 = (Eichendorff, 1783-1857)] (21e] W) (Aus dem Leben eines Taugeniclt
1826)#} o] Aol Eejupe A fel& 2F] el 23H A2 A otk
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SR

A8 ‘-2 52l E=F (Unser Wein)ollA ‘== W ZEE 31481 (Dem Andenken Franz
Schuberts)2tal 2717} 71530 “HAl S Sl A s mef) 3k o] Vel A RS
= AgIre] Ao g W oolg}l A3y ‘o] oA A7 U] Q= Y (Regentag) 1)
3L A20=7 B E2 T (Epilog) B2~E FollA| 543t 2 e AR = L AER| ol Akl 9]
obFthet 7HAloll tigh B5 o2 A3 el AlstelA ntie LT A9 A4S A28

T R, A7 A= A7) A7k AR )il A0l M= A 1L AR 2A]

ke

QI7k} gl Bk Wirow TelA| T Itk ERF of edrlelA] Akt A7k 1el T <1k
Aele] A WARA ofF Fa GBS Bk Aele] 7P HUES AHel EEFE o] %A
o 71 2] g S GRA| LI o] ArhTel N eETkEAle] B 2T e vl ge
gaEolq mrks S0k Ugolq AR 5 geow the geld TREs d.

o 2Eefote] obEThe F70) ik WAL, UAE S W71 A e] 71, ey B
QAT o] A=A Lol AARRL W oo, BIGFOZNE R /A AT gk

aL F7hdT o] AFAIE Bl R g Arb=ro] rHlEES] (Aeud) & REE sFiA

g

AEHM) AellA = 5 = AHEd G50 971k 3719 =32 )l Der Wind
spielt mit der Wetterfahne/-3#3H4 249 Y&}k Der[FluB] du so lustig rauschtest), —L2] L
‘AzZFolx] FFM0 (AT = 7HA]: seine Zweige rauschten/ZE7 2] Al es rascheln dei
Ketten) ¥ 7282 W-8% itk Al SA7F 4 02 olopr]ah= A3 24 FoiA, &l 714
HX] ok 9Fjo], ALY PES o] WX &l s FRIY AES AE AAR AT E
A T A A E WG] AT ofd, FHAQ IS wiAlE AHEAT (e
Dinggedicht) & & = A gtk 7o E B3] A9 9] AZAIZ} 7] B S(AZ A e A=
ol Fall VP ETsaL YA AEel] FE& EojEITE shA| FUTE 1P EE o] AR
& 7t EEs GA HUolA F85d AS5ET9 (Neue Sachlichkeit) = 7HF3t = At}hal 7]

ahhan

39) Karin Marsoner, “Emst Krenks Liederzyklus Reisebuch aus den osterreichischen Alpen-Eine Auseinandersetzung
mit dem 'Phianomen’ Franz Schubert,” 148.

40) GA N, “AldlE €S, ol L3k HAE HYy9 Zedx I 2ES] (ALgyad) " A5 TR ¢
14,7 TEAdAejiEe, 15 (2001), 390.

41) Wendelin Schmidt-Dengler, “Wie schlafende Uhren blicken uns des Lebens Bilder an,” in Ernst Krenek-Studien
zur Wertungsiorschung, hrsg. Otto Kolleritsch (Wien/Graz: Universal Edition, 1982), 70.
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= AP el A YT BT AT 1AH o PO AYA ] FAL w9 Akee
(Karl Kraus, 1874-1986)9] 314 @& WA Skehs A e 2] 234 232 ou

G ohel AHBAIE o] AZhRe] BAES HNT 5 oA Bk

3) SIS0 =2l MY Sotoigiol Cid

(1) +H2ES Jora 2oloju]

“So ist die technische Entwicklung in den Text einbezogen, mag sie sonst auch der Lyrik fremd sein,
im besonderen der osterreichischen Lyrik dieses Zeitraum, in dem die Neue Sachlichkeit durchaus nicht
wie in Deutschland zum Tragen kam. Krenek zeigt sich weit entfernt von jener Geistlichkeit, die der
Kunst dadurch auf die Beine helfen wollte, da man ihr Technik als essentielles Thema unterschieben
zu kénnen meinte.”

42) 71=ddi AAE dojso] ofd F3A 13 AAHA L AHE AR A Fol| FHYE ol o] &3 AT EE
=

A2 U= Ak guA =4 gElE AFsakE 7He Aol o £30t-Noch lieber fahr ich aber Automobil: das geht
schon langsam,...

A3 BE ol g ol &, A7), A} a3 1 vhe] Z1Eo]-Zwar haben sie auch alles: Wasser, elektrisches Licht,
Telephon und den Rest: ...

43) Z2717] e &g ALEEo] ApAF QI AR AA=H A Eolo} 32 A2 F WA A9 AbetdAl= vES
Z283] aea FAgle] A4S 7FF (Hart am Abhang schleicht sie hin so still und reinlich) gk Al 2% E&E 9]
=3

44) i E A3 A AX(Zur Sprache gebraucht. Essay iiber Musik)1& 3112 ate] AAd o] zpalo] &gsd

A719) AZVE(FRET), A2, LBl AATF FE QA E 2 E)9] ‘Al (Zeitgeist)S 19251 v #H L, 1
2 & thalste] AAALE o] T3l (geistesgeschichtliche Sunpliﬁkation) o Y= ‘wEst A} (einen modernen
Standpunkt)S F il 7]Eska 9l

Wendelin Schmidt-Dengler, “Wie schlafende Uhren blicken uns des Lebens Bilder an,” 70.
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45) A ] FHEE Sofoll dig FAS el 2EL (WY AU CHX) & 9% AoRk O s 53
% get.

Emst Krenek, Im Atfem der Zeit : Erinnerungen an die Moderne, 243-244, 332-333, 373.

46) FHIZE Fohie AER AI7TH, 18, 21 FollA A&AQ 253 ARg-S A FolE 4 gtk

47) Emst Kienek, Im Atem der Zeit : Erinnerungen an die Moderne, 244.
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mich wundert’s, daB ich noch frohlich bin. EHAE U= ofds] sl

Ich lebe, und weif nicht, wie lang. W7t dup e ik RE|

Ich sterbe, und wei} nicht, wann. 7t A 84 ZE)

Ich geh’, und weifl nicht, wohin, 7 oy 2 24X 22730

doch mich wundert’s trotzdem nicht, OEAN =28 A2 ofyHA]

daB ich trotzdem frohlich bin. W7 2ol ® E-ekal Esithe Sl
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The significance of Ernst Krenek's song cycle " Keisebuch
aus den oesterreichischen Alperi’ (op. 62, 1929) in the
20th—century music genre history94)

This study focuses on an analysis of the Song cycle Fersebuch aus den dsterreichischen
Alper{op.62) by Emst Kienek(1900-1991). When Krenek composed this Song cycle in 1929, the
Orchersterlied had become a main genre in the 20th concert program and since Pierrot lunaire,
Lied accompanied by a chamber ensemble elevated its position high in vocal music creation.
Therefore, the conventional 19th century art song with piano accompaniment tradition had not
continued into the 20th century.

Krenek completed 31 art songs in his life. And this means a lot in the history of 20th century
art song. Another fact that Kfenek was of great importance in the history of 20th century art
song is that he composed five Song cycles. Among these, four are based on his own poem,
and the other one is Feisebuch aus den oOsterreichischen Alpen. Composing Song cycle on his
own poem verify the fact that Ki‘enek was a person of a literary turn of mind and he faithfully
followed the Song cycle tradition of the 19th century in purpose of unfolding a story based on
one theme.

Ktenek's Reisebuch aus den dsterreichischen Alpen consists of 20 pieces(19 songs and an
Epilog added later) and is modeled on Wienterreise by F. Schubert. The Romantic inclination
appeared in this Song cycle is the use of consistent rhythmic pattern in the song number eight
‘Unser Weir, the pattern also favored by Schubert's piano pieces. As Schubert described
disenchantment of love in his Wienterreise, the fact that Krenek depicted his own hapless love

for his homeland in this Song cycle is also considered to be a reflection of Romantic tendency.

54) This work was supported by the National Research Foundation of Korea Grant funded by the Korean
Government(NRF-2012S1A5B5A07037189)
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Krenek recapitulated the theme of the first song in the song number nineteen ‘Heimkelhr and
this is compared to the construction of Schumann's Song cycle Frauenliebe und —leben.
There are several factors in this Song cycle that continued the 19th century art song tradition,
musical aspects of the cycle contain various contents of the 20th century. Twenty songs can
be divided into two categories according to musical language: songs in Romantic musical
languages are song number one ‘Motiv, number seven ‘Regentatg, number eight ‘Unser Weir,
songs in Expressionism musical languages are song number eleven ‘Alpenbewohner’, number
twelve ‘Politik’. There are songs with text simply describing apparent impressions of journey
such as song number two ‘Verkelr’, number three ‘Kloster in den Alperi, and number six
‘Friedhof im Gebirgsdorf. But those which put psychological, moral, social, and political contents
into text are song number five ‘ Traurige Stunde, number nine ‘Riickblick and number twelve
‘Politik. The close relationship between text and musical languages are conformed through

the analyses.
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Abstract

Popularmusic in the 19th century Germany

Yeon-Sook Cho

The German popular music in the 19th century is the music, which is accepted in several
citizen groups, on opposite to nobility society. With the emergence of capitalism and change
of political situation produced the populace their own music of those life culture and distributed
it in music market. But the evidence of independence of the popular music from art music of
the aristocratic group is verificated in those antipathy and menace to the music of civil groups
and those intention to classification their own music culture to the one of the populace.
Eventually the meaning of german popular music in the 19th century is the new musical and
cultural approach of the citizen group, who passively accepted and is known of unrefined and
simple music, which 1s expression of emotions of uneducated people. Furthermore, it is important
that the german popular music in the 19th century holds the ‘functional sociality’ changing the

society than the lack of the artistry which the art music had.
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Abstract

The Study of Basic Music Theory Pedagogy

Jiyoung Park

This study begins with the question of what topics should be covered in a basic music theory
course and how they should be taught. Students who enroll in basic music theory classes have
very different backgrounds, experiences, and levels of musical knowledge, making it hard to
select appropriate content that will meet the needs and satisfy the curiosity of all students. This
paper comprises three parts. In the first two sections, I will conduct a survey of the field to
identify topics usually included in basic music theory courses. By comparing Korean and English
textbooks used in undergraduate basic theory courses, this paper aims to define an appropriate
range of topics for a basic theory course. The third part proposes non-classical music as a tool
to help students to appreciate musical work and overcome their anxiety about music theory.
Many different popular musical styles (including original sound tracks from non-—classical
sources) can be vehicles for conveying much of what traditional theory teaches, often leading

to a better appreciation of the basic theory.
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Abstract

"The Arts of Music' in a Scientific and Humanistic Approach
: With a focus on the Department of Science and Engineering

Won Sun Choi

"The Arts of Music" in a scientific and humanistic approach for the department of science
and engineering starts with a basic premise that music courses established as liberal arts
in college should focus on certain topics instead of an introduction to the study. That is,
the intent of this study was to show that music as liberal arts in college could achieve
more efficient and rational operation and generate greater educational effects when being
integrated into certain topics based on its connections with other majors. Presenting a
concept of music history, appreciation, and theory combined together, "7he Arts of Music"
was designed to increase the thinking abilities and emotional expressive skills of students
in the Department of Science and Engineering and offer an ideal course in the line of
correlations between music and science in the approach of humanities and social science.

The lecture schedule of "7he Arts of Music" was determined to include 32 hours over
total 16 weeks according to the undergraduate school. Each of the four topics, which were
mathematics, natural science, space science, and applied science, would have four weeks.
The first category would cover correlations and interactions between music and mathematics
within their relations including the creation of notes according to the vibration rate,
Roman numeral analysis to analyze music chords in numbers, and the acoustic features of the
Baroque Period represented by figured bass. The second category would cover natural science
and music, presenting 7he Four Seasons by Vivaldi, The Pastorale Symphony by Beethoven,
Raindrops by Chopin, and Winterreisse by Schubert. The third one would cover space science
and music. Music began to be discussed in the principles of celestial bodies in the
literature of Middle Ages. There is man in the universe, and man creates music. Adopting

the philosophy, the study talked about stories about space science in music history. The
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topic featured Pierre Lunaire by Schoenberg, Clair de Lune by Debussy, and 7he Planet by
Holst. The final category would cover applied science meeting music, dealing with various
changes caused by the impact of electricity and electronics on music. Its examples include
Sinfonia by Berio, lonisationby Varese, and modern versions of Canon by Pachelbel arranged
by many pop musicians.

The teaching method-based approach will help the students in the Department of Science
and Engineering increase their interest and participation in lectures, efficiently
cultivate artistic and humanistic culture, and develop the ability of seeing music from a
humanistic perspective, thus recognizing that music language can be a means of enriching

their lives.
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