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I. 4 & 4, T2 1A 027t Soto] AFY
I. 2 & 7h &%) 343} Registration 2 54
L 17712749 Zx . 7IAe &99] 2]E: Notes Inégales
a7 o2t 89 o}. Fingering(24%)# Articulation
zFx a4 o273 g, A&
, ZFx 34 227 % 5. Francois Couperin® Mess a 1 usage
‘des Convents®4)
n 42 &
LA £

2Ee o ThE INTHE 2000995 FHE Wiksh BAS ANWA AWEE
E¢ 2 bz SAE W12 AZHYe AFkee 1 Al 1§ GFe) T2

* QAdS gehst wa g Yas



6 ZFx 14 22729 (1650-1790) 9 AF 0 AF AF

Lote AZEPet. 1 FANE viEza 223 ok 2041719 oA EFIHen 53
Hl3LE B2 ESLA T2 Soto] Ad Be] A EL5dd JHe €S RED E
el Bl AFE 2231 242 ulE vg 53 =20 Sofolt

Zgx 2Rt 1650 ~ 179087471A9] <& Hatedl o] At 223t £
222 AZo] T AElUE HFEFEJ o TFx oA Qo 71AA] AL e o)
E HE F dohe Holth. =3 2ote] 4L o|HT 4719 registration(F249] W)
& G5 T3 AFHJ o registrationd R|AIF Fo] FAEFY AEoE FAAE wF
EEF 227 g9e A=E o|F1 Yt} FZIIEL registrationo] B AAE FA
EAG ABo 22X (Tierce en taille, Plein jeus) SM%T ol & HF =
L5 (VA1) oJd REd] AFHE T 5E FASAT. olFA 2B Zale &
3 ol7lgt &S gutEA AFI] H3 FAAVtEL 259 FF A9 registration,
S 5 AFYe Ui AT AEE AT o] FL ulstE HIRF AR 7
Al %8 ZAZ7MEo] AFY (registration, F4]S, articulation, &2 EA¢] &3l
B3 ARE A9 @7I1A &L RS AL4E 9 ol$ 2 dolth

ZZFAGE o AlY ojk UFRTUE BAY AFT 477t Bol dFUR EE Ho
o3 E P Fo] eEFo] dolglon Ey AIrtso] AFYH B B AMYA
£ dlde ZolE + gt '

Mg e o83t TFA d 223F%o] AF AFHY BAY FFrig o|Evl,
227 ARAAEC] EA & BL L B3 AFY AT a7 LI viA =
WellAe ofF] o] Fze] 227 Sog AFdrld A 477t BAR L olf= IA
|5k o] Fofe] &ofo] ME AFHAY AFHA Ratx Ut

B dFoME ZAY o 2 BAE 22 e 227 EAY JES Yolr
1 ol ZAFS] A (registration®] #A|, Notes [EgalesT ol @3 &Al, &4
W3} articulation®] &A1, F459 A Bt AT wiAgoz FAle] 4
¥ 4 & Francois Couperin® Messe a 1'usage des ConventsE #4381t

ZF2x 1A 227 gotg guE oFiEln $rt HAdm e MI2E AFrle
=g /M BE3 WAE /M BEE F Je AFE v =8 HIE biE

12g 2.
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1. 174712744 9] Zakx 927k} 9 =27k o

EUG2AS ZFx 023ke o7 FH IrlEe J¥os B wWsks dHe AR

olfl 41%tE 7R diRe e=2t= AFHYen Mixture® X3 Principal
Chorus (Plein jeu) 2 74€ Grand Orguest 227N AE 55 gallery rail ((dzh 9l
ARG ML F29| Positif, 283 Grand Orgue ¥ tower (&)l 9213 Trompes
(14233 2124 Troyes Cathedral ¢ £27he o|w] s|2o] Trompes ¥3H) 2 745 o]
Att.” 29e] Tremulants, Zimbelstern, Rossignol (Nichtigall), Harpes,
Canards%9 &2]& 2W3lE stopd AL JUTh T E4PoAME 7 Avte] =9
8% F73h= Werkprinzip? |@8-Fo| @gd whde] T2t Grand Orgue 34
o 22zto2 FEe TEHA Raon FHME AFE 9T Trompette stops 21
Ae Fxzolt,
T ZF2E olHg 2ude ¢H3 we-E £33 Principal AEY 43 Flute
2 74949 Grand Orguest &R Positif2 8@ A 22712 AZstdon Key
Channel Chest, Slider Chest, Spring Chests 7% WHolAx AAH #|zHL Ho
FAct,

o] et |
Jean Titelouze(1563-1633) & @2 A Q=27 ofmo] Azdm &9ty 19
R 227k 391 Les Hymnes de 1’eglise pour toucher sur 1’orgue(1623) 7} %5

1) Fenner Douglas, The Language of the Classical French Organ, New Heaven, Conn.: Yale University
Press, 1969, p.8.
2) Ibid., p. 13,



8 EF2 13 227h39(1650-1790)9) AFyd B AF

H7] 7= goRle 227 S9o] AQglt). Titelouzex Rouen Cathedral®l 22714
2€Eon AP 227 AF T FEQUT. aE FA9 227 =YL 2wIY?

® Hymnes de 1’Eglise pour toucher sur 1°Orgue, avec les Fugues et
Recherches sur leur Plaint Chant(1623): 3, 442 FA4% 12719 €13d$

@ Le Magnificat, ou Cantique de la Vierge pour Toucher sur 1’Orgue,
Suivant les Huit Tones de 1'Eglise(1626): 642 TFA¥ Magnificat 8
Tones.

Titelouze &<t S 242 281 & =#3te 2899 443 A Sdolze
Mol REe] ¥ & (cantus firmus)& HYe) Trompette stopeltt The 4%l 2
27tz AFse AP 2uds 2epdolnh?

I

2. ZTFA 1A =7

5o e27te A3 SR FFgo] B ofFrhe 42 AFd fXsta et
ol Nt 22zte] §AL $4 F2A AN B/YPY ol EPE FEo2 YA
Werkprinzip design®+ thZzZ o2, 227k main case’t UHOIAA 1 3=
249 2GS Z3 Qith, EAE Z 7vto] A3 diE3 Ao A F3 e
< °]%9 Grand Orgue’t $4l°o] H3 Positife Concertinod &g 3l oA
frd9 Positif 7} Hauptwerk®}t F53 SIXE AA S o7 FAES o|F= A
ixzAo|t}, AMAZ organ case®] Eo] zute] ol wigl Fo] WX Fa I}
o 2R& Grand Orgue$} Positif9]e] 7%k, Recityt Echo ¥ £90] 2-3 SEE
Hhol <tsol e zEE AAA ¥7] "ol dAZ It SH4E FT7IHY
Cornet, Cromorne, Trompettes tZ3 <l solo S40] thddH Mixture, Cymbale
< ¥3§3% Foundation Chorus7t Ml$- 521 Rceg g0z Hojgla Hge =

i e oo

3) Corliss Richard Arnold, Organ Literature: A Comprehensive Survey, N.J.: The Scarecrow Press, Inc.,
1984, p. 119.
4) Arthur Wills, Organ, N.Y. : Schirmer Books, 1984, p.55.



>
o

% ®

¥ stopel BA ¥21 Trompette 8’, Flute 8’, 4") A= stopoz FAHY e
B? gdo] Fa ke Holx FA Holgle] 71mE 85t HY AFE E/VSEA
ook

The Plein jeu
IHFX EF9 S-S A registration®ltH(el 1). &7FE 227 Grand Orgued
A Montre 167, Positif°1]/\1 Montre 87} WA% &3 Bourdong X319 Cymbale

< ERYEYg ¥ o2 FAE AAFeR $Z 4L 23 U
ol 1D
Plein jeu Plein jeu Petite Plein jeu
Grand Orgue Positif
16" Montre 8’ Montre 8" Bourdon
16" Bourdon 8" Bourdon 4’ Prestant
8" Montre 4’ Prestant 2" Doublette
8’ Bourdon 2’ Doublett Cymbale
4’ Prestant Fourniture
2" Doublett Cymbale
Fourniture
Cymbale
The Flutes

+ Bourdon 16°, 8’ @4 Plein jeudl £¥Ho A& Reydu 34 @}.°

* Cornet: Flute A< 5 stop 22 7449 solo stop 8 +4" +2 2/3" +2" +1
3/5")& T3t}

+ Cornet Séparé: SHH Cornet stopo2 F& 2574e 2 & EYPH Recitth Echo
Zvte] X3},

5) Jack C.Good, Pipe Organ Registration, Tenn.: Abingdon Press, 1964, P. 69.
6) Douglas, op.cit., p. 82.



10 T2 2A 223h39(1650-1790) 9 AFYo AF dF

¢+ Jeu de Tierce: Tierce stop 1 3/6’S X33} S48 L3ic}

+ 166037 AZAEL Double Tierce 3 1/5°, Grosse Tierce T3 Z°] 16’
Fundamental$ 73}3= Mutation stopg E4 A3t

* Grand Jeu de Tiercex Grand Orgue®] Flute ¥&o]l8 Jeu de Tierce du
Positif © Positife] Flute ¥jgolch,

The Reeds

* 17417] ©]%F Reed stop9 ¢X+= 7l o2 Zo] HF3} =Yt
Grand Orgue: Trompette 8, Clairon 4°, Voix Humaine 8’
Positif: Cromorne 8’
Recit: Trompette 8’
Pedal: Trompette 8

* Trompetter® A&°lv LZHFA solo stop &2 AMEEAY Grand jeud] AH-E
=2

- Cromornet Grand jeu®l echott 8422 29| solo stop.2 AH4-HTh

+ Voix Humaine¥® &% Bourdon 8'# Tremblant$t 37 Al&sis 2= ofgo}
v sPd o] A3t

« Trompette de la Pedale: Plein jeuZ ¥ <4 &4 27 w22 cantus

firmusE AF3}

FAe] fHE 223 AFAAZE Thierry, Clicquot, Isnard, Moucherel, Andreas
Silbermann%°] JE6 L FNAME Parise] St. Gervais 13|12 Thierry 223k,
Province St. Maxim 13]¢] Isnard 223} Poitier Notre Dame 432 Clicquot
227 Albi 439 Moucherel 223 Strasbourg St. Thomas R3¢
Silbermann® #Z& 227+ TZx 3 23HE thEse AFF dr|soth St
Gervais 13 Thierry 227+] specification (o 2 )7) < 47k Tﬂ] 9 ZE Y
APH 27t F2E HAFT ‘

7 Arnold, op.cit., p.129.



el 2

First keyboard

Positiv

(49 notes: A,C,D-¢%)
Bourdon 8'
Montre 4'
Flute 4'
Doublette 4'
Fourniture [J
Cymbale [
Nasard 2 2.3'
Tierce 1 3/5'
Larigot 1 1/3'
Cromorne §'

11

&
of
o

Paris, France, St. Gervais.
Built by Pierre Thierry, 1649-1650; rebuilt, 1625.
Maintained by Alexandre Thierry
during the tenure of Francois Couperin.

Second Keyboard Fourth Keyboard
Grand Orgue Recit
(49 notes : A,C,D-¢) (3 octaves : C-c®)
Montre 16' Cornes Separe V
Bourdon 16' Echo
Montre 8' (37 notes : c-c3)
Bourdon 8' Bourdon 8' and Flute 4'
Prestant 4' Cymbale [l
Doublette 2'
Fourniture II Nasard 2 2/3'
Cymbale [[ Doublette 2' and Tierce 1 3/5'
Flute 4' Cromorne 8'
Grosse Tierce 2 1/5'
Nasard 2 2/3' Pedale
Tierce 1 3/5' (29 notes : A,C.D.Etoe)
Trompette 8' Flute 8'
Clairon 4' Flute 4'
Voix Humaine 8' Trompette 8'

Cornet V (2 octaves)

Grand Orgue/ Positiv; Grand Orgue/ Pedale’' Tremblant
doux; Tremblant fort

Changes made in 1714 : removed lower octave of Echo;
removed Flute 4' from Grand Orgue and put in Trompette &'

3, T 34 227 g9t

Zgtxs 7A 927 2oke Titelouze olF2HE 227 AFAQ F.H. Clicquot”t A
wgk A17]( 1650~1790) 74418 @atm® o] Al7ldle ZHx Ade] o =23t AZo] dF
3 ~glelz W23 g9on 227 FEL registration FAsHeE ASE e &S
TEZ FYH FFHU

8) Douglas, -op.cit., p.6.
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Titelouze®] 423 2ud2 2e1de] gL AgA 1 7/ a oL A3 29

ol F&As] AlFFTh thFL AU e, eA2ER B "1]-"‘--9-9}@] o &l AU
3 LuteY} Clavecin® 298 Rt

AAEAA o SR A S, 3 AR d207) FERE solo style
9 F& X3 FE BASdoY ml¢ BAE FEFE0] Clavecin 222 97171 A
. A L2/ 2E+ /) Clavecin GFARCEZ o]H A& &< 28}de 927
=] & FE&FE

Solo style®] <l Bass de Trompette, Tierce en Taille, Z#12¢t Arlhal
Duo, Trio, Echo, Dialogues® F°|] 333 Louis Couperin® Chaconne,
Saraband¢} 22 4352 FAY 715E & YehlE.

A.Raisone 19| Livre d’orgue A&olA “2Ee] vlz}E B oj| T8I o] &4
A& WA AZ}s}al (Saraband, Gigue, Gavotte ) m3dA AFT Wt ASI
A71E S8 XS 27 =gA aFsE "V Ea 2R de EaIT J&Je
zto] 7t 91tk Bach® IEFER} Brandenburg concertoold] Z& #lEo2 2azx A

oju uriRloltt. ZA7IEL o]’ AEtUS FHL FES RolA Suite(RF), Mass,
Magnificat, HymnE 22389 x Livre d’Orguedh= o802 %‘3}3}?&2—“1 M Ee
registration®|\t 3ol o A4S A

X
lo

Guillaume-Gabriel Nivers(1654-1714)

Paris®] Saint-Suplice®} Chapelle Royale 9 <e27p]x
d’Orgue (1665, 1667, 1675 293 o™ duo 2E}LF} F A
3l 2~} (dialogue) 283 echo 71'8S &4 Ar&-3ich

EQx 389 Livre
HhE Wido}l AFse

Nicolas-Antoine Lebégue (1630-1702)

319—] Livre d’Orgue(1676, 1678/9, 1685)& @ om L A&z 2ote] xg}

A 3. HZZ Tierce en TailleZ ZIF3 AlgEo] dhtolw 9] Lok o)}
A3 o] A E FRAT vl$ A&Holn olEwrh. thFdt B4 (Recit, Duo,
Basse de Trompette, Dialogue, Fugue, Solo de Cornet )< =3+ zZs}oln
g S4E FTERL A2ER oY F2Y5S RUBIE Stk Y Zga

9 Arnold, op.cit., p. 121,
10) Manfred F.Bukofzer, Music in the Baroque Era, N.Y.: W.W. Norton & Co., 1947, p. 173.
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A€ Noel BFFZ AF8 27] =d4s} 27|t

Nicolas Gigault (1624-1702)
v2]e] St. Nicolas-des-champsE ¥ %3 o8 w3el 27/l 2EZA Livre
d’Orgue(1685) ¢+ 16830 &3d F32 10329 Noel AFFE ¥3stn Ut

Andre Raison(?-1719)

B2 Jacobins m3le] e 2shj2rERA 289 Livre d’Orgue (1688, 17148 2
#3). Clerambault®] 2522 4#A flen Livre d Orgue A EoA dFHd &
g A A S E¥sta ok

Jacque Boyvin (1653-1706)

Rouen] Notre Dame 4% 227/F2~E2A 289 Livre d Orgue(1689, 170008
2833 vl§ F w3 Tierce en Taille?} Pedal®] Trompette] 3] E8+ Grand
Prelude®< A3 om A&l 2o B3 AAZ S Aok

Gilles Jullien (1650-1703)
Chartre 439 227 2E=2A Livre d Orgue(1690) & 293ttt 1+ 2E 3
21 o} AESte] 87l w3] Aol wel Ubd 2Fo g aFXo] R

Francois Couperin (1688-1733)

12]9] St. Gervais I3]¢} Chapell Royale?] 227N AEo|w Fo] 1449 34 &
lolRd 2 2d9 Organ Mass & £33 Livre d Orgue(1690) 8+ |43 &3
AAMQ L°Art de toucher Le Clavecin (1716) & %33t}

Nicolas de Grigny (1672-1703)

Lebegue®] #AAZA] Rheims®] Notre Damei3d] 2E7/NWAEQ 227 HjAls} 5
=9 geiFgo2 FAE Premier Livre d’Orgue(1699) & £33t} 1%+ Titelouze
9] AEZ olool F2 579 IAE HYHE BAF o AT ul$ AAF Ao\t

11) Arnold, op.cit., p. 127



14 Zadx ad 2789 (1650-1790) 9 @FFd FF AT

Francois Dandrieu(1682-1738)

Paris®] St.Barthelémy 13 227MAE2X Premiere Livre d Orgueg %3
t}. 29| Plein jeu$t Fuguet "¢ AUt vl 19 ZFL 7P¥a AL €4
71¢] Zol|t}, Vivement, tendrements ®EAAIE FoH giguedl Fo2 APFES Y
ZS BASE 5 Lebtgued 93-S o] sttt 1715 Ne€lsE %3t

Louis Marchand (1669-1732)

Chapel Royal?l 227l2AES3 Du Mage® Daquin® 2%°|J4d 1+ F.
Couperin@ 24 2l2o] Z3 1 71mA<Q double pedald A}83t 6359 Plein jeu
< AFP.

Pierre Du Mage (1676-1751)
Marchand® A=A Lion A%Y e2/MW2EQ3 119 Livre d Orgue(1708) %
kX9 Grand Jeu® FH3ith

Louis-Nicolas Clerambault (1676-1749)
Raison® AAZA 19 HE o]0} Jacobin 239 22/ AEQTE /9] SuiteE
A9 19 Livre d’Orgue(1710) & 43t}

Les Noelistes

18M171 228 dut FS Ydtd Ty F2 A& Carole] AFF FA o2 Bl
2L Yt Noel2 @&dta 947 & AE HFIZo2 FAZE 4 AAHM oJojx
71 & figuration(£8) 2 WFEH 3 7} ¥F(couplet) = BE°] A wepHA M4
£ tesht WE9lE registration (Cromorne$t Cornete] 3}, echo &7, Plein
jeu, Oboe, Musette, Flute®)o2 Tt S4& FARIE tolth. Lebegue,
Gigault, F.Dandrieu, Piere Dandrieu, Daquin, Michel Corrette, Balbastres-<
thEA 2 Noel ZHZ7}olt},

Louis-Claude Daquin (1694-1722)
Marchand®] AAZ Paris® «18] w3]¢} Chapelle Royale®] 22/M2EHYA 1
E3] 7oy e/ AER BHAS "xom At A9 129 Noel #53 o

N e
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£ 2 98 ANES 934 Foh® 29 Neuveau Livre de Noels& T4¥d 7¥e
AHE-RE 1239] Noel B3Itk

Claude Balbastre(1727-1799)

227t AFAR] Dom BedosZ #H 718 7lav e2rh2Ega ddA 17t 22
7 2EZ 89 Paris®] St. Roch #3]dA& &ultt 2] AntA Midnight Massoll
9] Noel %3¢ S0 2 AYEEZ F YAt duisde 19 dFd Algse
Aol AFHA 17653 5E Archbishop®] Noel @78 F9AZ2 ©F 19 Noel2 A}
g5 Ae ¥dth 1= Daquin® AEE ololtol 19 Noel oA AL FAE
Cromorne stopS2 AAI3ta ©]ojA Cromorne®t Cornet®] ™3}, duo, 38SH=4
HE 16% X2 ASHE ¥F, echo EFE ¥3 Grand jeu® B4t

4, Zhe 1A 227 Sote) A%
7} 2<te] YA} Registration ¥ 54

ZA g ZTI1E0] 7+ o] ©A A AIZ registration?] (ol 3-12) & vlmd) B
W zZtZrleict oztke] AolHe AT vlmwAE HESE registrations 8731 Yhe
HE g 5 AUt ?

Lebeguer 19 Premier Livre d Orgue(1676) A&olA ‘o] FEE AFsIe= A
€ U ANUE, F 2ulE stopd] WP AP AE2 AF o Aok W akn F2F
o zt Yo LE registration® BEE AAFch ¥HHo| Raison 19 Livre
d’Orgue(1688) A EoA “Ue Ze AAFzgt A5 e+ ¢tk Basse de
Trompetter: Cromorne®|Y}t Clairon & Tierce stop2Z AF¥ % Ut Great &
EAE F Positif A¥lel AFA= Foh. & 23 o /e 28z dFe"0 &

I P%o] AFAA BL AFE Foidtn Uk

12) Ibid., p. 132,
13) Douglas, op.cit., pp.115-125 &=
14) Ibid., p. 179.
15) Ibid., p. 183.

S e X
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+ote] 4L o3t Zol EREY Fo| I we} registration I F9] 440 2
€

(1) Broad Texture (393 2etde] FAJE F
(b Plein Jeu, Prelude (Y1) Grand Jeu
(th Fugue () Fond d’Orgue
(2) Contrapuntal Texture( tHIH2A 2 b
(b Duo (\b) Trio (B Quartuor (B}) Fugue
(3) Melodic Texture(solo ~E}&2] )
(P Recit de dessus (W} Recit en taille (c}) Recit en basse
(4) Composite Texture (B34l I)
(V) Dialogue (\}) Offertoire (t}) Variations, Chaconne, Passacaglia

(1) Broad Texture
(7 Plein Jeu, Prelude

Grand Orgue$}t Positife] Mixture, CymbaleZbA] #3 Foundation choruse|™
HEoME Trompette stopSZ Cantus firmusE @5F%c}(d] 1). Grand Plein Jeu
= 16'7F X3 & 729 registration D31 reed stopol £yt E3E A &
£ 4~543%9 3443A Felth. Grand Orguedde A3, PositifdllAE 7R
7)1 453t

() Grand Jeu

Dialogue, Offertoire, Variation 5° AF4-¥9 Grand Orgue® Trompette,
Clairons9 reed &4°] ¢4=A FOo2 L S99 reed 84S 337l S39)
Cornet = ¥7 AMg-3th. PositifolAlE Cromorne €4°] ¢4=3lH ©lL #W3E F)
A8 Recit® Echo? reedyt Pedal®] Trompettex® Crand Orgue$}t coupledlr] AL&
goh(d 3).



% 3 & 17
{d 3 : Le Grand Jew)
Nivers : 16", Bourdon 8’, Prestant 4’, Doublette 2,

Raison : G.O. :
Pos. :
Dom Bedos: G.O.:
Pos :
(th Fugue

Nazard 2 2/3’, Tierce 1 3/5°, Cornet, Cromorne,
Trompette, Clairon, Tremblant.

Bourdon 8’, Prestant 4’, Nazard 2 2/3", Tierce 1 3/5’
Cornet, Trompette, Clairon, Cornet Séparé, Tremblant.
Bourdon 8’, Prestant 4’, Nazard 2 2/3", Tierce 1 3/5,
Cromorne.

Prestant 4°, Cornet, Trompette, Clairon, Cornet
Séparé, Manual Coupler.

Prestant 4’, Cornet, Cromorne, Trompette, Clairon.

Fuguet F% plainsongelt ¥l 349 FAE Y= 7371 €3 Trompetteth
Cromorne 22 Reed stop2E Foundation stop¥ 37 Al&3c}

tgldo] HAHRE EPAIT A3 Trompette S48 0|83l F& 32jdtA BolA
3l (o 4) ol B9HE =71 Nicolas de Grignye EF% 54%9 tigiyo] ¢4d
F& FAF3HUI registration® THEA A AIFPH(LE<E: Cornet Séparé, &

Cromorne, #g: Flute)

{4 4: Fugue)

- Nivers :
Lebégue:

Boyvin:

Dom Bedos :

G.O. :
Pos. :
G.O:
Pos. :
G.O.:
Pos.
Ped.:

Jeu de Tierce, Tremblant.

Trompette, Clairon, Prestant 4, Bourdon 8’.
Bourdon 8’, Cromorne (Petite fugue).

Bourdon 8’, Trompette, Clairon.

Cromorne, Manual Coupler.

Trompette, Clairon, Prestant 4’

Cromorne, Trompette, Clairon, Manual Coupler.

Reeds (fugue grave).
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() Fond d’Orgue
Grand Orgue$} Positif®] Foundation 16°, 8’, 4’4 £& Flute®t Tremblant
deux® 93 Fo A H=3A Cantabile style2 dF3Hc},
(2) Contrapuntal Texture (M2 Tt )
D duo
22 S A8t FRstn JPEA 23 wEA AFsH 8ES Y FHE ¥
k(o 5).

¢dl 5 : Le duoy

Nivers : 22¢ : Cornet Séparé, 94 : Trompette.
28¢& : Jeu de Tierce. 9<¢ : Grand jeu de Tierce.
Leb2gue : 2E<¢ : Cornet. < : Trompette.
Raison : Q&% ! Jeu de Tierce. 9¢ : Trompette, Bourdon 8.
Prestant 4’ ‘
M. Corrette: 2&¢ : Cornet Séparé, < Cromorne,
228¢ : Cornet Séparé, 9<¢ 1 Jeu de Tierce.
Dom Bedos :  £2¢ ! Cornet Séparé, ¢4 : Trompette.
2.2¢ : Trompette. 9<¢ @ Jeu de Tierce.
QE<¢: Flute 8, 4, 22/3, ¢ 16/, Clairon.
22¢ : Flute 87, 4/, 2 2/3". 94 1 16, Clairon.
() Trio

Duo registration® H]<8HAl AFE31H stope] W& . Awte @geix] 23 H9
tialel] o7l F ARE ¢ AvtelA UmA] AR OE AhkdA dF3 AR 27
t Z registration®& 3t} (o 6) (o 7).



%

(ol 6: e} 4Rz @
Lebégue : 2EE
a4 &

Raison : EE:
£ :G.0.
Dom Bedos : 28¢&

1 G.O.

Trio)
. Pos.
G.O.

Pos.

Pos.

el 7: 3 AE AT Trioy

(th Quartuor

HARAQd dez 744
AR} (o 8).

{d 8 : Le Quatuor )

Boyvin : 28&
4 &
&

Jullien : LE

. Pos.
. Flute.

. Pos.

: G.O.

: Flute.
: Pos.

: G.O.
: Flute.
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¢ Cromorne.

: Petite Tierce.

: Bourdon 8’, Flute 4’, Nazard 2 2/3’.
: Voix Humaine, Bourdon 8, Flute 4’
: Cromorne, Prestant 4’

: Jeu de Tierce.

* Cornet Séparé

: Bourdon 8’, Prestant 4’, Cromorne.

: Cromone.

. Petite Tierce.

: Bourdon 8’, Flute 4’, Nazard 2 2/3".
: Trompette.

4759 Fol AREn AP ML A8 Pedal=

. Pos.
:G.O.
. Rec.

: Bourdon 8’, Prestant 4, Cromorne.
: Petite Tierce.
: Cornet Séparé,
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9 & : Pos. : Bourdon 8’, Prestant 4, Cromorne.
Dom Bedos : 2&< : Rec. : Cornet Séparé.

¢ ¢ :Pos. : Cromorne.

¥ & : Flute.

(3) Melodic Texture (solo <E}de] =)

Recite SHE ZuhE 71271715 X9 342 Q w39 37 FAg Mgo) s=2&
=°] recitative F22 ZTE solo AEIYY] ZL LT ABL WITs} o JEd
ARG o A& AHEEERE YAlE Eu.

Recit de dessust &Zgcol], Recit en taille: ElL1Ad%9l|, Recit en basse: H|

o]z ¥ Ago] Yehn 71 Bo| AHE" 42 Cornet9 Tierce ©|t}.

Cornet

Récit de Cornet: F1 8’, 4/, 2 2/3%, 2’, 1 3/5’22 FA4¥ Cornet solo Zo]™
Recitl} Echo Zi¥te] @2 EZYHE Cornet Séparé stop & AMHE3V|E 3t} diwtstn
B33HA AF31 cadencedlAle EYWA dFa),

Tierce

Tierce en Taille: Tenor A%<l YA HAdste T 2e}dZ Tierce stop 3
1/5°, 1 3/5" 8)& ¥ registration 02 EF318 Q223 H2e 243 obligato
2 WFsle 302 RS cantabile 2B1YE “E]A A3 9).

<dl 9 : La Tierce )

Raison : G.O.:  Bourdon 16’, Bourdon 8’, Flute 4’, Gros Nazard 5 1/3,
Double Tierce 3 1/5°, Nazard 2 2/3’, Tierce 1 3/5’.
Pos. : Bourdon 8, Prestant 4’, Nazard 2 2/3’, Tierce 1 3/5".
Dom Bedos : G.O.: Montre 8’, Bourdon 8’, Prestant 4’, Nazard 2
2/3’, Quarte 2’, Tierce 1 3/5°, (Petite Jeu de Tierce).
Pos. : Bourdon 8’, Montre 8’, Flute 4’, Nazard 2 2/3’, Quarte
2’, Tierce 1 3/5’, Larigot 1 1/3".



21

&
offt
513

Nazard
Recit de Nazard: Nazard ( 2 2/3")& X33} registration®] solo Zo|, Tierce

€ #1913 mutationd] W& E solo & F}(e 10).

<9 10 : Nazard)

Boyvin : Bourdon 8’, Prestant 4’, Nazard 2 2/3".
Anon. Tours: Bourdon 8’, Prestant 4’, Nazard 2 2/3’,
Doublette 2°, Quarte de Nazard.

Reed
Basse de Trompette: #2%°|4 Trompette soloZ thEstn 7|34 AFsHe=
o|t},
Récit de Cromorne: Cromorne (+Bourdon 8’, Prestant 4’, Nazard 2 2/3")
soloZ k| 3te o] R=Hu Au|FA AF}
Recit de Voix Humaine: Voix Humaine solo2 =24l =#i5k% AF3ct(d 11).
Reed & & W& Foundation stop@ #o] Al&3t), <& £% Trompette Solo
£ Clairon®°|4}, Preston 4’3} #o] AM3l1, Voix Humaine Solo® Flute 8, 4’
Y Prestant 4°¢} 7] A4, Cromorne solot F1 8’, 4’ Nazard$} Zo] A3t
ot o] ¥ 7l Fond doux=Jeu doux, &, Z&% Foundation stope® 3
(el 12).

o

e 11: Reed soloy

Cromorne en taille

Lebegue : Bourdon 8’, Prestant 4, Nazard 2 2/3’, Cromorne.
M. Corrette : Bourdon 8’, Prestant 4’, Cromorne,

Basse de Cromorne
Boyvin : Prestant 4°, Nazard 2 2/3’, Tierce 1 3/5,

Doublette 2°, Larigot 1 1/3°, Cromorne.

Dom Bedos : Prestant 4’, Cromorne.
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Basse de Trompette

gul

Lebegue: Bourdon 8’, Prestant 4, Trompette.
Boyvin: Prestant 4’, Nazard 2 2/3’, Trompette.
M. Corrette: Trompette, Clairon 4°, Cornet, Tremblant.
Voix Humaine
Le begue : Bourdon 4°, Prestant 4, Voix Humaine, Tremblant.
Dom Bedos: Bourdon 8’, Flute 4, Voix Humaine, Tremblant.
Anon. Caen: Bourdon 8’, Prestant 4’, Nazard 2 2/3", Voix Humaine.
Dessus de Trompette
M. Corrette: Trompette, Clairon, Voix Humaine, Tremblant.
Anon, Caen: Trompette, Clairon.

{d 12 : Jeu doux)

Cornet ¥
Lebegue:
Anon . Caen:

Basse de Trompette 8+
 Lebtgue:
Boyvin:
Anon. Caen:

Voix Humaine 8+
Lebégue:
Raison:

Tierce en taille ¥+
Lebegue:

Dom Bedos:
Raison:

Nazard %5
G. Corrette :
M. Corrette:

Montre 8’.
Bourdon 8’, Prestant 4’.

Bourdon 8’, Prestant 4’
Bourdon 8’, Larigot 1 1/3°, Tremblant.
Bourdon 8°, Doublette 2°, Tremblant.

Bourdon 8’, (Prestant 4), Tremblant.
Bourdon 8, Flute 4’, Nazard 2 2/3’, Tremblant.

Bourdon 8’, Prestant 4’

Montre 8°, Bourdon 8, Flute 4’.

 Bourdon 16’, Bourdon 8, Prestant 4'.

Bourdon 8’, Flute 4".
Bourdon 8’, Prestant 4.
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(4) Composite Texture (Bg34e] =)
Dialogue, Offertoire, Variation 5& @t o2 e styleo] Faid ot}

(P Dialogue sur les Grand Jeux

2 222 tis} 9] Folahe E918) 7l Grand Orgue S Positif & Mo} 7}
M AF¥t. Grand JeuxE Mixture 249 ¢l Reed 7} 2317 s
registration 2 Bourdon, Prestant, Trompette, Cornet stop & ¥33}9 Petite
Jeux+= Bourdon, Montre, Cromorne® TA €t}

(W) Offertoire sur les Grand Jeux

Grand Jeux® ¥, wAle] OffertoireE 913 Foz Zol7l 74 An] 7] glza9l
222 WHo] 3tk Grand Orgue$} Positif 2¥zol A3, Solo 2B}l 25, 9
o} vizte] Ws}, Echo &3 5 <27k Tt 7o) &3 2oz Solo] yAw
Zh FE0] £ Ha BFS BN o8 Ao Hoglon R:sle] sae
T 5 Qe Foloh

Lt 7HARRE Z2t3t 2|5 : Notes Inégales

16417] 2uld2 Adi7iRe] Ant ok AotolARe St 7IAte Soto] Ax)
she Aot 28tde) gotolUnt, @y 17H71REE Aotsl slete] o] A7)
AP 223t $4% clavecin ©|Y viola da gamba 59 7|etHel =H, &3] &
AHRoH EF Jto2REE A2 P49 operad recitative style ZuEHAT
Niverse= 719 Premier Livre d Orgue (1665) A&ox “e 2/l ~Ex 7l3W L o
7ot =ddle 2Ed S 2slol dth" 3w 3 Lebdgue: 19 Premier Livre
d’Orgue(1676) &N “Dessus de Cromorne= ZU|EA =#sts ~elde muls}
F' 3 Pk o)} o] HotH ~etdS matslEle gL LHAFE B ol
Zarlinoe 19| Institutioni Harmoniche(1558) oA “7lAke] 21 #& 24L& otoA
= A3 e &7tsh gtolol AP0 1 FZYrh oS SW AgnusE RSo| Au S
=°] #olof ¥ch(A-gnus= ) D). = "Ak] Gloria7IA} ¥ “Domine Deus, Agnus

16) Gustave Reese, Music in the Renaissance, N.Y.: W.W Norton & Co., 1959, p.378.
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Dei’ 914 Domine’t 3€282 SHoI9UX Deus® Zzd] 93 FA7tee A FE
3uAE FZAch(e 13).7

e 13

Nivers®] Deuxieme Livre d’Orgue(1667)2] Pentecost sequencel “Veni Sancte
Spiritus’ oA 7kl &<to] dXE] flE WAzt

el 14

ZFx

A 227k (1650-1790) 9 |FHe) A AT

- S
pd

_pesr

L d
E ] 1]
¥

Doaine

2 Domi- ne

11,00 Ml

P AL

T T

T

~Gigault

AFAL B F ok 14).7°

s

b= =g ]

Veni Sancte Spi-ri-tus,

7
+

ucis

Plein Jeu

JEN

Tri-Ttus

L4 " i

17) Lyn Helen Hubler, ‘Rhythm, Words and Music in French Classic Organ Music,” The American Organists

(March, 1991) p.62.

18) Ibd., p. 63.

[ zu-
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yd=—J1 1o oa
Hop——p—— —
[ ‘!J_J_/‘“ '\"J_ ihr }m —Nuus, Bk IL
= > 5

: ; » _: :I "f-o-

ol dole Aw FL Sd-I LA FAE /KM S99 YEE 21 A AFs)
€ w8 58 TF2 34 o2z g9 AFA uf¢ 8% FEolth. F.Couperin
< 19 Clavecin 9FH n¥Q L Art de toucher le ClavecindlA “olelg] AlFEL
oro gE &7F adE AFIIAT $2le vdar, a5L SN Yse SR STRE 2
Aoz AFIAIT 2 Y 21FF A 8ESEE ZA dF Zxn FLvlE
o] "l ¥} £971d F5-dr) )8 AL dFA2] bon goit(good taste) o &7t
gtz T3

Notes Inégalec]g} H-2& 259 #E2 2L 272 Hojzd ¢4A P 9 &
E(F=2 8ESH)E 21 B 32 1 ZA AFse= RS D9 FE Lo 21
ERSS BA AF¥}. Gaspard Correttee 12 Messe du 8 ton pour 1'Orgue
(1703) A A1 #L Inégalecl] dia] AE3ATH(d 15).

Mo ¢

3

4 15)

o SES

3 —— —:
e N S A S S — S~ . — S . h—

]
[ .
‘—_-. o I~ & 4 — T T @ l'--_‘ g 1
(e e e e e e s e
]
g

Michel de Saint-Lambert, Hotteterre 52 ZI7[5L 4E=E AFdH AS4=
Inégale® &3l A4 16)."

19) Judith E. Caswell, “Notes Inégales in Couperin’s Pieces d Orgue,” The American Organists (January,
1978), p. 42.
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27-5%(1650-1790) 9 AFH #¢ A7

dl 16
oH az
1Pl 2 PRI
dsidel Be $s12d SR AEE Az B ARt Ao % ] B2 Ho} Q]

2o ZAF7HEo] ©& A A 1’4 < 9¥8ve X F3 A Pointer,
Piquer2 dF3 Ul 32 oA 5x7} ‘?} IS ol8de 1 189 AL 2A A=
Fig=

Etienne Loulie®] El¢ments ou Principes de Musique(1696)< Inégaleol] &3t A}
A AgS sl led 53] &2 7 Inégaledl] i AFS 3t 02¥ Francois
Couperin® 19| L’Art de toucher le Clavecind|X 32 £ 2Pse H
FH3 2 Inégales HE3h= Coulésel Uidtd AEsAA ERZA A3tA JAEE =

A& AN 17).%

< 17)

Georg Muffate Florilegium Secundum (1698) 9|4 “Inégaled Hi¥-E <2} 233}
£ 230 ALy ojul grld ALdeRe 239 H¥ Y uiald g g2, giE
Fo| 71 ¥l & @9 £ 299 AL grld A4Eth 1 Aok 18).”

20) Robert Donington, The Interpretation of Early Music, 5th ed., London : Faber & Faber, 1975, p. 458.
21) Caswell, loc. cit.
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Inégales &Y= 271 A 7]

27

ot
Ay

= O2ds 3aE § ok 19).7

19
gz} Noté Inégale zZ I 7t
3/2 ) Gigault, Muffat, M. Corrette
2 > Muffat, Loulié, Hottetere
¢ » (in2) Gigault, Loulié, Muffat
5 (in4) M. Corrette, Hottetere
C D Nivers, Gilles
d Gigault, Loulié, Muffat
2/4 » Loulié, Montéclair
d M. Corrette
3 > Gigault, Loulié, Marais

22) Thid., p.43 &=
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3/4 > Muffat, Montéclair
) M. Corrette
6912/4 > Muffat, Hottetere, M. Corrette
346912/8 > Loulié
D Hottetere, Montéclair, M. Corrette

Aol B EJoA AAE uvlo] 25l InégaleE HEE F gl A= ded, 2
RAe e 2o
@ €273 0] ohd =okx13Y (leap) €W
® Notes égalesgle= A7} 9184
® Notes détachées, Notes martelées, Marquésh= EAI7} 3129

@ SFESol Folg B Zo| U2 :D. ﬂ D

® % o9l 22 719 580l °lEEE dZH UIH I ! l [

S

® 2L 3 vEIY

@ we = xo] Ty

olel2] F<9] A& WP = AL (running bass)olA
© air (recitative) 2] 7FA}ell A

Inégale®] 2 & s o 1804 EHe A o] BA9 FgAE3tx A Alol7}t
AN A A=Y gAx XA = L= Frederick Neumanne Inégale &
A3 A o SdEge Q) solo 2EAe] o] Atin Fom Marie-
Claire Alain< Basse de Trompettett CromorneZ2 reed stop2 =l pipe’t &
4 FET Azte] gl7] W&l Inégales A 8314 %—‘=7ﬂ Foe 97°lth. Notes
Inégales o= &R o= F=9] HlH R F L1} she AL A FF7tEc] TR
o] AFAte] bon goltel &8 Y& A &t}
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Cl Fingering (2XI%) 2t Articulation

H23 Ad7R 9] SAYL 7 AF dsdde 1941719 AEHQ legato 2EHY
e A3 g FL group(2, 38522 FAE) 22 U oZ. 5% phrasinge] &<
2 YHo] e AL & articulation? FF AZA<] Hn & WA Al &1 =2
AHgEE BAle] A S AF3HE AA3] AT 27 Abeld] FHo] A|A HeH o
Aol vl2 FL W92 FAHE articulationS A ¥t} Raisone 2ALS 3 &
74 o] &3 AFste WHE AHFPEd oJRL AA3 LI Aol W F
articulation®] 4717l §9 ©]2% non-legato touch”’} vl23 <9 71& touch
3 A3t

227 AFAZ FHE Dom Bedos de Cellest z9 AA L’Art du Facteur
d’Orgue(1766) e @3l &3} A ARE PRt 2 FoAAMZ articulationo] o
3 &RAIE) =Pk 29 oA oA dojolA AL 2ol A FAHY Je A
3 Zo] RE &L Tenue(dZYe RE)FH Silence( 287t B RE,
articulation) &2 FAE] glen g% Lo SARTOE oS g%F articulatione
2 745 ot Tenuet EF £719 1/28=9 A8 U+ 1 B0 ¢ #FL AL
Tacteé2A 1/4859 £22E Yz YAl Bt £ Tenuedt TacteéZ AF
Inégale A& ZL HHZE AF3te Zo] oflx & 239 HAFE £ UF FEY,
A2y} ZFzE ol & 23 W] zokdd FgHth?

F.Couperin® Al €4 1§°] = articulationo] A7l A#} dn L
Inégalec] AA3] LS B & or(d 20) AP Q1% 583} phrasinge] LA
(e 21).%

—_—

el 20>

23) John Brock, “Articulation, Notes Inégales, and Ornamentation in Dom Bedos Cylinder Notation,”
Diapason (October, 1975), p.3 ‘

24) Francois Couperin, L’Art de Toucher le Clavecin, Paris, 1717, Wiesbaden ® Breitkopf & Hirtel, 1933, p.
19, p.25, p.37.
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43 ,"2 473 37,

elc. | (Les Silvains)

|t \ e
B ==
——— |
Pa— T
~ ~
1 I elc
4 5 4 S5 4 ra NN s .
0 u I ST~ 4 5 4 3 4 %;
11 P al <4 1 3 1
d 13 — 17 1 1 1 1 1 1 3
23 2 3 2 3 3
23 23 2
(La Passacaille)

e 21
7\
5’\5"\5r\5,_\ ~ s 23 TN 3
9! R |29 24,1 P [ 34 2~
A F | % =
. ! ] - m"‘w
N 4 17 1 1 1 1
d d 1 I ' ALd b "
—~ 5
7 23 Y 23 A 3
2 .
D’ SN ; 4 " WM 1
— b ~—1—-§_—j~ i i !
Y T
(La Moucheran)
o
2f, HAZ

O =90 X

s oo olgThEFel agel ke ¥ 5¢ F e AL 933
Zo| YreA O% AA A2 bt 98 AT ThiE ge A3tse]
A% RS AR Ao o} FA&g oldsted B £go] Ak 259 A
hew F4ge gRE dugd e Sur g A9 SRE Azdd. 4 FAee
A7 Bt BUHLE Ve Fo2A Sl Arish 1S HAFE 24t I W
2ol trill & AgolA Aztehen) ALl AssteAE Aere A4 FeeAA &
ohe g obuw ®rh Clerambaulte]l 34& (el 22, d’Angleberte] 4%

25) L.N. Clerambault, Pieces de Clévecin, Paris, 1704, ed. by Thurston Dart, Monaco : L’ oiseau lyre, 1964.
26) Jean-Henri d’ Ang lebert, Pieces de Clavecin, Paris, 1689, Paris: Heugel, 1975.
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(41 23, F.Couperin®l 4% (4 207 ¢ B3 Aol FNg AFHE A3 &
& gk, |

®
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ol 22)
(Clerambauilt)

D~ ‘*‘ ) '*' J/ bl a\ @ A
Notation: { His—1 e —— e

) T 1 —1 — ¥ T

Tremblement || Psnee  ||Port de Porx Port df. Vo‘ix Tierce coulée|| Coules
et Pince

Effet: 7 ? e | :& ! —~

26) Jean-Henri d’ Anglebert, Pieces de Clavecin, Paris, 1689, Paris: Heugel, 1975.

27) Couperin, op. cit.
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(d’Anglebert)
- G _

» "  — =

—t t t !

Tremblement Tremblement Cadence autre
A simple appuyé
_—ﬁ_—_mmmw—?‘mpiﬁppp .FF:_',

m |

A Y 1 -~} l
! > 108 > P
= £ = e e o
1 1 i | 1 1 1 1 )| 1
T T 1 T ' - . ' .
Double cadence autre sans tremblement | sur une tierce| Pincé

pr f ) rd l .J\
‘ ? K p— o amw o f
1 1 | — 172 ) 9 - I 1
T 1 ¥ T Y T 1 4 T T T
Tremblement Cheute ou PR Coulé sur
autre ¢t pincé Port de voix en descendant | Cheute c} pincé une tierce autre
’ en montant ﬁl l
: — T o ) - p—
e e e e e e e e = S
1 : . .

~

TEmEm— = ==

=

. . . ’
1 f Z = A= | "
1 2 | 2 . i ;
e
Double
St:jr 2 notes autre autre Cheute sur | Cheute sur cheute 2 Idem 2 une
e suit ; s seule
uite une note 2 notes une tierce note scule
- } T i y.4 _ﬁ::ﬁ y
v |4 T Y s HF""— L i e paprfl
e ey PS4l =
T = - —~ % ' 14 l Y Y ————
{l '
> 1
- 3 —
| A 1 1 h 4 1
‘ T T L T

Détaché avant
un tremblement

S Pl srs D womomon
I~ = ey =SS S

autre Détaché avant un pincé
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el 24

(F.Couperin)

=
L2

‘J

Port de voix
double

Lar, m X
2

|22 L]

A
111 S
I 1

A
Pinoé-simplel}

=

ermé

1

Tremblement

Tremblement ouvert

Tremblement

et lié

Port de voix
coulée

K
-
nm
<

T

fas

n
T
T

Tremblement détaché

T

remblement 1i¢ sans

etre appuyé

T

Lo 1Y

o4

-~
L]

=

T

t

v -

68 diéeés, et bémolisés

vy
=
b

—~~
Coulés,dont les points marquent
chaque
appuyée

que la seconde note de

dtre plus

toems doit

res

Tremblement continu

1

W
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"
o514
u
N1
"
AIIY N
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i
"
1
\
-Ju
u
N
o
N
"} 4
N
’ 44
-
W -1
Q N
= {1+
m MU
"
m =
{4
.m -l
"
¢l &
b b

—é_‘ A—p
: vy .

g
k-4
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i}
U & 4
- <
) )
<

Tierce coulée, en

descend;ng

# ‘

g Tierce coulée, en ‘
montant

A
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N o
i
.m... [ 413
4Rl 4H
w N
£ X
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i M
1
\
o\ M
w....w L
i 1]
nil N
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Il
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5. Francois Couperin(1668-1733) 9 Messe a 1'usage des Convents ¥4

xZ2 131 223 49 diEAQ] 271 F.Couperine HHZ Uies 223
7HEel Ejolu oA R =3t Hold AAE BYerm 1TARE 19 A& Louis
Couperin, °M*] Charles Couperin ©] 227F2EHW #2]9] St.Gervais 13]9)
L2/ 2EZ Yt OE E3J Fo] 1449 T LB/ 2ER o TGS A F
3 Clavecin AF2%= #Holwtth, 17133 Piéce de Clavecing® &%3t9ow 1 2AE
o] AFHd| g Zeol7} BA L Art de toucher le Clavecin (Clavecin @F4H)& &
uste] A3, -?-X]‘%‘ Articulation®] #3 8% A8S YA

EtzorE FA9 mAE £33 Livre d OrgueE 1690 8y} o|F
Couperin AHlo] St. Gervais Parish Church®l BlAMAIZE] AMgabr] $i8) 2h2d
Parish Mass2 ¥€#% Messe a 1'usage ordinaire des Paroisses®} Convent MassZ
g BA ZFxe] oA Fn 7B FUY FESS YT Messe a 1'usage des
Convents°|t}.

A ZFx FLEY wIle EYHE 98 223HE F83H AZ4EHR] Fsken dujo
A Azte HRIFY) 9% Aoz Az =7 nAR: tlAle WEe 7t phraseZ}
T2 FEES BAn 227t02 AFEE alternatum P4 o2 T4 it 9
EH Titelouze 7kA|e] @22t nlAlEE AEQ HEo| cantus firmusd 7 &712 T3]

£ F49 Fo|UAIT Fole MEQ AMgo] AF o)A & B/t 9 BhP

1662‘.4_ Abbé Martin°] F|g dul &<to] 71EE A ¥L Ceremoniale
Parisiensisol B8 “JES] A& vjate Zk BEo] RAFH Kyrie, Gloriad] wkAq
a8]3 Gloria® 6A1Fo% #oixd Ay g ok a2y oA X o] & A=A
23 A 2o

AEQ] 7+ phrase-— Hzol o 223102 wifd o) 2237 AFHES couplet}
3 F2Ed o]A2 99 rondeaulX9] episode & Z WFHEE T3 F, couplet
= AES & phraseE JES= #A7} I+ episode 22t 2 tAlstE Aol

o]A Couperin®| PIA}S ¥ Messe @ 1'usage des Conventss A3 B8 o=
A 3 Ade] FtEY o) Seofo] ojmFex| dolRmAt Frh. Couperin® Messe d

28) Wilfred Mellers, Francois Couperin and the French Classical Tradition, London: Denis Dobson, 1950, p.
85.
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A

l’usage des Conventsilx= JES| A gL AT AL&ER] gsieh njAke] AL 979
phraseZ ¥ Kyrie(Kyrie: 223-ME-222F Christe: JE-22-ME, Kyrie: £
22-YE-2231), Gloria, Offertory, Sanctus, Elevation, Agnus dei2 FA= ¢
e AR 2139 &2 JFEZ Hojgith 19 gote] EAL YA EME 7zt FHo]
3&°] 59322 wAs= harmonic contrapuntal techniqueo] E§3lthe Holm
2E5AE MR dESEAE 18 EQ AT A I AAE B FAEY
€ Aol
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BT lels |dezly BRSRA B 3 1537 B

L DRiE Ehiw el LR FHESR
= bletk kil 58

TSRS Moo fabdn BI8T (T-S 3
g = mﬁ 2% Th |de T8 3%

35) LR Bl&
u\.f B Rl R ESE

3% 2FESES bhsl

%8 Iekx 2

(uosiep @1styD)

(,pom* yuelsaly)
BHS!I2 &

tae (v 8om) £ loBlaw 008 Bivk Fo
q =:D 8 QUIOYWOIY))  FEF | fr WOYWOIY) fyfioy nmiw uosta[e 9ISLIY) auJoyuoay) dp 1Y ‘¢
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Abstract

A STUDY ON THE PERFORMANCE PRACTICE
OF THE FRENCH CLASSICAL ORGAN MUSIC

Tong-Soon Kwak
Associate Professor
Dept. of Church Music
Yonsei University

The organ, more than any other musical instrument, has assimilated numerous changes and
experiments. A number of distinct national styles evolved throughout the history of organ music,
spanning almost 2000 years. ‘

The classical French organ music, roughly between about 1650 and 1790, and the French
organs of that period have developed a unique relationship. The musical textures were perfectly
molded to the indigenous characteristics of specified combinations of stops. By 1650, French
organ composers had accepted the new musical style which established registration practices for
specific musical types on the organs whose specifications had become rather standardized
throughout France. Organ music of this period in France became confined to forms which were
used by all French organ composers of this period. Registration indications became titles for the
pieces. ' f

It is fourtunate that many composers of this period wrote detailed instructions, perhaps the most
thoroughgoing of any epoch, in the prefaces which they included in their collections of organ
music. These instructions provide us with a valuable informations on the interpretation of their
music.

The organs of our country bear practically no resemblance to the French classical instruments.
Therefore, the French organ music was seldom performed and studied.

The purpose of this study is to understand the language of this particular style of organ and the
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performance practice of their music, apply this information to present day organs of our country
and help the performers to express the composers' intentions fully in their performances.

This study is consisted of observations on French classical organ building, organ music
literature, performance practice(registration, Notes Inégales, articulation and omamentation) and
finally, an analysis of Francois Couperin's Messe a l'usage des Convents, a typical work of the
French classical organ music.
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Abstract

THE MELODIC STRUCTURE OF SUJECHON

Cheong Mook Kim
Associate Professor
College of Music
Yonsei University

Sujechon is one of the most famous masterworks in korean traditional music,
and it is one of the most precious products this country has ever produced. But it
has been unknown that when it was composed and that whom it was composed
by. It has been generally surmised that it was composed during the Shilla
Dynasty.

It is important to study the melodic structure of this work in various ways and
to establish a model for modernization of the melodic characteristics of Korean
traditional music. Firstly, the melodic structure of Dongdong that was a secular
song of the Koryo Dynasty and seems to be closely related to Sujechon is dealt
with, and the analytical methods of this work such as using motivic cell and its
transformations through intervalic diminutions and permutations continue to be
used in the analysis of Sujechon.

This paper includes a study of the melodic relationship between Sujechon and
bumpae, Buddhist chants, that was imported from China during the Shilla
Dynasty and also includes a study of formal structure between Sujechon and
secular music of the Song Dynasty that was imported during the Koryo Dynasty.
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Abstract

An Introduction to the Study of the Melodic Style
of the Korean Shamanic Songs.

Bo Hyung Yi

This paper is an introduction to the musical characteristics of the Korean Shamanic
Songs. Although there are many kinds of shamanic ritual muisic in Korea, most
important musically are the songs sung by the shaman(mudang).

The musical styles of the Koran ritual Songs differ from 'region to region, and
depend upon the functions of the songs within a ritual. However, most ritual Songs
are accompaned by some instruments. The shaman may sing sitting and
accompanying him-or herself on the changgo(hour-glass drum); hower, the shaman
in most cases stands and sings while the accompanists play the instruments.

The accompanying instruments used in the Korean shamanic rituals consist of a
changgo(hour-glass drum) and a ching(gong), but a tackeum, a piri and haekeum are
added in case of the rituals of mid and the southwesterm regions. The role of the
percussionists is to sing with the shaman in call-and-response, while accompanying
him or her or to add vocables to the shaman's song in polyphonic style. The melodic
instruments may be performed in unison, but they tend to be performed in polyphony.

Most Korean shamainc songs are in triple meter; however, songs in mixed meter
are not uncommon, especially those of the eastern regions, few Korean shamanic
songs are in duple meter; nonetheless, the southwest regions preserve some.

Turning to the melodic mode of the Korean shamanic songs. The mode of the
shamanic songs of the eastern regions consists of (€), (g), (a), (c), and (d), in which
(e), (a), and (c) are the important tones. Most shamanic songs in this area ends on (a)



or (e).

The melodic style of the ritual songs of the southwest regions is similar to that of
the eastern regions, but the mode consists of (e), (g), (a), (b), (c), and (d), in which
(e), (2), and (b), are the important tones, and the songs end on (3).

In case of the northwestern regions, the mode of the shamanic songs consists of (d),
(e) (g), (a), and (c), in which (d), (a), and (c) are important, and the songs end on (d)
or on (a).

Finally, the melodic mode of the shamanic songs the midwest areas consists of (g),
(@), (¢), (d), and (e), and the songs end on (g), or (c).
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1) C. E. Shannon, & W. Weaver,The Mathematical Theory of Communication. Urbana: University of
INllinois Press, 1949.
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SoEA 0] lojA FHo| 29 wiye vtz ARA AdHoltt. Fele EANELS B
E B wEA 2 S0 A2 g4 Bd F Iz, tfY] ol AR bgE &
HE FdA F7e AZdo] o FFstzm, = ojd Ayt o B AARA FHE ol
AT}, aTAM ofm LotEAel wye AnA AWAS I 5 T, weA SRy
2 (&t B AAH 27> ool E F Ith Y FRO|ES A U B
Ag E 2L AARE JIH LT & FHo|Eo] & RE BMYTA: 28 &Y AR
Y2 WIIA e TehEl Wolake Aol BAlY SREL A WEARE Rolth,

a8 GiAe QADE WUIA et FEo|E9 M & AL Aed wEMe
oz BHY $E UATh ¥/ BAL FE 22 AHE /et AL, ofFu 4
& = v AIEE o)1, ol 2 S gloide AEVPE U S F Y
£ Aotk 71449 BN deFoln, o Ade 47 dE FF #AE: S
ZHETE, 948 A LA File vARHAEEC] AFE) N EA o FFstn A&
A S & vk Aol .

21AAQA B AYA (reliability) & FUldt AlA F+ oial - &84 (validity) & 3A
AsAIZTh A RS FHo| 82 tEA L O AAEME FE|FAR, 1Al 27t
g APse WETdE TR R ¥ 285l Holge Aotk 4889 <
929 AMHS FHO|ES AMESE MY A, 1 A2 JEid BAYH FAe AN
A e AR aAC] $7t S-S AR WY F& AHe] dxve Helth
St SdF ez APske AL GlY Ay o (BAEE 2¥)7t oide, 9
A7 2e) 8 EXAD 2 2 FAAAD Alole] (A BAADoIH. E S FA
7 d&o]7] YEd EASA wEntezE A4E 4 glde Aot dustd 294& A
T2 AFAE FAGH 2 E2L A7t YA, SdFHo2E AF HE olop]
7t 2 Aeol7] wjio|th.

StEAe] RE e A3 AW 5849 SN 25T HESo} d=H],
TEO FEoIEY TEAAN, & (ARA AW 2UE FASEA A4H 584E
FqFuA 3t RSP EC] A/ E BAET gtk ARE, FEo|Ee 7 71EA

2 R. C. Pinckerton, Information theory and melody. Scientific American, 1956, 194, 77.; L. B. Meyer,
Emotion and Meaning in Music. Chicago: University of Chicago Press, 1956.; J. E. Youngblood, Style

as information. Journal of Music Theory, 1958, 2, 24.; H. F. Olson, Music, Physics and Engineering

(2nd ed.). New York: Dover, 1967.
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Lefrancois®] Psychological Theories and Human Learning (Monterey: Books/Cole Publishing Co., 1982)%
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8) Pinckerton, <A, p. T7.
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AABAZ B GAE AW 2P, A & g0]m, 7 AL 0,259 Hee BE
9. e dEzas

H = - (0.25 logz 0.25 + 0.25 logz 0.25 + 0.25 logz 0.25 + 0.25 logz 0. 25)
=- {(0.25 x -2) x 4
- (0.5 x 4
-- (2
= 2 (BIT)

7t Eh B, & oz 3AE A dXS B9 ARFS ALl BE dE2e
30l €t} 2EHo2 (B9 7t BoldFE FHED), F JdERTE Fvlh

AFAAE BE 497t T2 85 e dig B0 Hyrh 23U A% A =
T JAEHAlE &) A g2 AR Ao 2Foz soiginh gof dsjulel
A5l Eeke 23k X0, (D% Btk 84 o AF 2oln, N At Fgolut
SoS 08 od SEG AF 2¥IT 28E F4e 7 93 o, & A &
20| M2 t2d JEFL oJFA B S8 AYo] YT F A A¥xx 7
719k A7t 2 FARES] 7] F " A7)t o B BAEE 931 YL TR
A= glo] 48] e, F 58] 2 F AN A71E e 9 AvUA Boh
3 olfre 1 A W BFAA] ¥7) WRolH, o] we] Baagold FR), &
& (QEZIHe} vk & e sAdolt,
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A9 dE F= A& EA &&o] 22 FAY BFE Ae AY (dES] T4 EA
71) &l 891 e FEe 1 BITE2 ok 244 o] b F7HA] 4371 A2 e &&
< et o] We FEe 1 BITEH FHojof dnh, ek F7HA 397 44 75%%
25%9] &&< Zethy, o) | FH F2

H=- (0.75 log2 0.75 + 0.25 logz 0.25) = 0.81127824 (BIT)

olty, FEFo] At AL (EFAA)C] Ade Aeolx, E a%F F9 fle Adelgt
£ Folth. wEhd tiREe] A2¥x AYL AFo] Y5 Aoy 'r)E] AFA Hed
3 olfe 2 AYel Be FEE Fojdy] f¥olth. ek T2 o} Hi} FHIEw ofF
5ol AE-S HATHA o] AQdstdl E0dE (R AYP)oz 3l ofFd Fnx T
A && Zolth, 2L olfolA (FAGADU (FAM] BAZDEEE THbof o] 27714
o] iR Ade 4 B T5F F&S 2wt RE 90 58 &S e
AAE (F&& AA (equi-probable system)yeta 319 o8 A= 2 A9 &
Y& e AAFANE M 2 FEE AT :

AgF o2 FEYe T/ 899 98 A, WA E 9.8, T FA
€ 74 ASE 39 FEEA disAdolth B 7t BEFE, £ 7 7:3‘—;-7} 558
g&S /HESFE Jhe IV

IV, SokAo] glold AuolEe] 4

TR gl YoH (Aeel D% @A WSS A RAYA? o] AR &
A vlz) Aol & Age (37t 2AaA S Bl RAAAD s Aolt.
£ B0] S/l (89 BI)E FuolEL AN BHSRA BTHE (Aee PE (%
o F7 D07 B Aoln, Hebd 5ol T8 Boz @ FRUGE 12802 %43

9) T ERILS B4 22 FF @5 1988 12971A, E%‘H AR K€ BF 22 Y38 oz gof gl
T g Ren B T T OE FFEG N O 52 $ES AT, FE (AERY)Y FL FHo A
Aolx, oo Wt Ao Fadte] AT Ao B TR WA B3] & & e Al gle Aol € Aotk
AL tiigo] F&E AAZ Hof Qe AL 2 AYS) RIS S A17)7) el



" 3] o ¥ FRE ¥Isn vke Ayt U Aot E Ego] BF THh9 &
22 TEoA SdFME T & FFHY 28 WE) HI&T 0] B33t diF
A& Ze Sy, tEly o Be FHE zte 29o] © RAo|t}

AB7H] g7 vi2s R &S AHSE £9S BN A2 BAL 1956802 A
<3 ERith. FAl9] #A3al Pinckertond (B3 HA&)olghs & EHEA
Scientific American®] ¥¥3t}. 2 The Golden Song BookolZhe T84 3
g 39719 B8 A& EF CHRE o2% F,V 7 g9 238 IFE AU
Pinckerton € ¥7} U20EX] & o] A o} &2 3¢ A AR HE 02
2 V3. F8v 2249 T8e 2 Hol sz, 97)d 02 EFSA 71E, F AL
9] e EF AV €oh Z4 7139 &L (E Dol vehddiz {0°] 29.7% A,
a1 o] <O 16.3%, 1 e M2 14.9%E AAR. o2 EUZ 397 89
B dEZVE ALY 26328 2HE dAoh

{E 1) PinckertonO| ZAISt EQEOM 2t 22| &8 &8

= 0 C D E F G A B
€ 129.7% |16.3% |11.2% |13.2% | 6.6% |14.9% | 4.5% | 3.6%

1o

2& 890 19563, Pl=e] 32 398tAl Leonard B. Meyere AHi19] vlAlE Y] =&
< gL oz Eysled oAl HlZ olAlE :Ae] © Emotion and Meaning in
Musicelghs Folt}, o] AMdA Meyere 29 3S (#8383 AADE Fubet)

=ote] A Fold 2EA o FEAA ] EFA AA |t
Meyere &&< Y (HEA AR FIAT, 54S FAAZ B 29 &

= BHO|E9 Ul EF 8L, °] F o|F ae (HEEI), (EFFLYT FHol
29 /MEET (FFe 7D 78 v EASES AW =EES ASHeE T

10) 4714 ol pitch® %3he o] oz} pitch-class® $@th & 27} (A)gha B2 &8 a3lo] od S94A
YehtE 22 202 35dnh wey old AX A BAY AgSete A 1271 ojdte] S5 FAE ] Ut

11) 39709 xee BF 329 2L /AL AeE 290,

12) L. B. Meyer, Emotion and Meaning in Music, p. 54
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gog »

Pinckerton #3219 Q7oA FRo|Eo] oo HEH F JeR @WIAPeH,
27} B ARz 89 M HERY. F, ) gides e gL ded B
agon, E ogg xS FEolY &80 Bol AAte AL FHA WARE 5%
2 WS AMSEIA] Yol® & & e ARdolth 3 Meyere 299 23& dysie
ol 3lo] FE|E9 Jdn §oES AMSE B, AAFHcE FASY ES AlLEA
=& BAsAE &dth 2y o]5L (FHol29 93 HE)o| Jisdithe B
FAL, WA a2 FAY LS FAER S F FAISE FeHQd HHES F8sl &
ot FE Bt Aol 718 Aol A4S 2 Ak \

olglatd 2¢d F<I 19589, FA] dtjopt distel tigtdAdeld Joseph Youngblood:
Journal of Music Theory?l ‘Style as information’°]gle =% WUx gt} Lot
FHE skt glo] B9 Mde =4 He Meyer? S4#3 A3 Es T,
=9 XS JPL B3 24E A= 19 HHEL Pinckertong A4 99 itk
I & & 3tk Youngbloode 29F<e] Altie] Al z=7}, Schubert, Mendelssohn,
Schumann®] &< 44L& vla3th 2+ Schubert?] {Die schone Miillerin)® 8%,
Mendelssohn <St. Paul>¢] 6702} o}g]o}, Schumann {Frauenliebe und Leben)2]
659 =#io A&S A9t doFee Ag RFge AF g e Hus 9
3l Youngblood= Liber Usualisell Y2& HA7E A&x 2 SHch

Youngblood®] ®'H-& Pinckertono] AMHE-FE Wiz ZRHoz Zed, @x g
Aol it iU A&HE 2 Do Wz FASA g3 74 g9 28 34 e
Azt YAtte A, E 27t 2AGE Y] 71FEdE 28419 78 olgd TE 5
el WEAA SEE AJtE Folth 2 AE Yt &9 EXE (F 2 Jehd
uke} 2t}

13) 29 Emotion and . . . °|%d] &Y =8E F FRo|27 AW AL “Meaning in music and information
thoery,” “Some Remarks on Value and Greatness in Music'5°] §lo® o] 2 £ 19 & =EE53 3
{Music, the Arts, and Ideas: Patterns and predictions in twentieth-century culture)ehs A %e] Qo
Azudh o] BPEL (F, d%, A 2047] 3o §33 ddolge ARoR AN o LaTs WYy
=Stk (Kg: #E9, 1981)
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(E 2) Youngblood?} Z=AISH 2t 82| BEE (HE &9 ££ vl 2M =9E 712
Zich
Pitch Class Schubert  Mendelssohn Schumann  Gregorian Chant

C 17.76% (2)* 17.85% (2) 20.17% (1) 23.71%(1)
C#/Db 0.68% (12) 0.69% (11) 1.50% (10) —
D 16.39% (3) 14.56% (3) 13.88% (3) 12.77% (5)
D#/Eb 2.24% (10 1.04% (10) 1.22%(11) —
E 12.10% (4) 14.56% (3)  13.51%(14) 13.98% (4)

F 8.10% (5) 9.01% (6) 6.19% (1) 14.89% (3)
F#/Gb 1.76% (11) 1021% (9) 2.06% (9) —
G 19.80% (1) 18.02% (1) 19.51% (2) 16.72% (2)
G#/Ab 2.93% (8) 1.21%(9) 0.47% (12) —
A 7.61% (7) 11.79% (5) 11.07% (5) 6.23% (1)
A#/Bb 2.83%(9) 1.39% (8) 2.16% (8) -
B 8.00% (6) 8.67% (7) 8.26% (6) 11.70% (6)
entropy 3.127% 3.030% 3.050% 2.720%

E 2ol Vehd uie} o] 2+ 2Z71e] entropye Schubert’} 3.127, Mendelssohn

©] 3.030, Schumann®] 3.052 Schubert’} t}& F &AIZ7}Ed] Hla] T Ao et
St HZo] 12712 A9 $)71 & #, entropy’t Eohe AL ZF A9 (Fg
4 d5d)0] Ethe Folx, ol & S50 EF FuF ALHATYE A, S W
sAR)olERE £o2 Fo| grh. ¥ o|RAL 7t 448 AN A g &
2l& Schubert®] &9t°] Schumann®| &1t} (B ¥HEA A olaln =74 A/ 23]
2 2 ¥k} obd7p?

HEZ o7]A A EA AAPD I1AFH BH)9 HlEEA)] J4F] =adt
Schubert =299 entropy’t ¥}E olf& ¥Hg Az wEoAd Aoz et
o, dz9] 272 sse (FAxdA BAE H3AH 2HEL St iheAA ) olgn
=2 g itk dueid Sobd 3ol (Ax)el TS dol Zdw), $2l9 nexE 2E
=7 7171 W&otk ek YoungbloodZl B3t dEo] @ Eo] old Aue 49 7)<t
ot AR AAt HeAE SEZ A2 Ho] entropys EEC] flo] HolHE A
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olty. £&l9 "hEe] (AZ)7} He FEAAE (F9 71z vHFdE 2 A oMue
Azto] EAW, A SAdM 9] Az FEEES AR AN2LE 240 7] Wi
AU RH M2 2} AlFHER EEE AL Fe Aol E/Fsdh

Schubert7} <7t ¥& entropy® ERS ¥, 3939 A AIrtEe S9 £¥e o
FAoldt, Y 2L whgoz &3 ad et 4719 entropye EX W2 Ao
2(2.7200 Jebgth ol $E9 7212}7—‘1_3 °c}:é;| Wi 93 B3he Hol . F
Schubert, Schumann, Mendelssohn®] #EFL JzZHozx FHo| 4% FA,
et J7ls ol I Foldlth. Youngbloode $E7F BN & F e ZJ(
FAZY] Fpol7t (Fe Ax FgHo 2 Jeidthe Beth & ae FEo|E] &9 ¥
] Azl A=EA AMHEE § da Ta tgF Ze] Z2E Aeth

HFES SHHEL Sohe Eo®, FATH WHolE, ol d oF dwitsle] J|Ed alA
A, Aol -2 FESE FIH AdE B € 5 i oAl @ ¥4 AL A
B2EE 13, E A $EE TAse Zo] 8T Fod. o|s} tiEo] 4 F3t
9 Aol drht 24 e A= 2 FF3e YHxE €988 Aot E o=@ PPEL A
W-&ete olFdtn Brlske 71Ee] 8 Holoh

196739 23FEF3A Olsone Pinckerton, Youngblood5# #A18 wWyoe=
Stephen Foster®] 918 A-&& B35 (& 3o Uehd vis} n3iX2 1 A3+=
Pinckerton®] &84 AR AEFH et &, FFo| 7HF ¥IH3] 231,
3 o] &30l JERYE FaETE I3t L 284601t

(¥ 3) OlsonO| XZA}t Stephen Foster2| elollAl 2+ 22| &8 &8"

C D E F F G A B
23.9% | 11.9% [10.4% | 6.3% | 4.6% | 18.2% |11.9% |12.8%

dot | dlo
o

Olson® 4L Pinckerton® Youngblood®] #'#& &3 A o]4L ot
I nE 2 F 1970dH9E o] Ropo] Wz BEE W A3t 93Tk

14) Youngblood, 4914, p. 31.
15) o] #XE¢& C. Dodge%t T. A. Jerse 4 Computer Music: Synthesis, Composition, and Performance (New
York: Shirmer Books, 1985) p. 2860 U2 A22HE 4= Ao},
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1980 el o BAITGE o] 43 fEsle] WHo| ATE] A=e} 2884t Leon
Knopoff$} &3t William Hutchinson® 2% 937} ©9Al Journal of Music
TheoryE &3 ZEHTE ™ 150] B A1 ¥ 3 ©AE Youngbloodel 9%
A gl AR, 28 EADE ol T WS (parameter), = 29 ol A
71 SAE FHol2H WES ALE F Uk AL FANRAT (1981), E entropyol
A% HAte] dE =93t FHOB S B8 Solorel (§EIHE B} T3} A
ZAot (1983).

(E 4 Knopoffe} Hutchinson ZAISt 2t 29| B 5 (3 &o| = dlfol 2M 29|
£ 7t2IZIch).

Pitch Class Schubert  Mendelssohn Schumann  Gregorian Chant
C 15.55% (3)* 15.66% (4) 16.10% (2) 14.73% (2)
C#/Db 0.99% (12) 0.37%(12) 0.51% (10) 4.02% (11)
D 14.06% (4) 17.50% (2) 14.98% (4) 10.92% (4)
D#/Eb 2.45%(9) 0.97% (9) 0.41%(11) 4.09% (10)
E 16.35% (2) 15.86% (3) 15.60% (3) 14.09% (3)
F 9.80% (5) 10.07% (5) 11.43% (5) 8.32% (6)
F#/Gb 2.39% (10 3.00% (8) 3.71%(8) 4.02% (12)
G 18.29% (1) 18.61% (1) 16.51%(1) 15.46% (1)
G#/Ab 2.45%(8) 0.95% (10) 0.16%(12) 4.44%(9)
A 9.19% (6) 7.89% (7) 10.73% (6) 8.951% (5)
A#/Bb 2.07% (11) 0.57% (11) 1.52% (9) 4.51% (8)
B 6.41%(7) 8.58% (6) 8.38% (1) 6.27% (7)
entropy 3.163% 3.009% 3.039% 3.397%

1980 tiell= AFE7E BHEEo] ojd Fo] B W oEx ddo] 4 Fovt g,
B2 ¢ ARE 2 A ol A¥A A & + AT 2#@lA Knopoffs

16) L. Knopoff & W. Hutchinson, ‘Information theory for musical continua.” Journal of Music Theory,
1981, 25, pp. 17-44; —- . ‘Entropy as a measurement of style: The influence of sample length.”
Journal of Music Theory, 1983, 27, pp. 75-91.
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Hutchinson©o] A1 A5 Wdiglch. Schubert®] A, A7l 4712, folgds &
WA oM, TALYOY),, Mize] wa), A=, Mozart®] A$ £ 2529 oflo}
% 7}34E, Hassed olg)ol 52, R. Strauss® 712 127150t 15 = &2 =
A& 7R =9 92 24L /HE =82 PN OedEd, & Do FE 2
4oz d =59 29 E¥st yeht gtk $4 A2rPEE entropys ¥lma| W
Schubert7} 3.163, Mozart7} 3.009, Hasse7} 3.039, Strauss’} 3.397=2 vehl} gl
t},

A7 AFE B4 ARE S 27 gL 2k (29 E¥)o 2HL w3
entropyE AN Hew, 71 Re $38 B Ae FoEA 2632987, M e A
< R. Strauss®] 7}Fo.2 3,397tk 89} Foster?] 98 E A8 ndLet whe
HEE, (& 5o Jeld ulel o] Sobate] Aljell wa} entropy’t WA EolA &
T U 0lAE FFA oz HNE FIEY & AMgHo] AR (BLAFYoZ Hoj
Tohe Folt,

e

(& 5 g2l £zo| 23t 2t gt 24| 7| entropy HI,

2.7 2.8 2.9 3.0 3.1 3.2 3.3 3.4

HA - frmmmmmm e g R EE
Gregorian Mozart Schubert R. Strauss
3 7t Hasse
Mendelssohn
Schumann

2R 12709 &8 AN TE 2 MY Be FEE 93 JE oL od 2
T 4 Bl 7 A E W, Fre Fe (EFeNA BB o R
o A 1283 Ae BE go] 2L MER 2WT W entropys 7MY £E RolT).
e 12502 @ 9o A& oR 2 AL /1R WHoT S (128 W) &
e 1283 AHSEl TE £ Sle 29F /13 Be RS g Y S| Pt ol
& 7A4E £ A

H= -1/12 logz 1/12 =  logz 12 = 3.585(BIT)
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ol €th & 27t E€ SU4F 7MY 9Ed 2 (€EEY) $2)9 FRFE 2.6 BITE
|3, W] 7P B SoH(128 7ges 247 goh e FuIE 3 6ol 1))
g

A, $27t 93Hoz B &9t FRFL 3 BITE 2402, A3 HA 1 BIT
o] Aol= WA gethe Fo] €,

V. BHol|Z9| A9 Hehy

I3 592 entropy (2.6 BITERH 3.6 BITZHAS )2 W€ 4 g&, 1ES
@cd AY71? Mendelssohn® Schumanne 7] Z-& entropyE RPed 159 &
Fol e 2L AWM d71M e MEdM AAPA FRo|2A BA whyel yrix &
ARE hal FH o2 =ojstax sk, |

AAZ, $27t B2 S4F /MY 9@ So43 /g B3e g9k o)yt 1 BIT=
A gevhe AR, o] Zabd gote] AAHA ] ol 0.1 BITY olx of=
Z ZAolgta & & k. WEkA entropydl wek S FAL pRImA dohd, FF
FHE 7HAoF & BAlE (QUF 9E Ao dE AounslE Aot dE =
Mozartt Hasse®] 7% entropy©l $lo] 0.039] zto]E Holw) o] x}o]E 7lx 3 o]
=9 &0l d2ttn ¥ £ it 3= Aolth. Knopoff$ Hutchinsono] & H.o]
4 24 el 71 2 33L @ AL entropysts SAISA Axte] (WD A
'd2 =93t {entropyel 2% 29t ¥4e] §E23HE 7153 foke Holuh

A SliM e HAxE A5 TR Yu HLo uw FFYHEY, Az FE
(sample) °] BEFE BATE £3& AdA0] L, = Byl Ae Aoy, o &
o 3744 A9 dE Holy, vpsixgan on] XA =, MozartFa o] Hg o
@2 Mozart®] ZEE Bo| 3 (Mozart F2o] B3 AEFE L Po] 7R3 YE) A}
#e| Zo] AW =& Aolgke Meolth. Knopoff¢h Hutchinsond 95%2] =}A 347
49 (confidence limit) & A3 3td" entropyel] <3 Lot o] GE32 A =stgrt

17) 95% A A WD 100748 A2 FLF Y2, 23 9570E of Welol &3l Sk Folw, oA BEA (@]
A& entropy) ol EE A 2o P £8 J17F WIS/l BE B o] W] B AHe §A4,
FSA% A& & 2341, 1983, p. 588 i
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12 oA SlojA FHol2e 843} BAlA
(E )l Je viZle 712 2 (Hasse, Mozart, Schubert, Strauss)°lA] Z+ 2]
entropy M7t A2 HAAH 22 Fo &3tm, 132 god A tE Folth

(E 6) 29 B3:0f| 2|5t entropyt 11 EEHRIE 2ZHE §t 440 =3t

Hasse

1
—— Mozart
|—+— Schubert
i | Strauss

|
|
| | I | l l | l | |

2.8 2.9 3.0 3.1 3.2 3.3 3.4 3.5 36 37

ENTROPY

(E 6yl UeRd uiel ulAVIR 2 Mozart$t Hassee Y& #5 (entropyZt 7P 2
2) o] &38}3, Schuberts 7t 28]3 R. StrausstE EUE #5 (entropy’} 7}

£ §2)d &3t A LE (E A Mozart9h Hassed] 2ol AZ2 & 44
2 B gge 2 zole o AAT (GAITE fARRE &< F), o5 FHol
Schubertt} R. Struass?] ¥2)#= A3 & Ao|Jtte Eolth

AHo|2d BHY FHA EAe A4y 8440t A AFPdd= e <
AAE Lol (LE BATH BIYE Ex Ao ol (FE9 FehE FH4YT
2 HH o g3 Ehte A (880 REH))E dolEolx, E 1 AAS b AAE
AF/AZIT, gAES el oS AAE W Y 712 de FHo| oA &3
AHEEE B (550 WEA9] 1288) 0] oflE RE|Hge Helth a3t 5ot
7RG E RE|HE A5l 24S AFFHoE B3 Wigo] dEEH A

&3] 71284 B4, YAEEA BAolgtn Bate dojEAYA Fuldt B4 WY
B2 71EA] 9 (F, 92 st AAE FEe 93 FRo|ER AE 2| 3§
AR, FHo|EHT: X o X4 5840 w2 Aegn & F ot Y (ER
Aol ZFuhd Aoz FutEe KINWAY Ahe E e EAZ AAH Joh
JEE°] 24 A9 E dgoz & wE JEDHYE FE3ed o] Ue F UWA
o 1 99E RE|EE FeE (ojd AL RE|HZ Holol N EAI7F TA] &

o O
T
3 %
o
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A3 Ha, ol & 47 T As AoHE tHF =E3AA, AT GlAe AE
AFEHA ) FEOIEH EAY /M3 & g & TS B=e Aotk
- A BAA AFHAY B2 AMA EAle (BAF ¢F9 HADHRA, ol (BA
holghe WY AA7L 7 E 2EAQD Aot 2o vEUE SAE wHRe] AF
T 2L AFHE devde AL BAF dEd 29 BAse gesA e & EAI7L of
d F k. S aR0] FAgA tRojx|Ro] wEA] CAAAHA BXHo) T &
AAZL o), Foy Lujul 2670e] SALFIA 7 Hol ol Bl E)QU,Y 1%
o A o Ao} (Edehe 2AVF 28 F8o] B2 AL ol dE S0
A Q@ @4, I vl ©EA] (Up7F w2A =1, g2A EVF v &8
2 0%°lth. &, 9] AE B (BE AFste dojrnt (2 A& dojg 7}
A o B2 RS & F ded, ot BE7t ofFel w3 solfaln doje R A=
t 2 o)A gt Tt} rlrIAR, ALY ol E (F)ol 7 gl
oA dte, 3le] (Al AYAM &3 E F e AL otk

w2hr] goto] SgAAlolgA 3ol wWE PAZEQA FEAADoIth. 1A Aol
(ERA)olm, BAFH A& &9 ASde Uil Kgzz)o] ot FA TN E A3
FAEE o] 33, & Ayz0)>e nsty ¢E & AAE tl2a= A &
t}h & 29 EXE AY 244 g g2, gebd 2od 388 ¥ JeEldt o
29 B (& DFH & OH7HA) ol verd A7 22 134 A Ao opdsg, skl &
e KXY 22>S Jehz = e A49L (33 dxe 838)S Yehie 2493
Ro|gto} ke Aot} ®

Ao NAHY ARo|Ee A EAlEe FHo|EL ol&dld (FAL ENT Ao
Unste Holdth AE7A A8E A dEL 2% FIAD, F ({9 EoDdw 23
& 2FAY Zolh. TR AHEHe] T JHF T2 24F] WA ddde E
H GAT, EZE 22 AHSEMT Bol3 £ T3] TE F e Ao] Aol
olg3 33| T odEe] @A FdT BHAAM EAE BF Eo] Holt:

18) Y= e 294 (S 8-S At Fote] A sA 715 AoEH §F (R 2% 715 AARAMY &)
ngabgety, 1990, 2.), 7138elu AR o|BolA dAshe (FRA)S BAld] B ZAE =@ ut 3ith

19) C. E. Shannon, ‘Prediction and entropy of printed English” Bell System Techinical Journal, 1951, 30,
p. 50. .

200 rl2aE dgpel 1 $4F e B3 ZAS ve tE AW (B A -7 A 3))S Bt dHE B0
ek g
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AL BHo|8)9| Eshte Wiy oz XA a g,

& ®oDoldd tE wf MFE, dEES] (&9 Ao, (&), (&9 BPEE I
HolE& AHS] AE F A5 BEolth E 29 (xoDg (HoE FA9 ge
do g AFdd (B BE A% 7Hed Aolth. 2y shue] ui) WEs} £ 72
ettt shte] hE 838 Ha, E Aol AeFFHos Fr1E old Fgate
B9 FHe 7EETALR F7Hth dES0 1271X]9] A9} 1271A]9] ol & AL
&8 2ok EAstat Ithd ()L 1A€A 231 o2 17] Jpgute] oA w ¢
358 e 12, F 144771 Eoh &9 Ggol), (Zol), b, 1a 24E =5
A B B9 e 12, F 207367HA7F HH, e 7)o vlEaz A gl
A A 22)& AT G4 P 2oL E FEE FA71 2 Aotk ® (A
o 7 ARHH F£AFE 2 F dFEY BPHEL 0% F&L /A 2 Rl
o

A= (FRIS WA A5t dgd BHA BROEFH BAYL (o] FoAEe
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o FEHO|EE AHET A o]y AoFe] 3 sXE B 4 Qith

T SR M AT (E 8L M2 ui WS 8 =gse F uf
2o B719 2th. E471Ec] AHA)S 378 €48 058 Ao RE Holy
I 380l AYAEE Y 3HFPE u, E 8L BolA® gt W 9 YA} F up
29 E71E BT &d ¥e o] TFHY EHY SAEMIEL oA (BgA)olEe
ol E2 dutElE Fod Uiz, FAd QAWAYS XA goslm gt

a3 AE FFste FAFCM e AU (FHJEA uhYo] ot B
2 Aol FAA7Y? BB (entropy) & 217} olv] AZAPA ARLS FRIAA FAA G, o
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Abstract

Advantages and Problems in the Application of
Information Theory to Music Analysis

Suk Won Yi

In 1949, consolidating their previous efforts, Shannon and Weaver published The
Mathematical Theory of Communication (i.e. Information Theory), which is, in short, a theory of
measuring how effectively a message is transmitted from sender to receiver in a unit of time.
Although the theory itself originates in communication engineering, it is also useful in the realm
of music, especially in analysis, in twentieth-century composition, and in recent developments in
aesthetics and psychology. -

The term “information,” used in information theory, is to be understood not as used in ordinary
usage, but as a technical term indicating the measured quantity of a message. Precisely speaking,
the word “information” in communication theory rather refers to “the measured amount of
information” or “a mathematical abstraction of information content.” The notion of “entropy”
was also introduced by Shannon and Weaver as a measurement of potential information
contained in a message.

By definition, the less predictable the communication system is (i.e. the more even the
distribution of possible outcomes is), the higher entropy will be. In pitch class analysis, therefore,
when the distribution is rectaguar (when all twelve pitch classes are evenly used), one can expect
the maximum entropy (3.585). From 1956, many theorists have investigated musical works of
various historical periods. Among them, R. Strauss' Lieder turn out to contain the most
information, and nursary tunes yield the least information. In general, however, the results could
be divided into several categories. That is, stylistic differences of music-historical periods in terms
of the use of pitch-classes readily emerged.
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Although infromation theory is thus useful and even advantageous in music analysis, several
quesﬁonscanberaisedwithregaldtothereliabi]ityofthedata,theperceptualandcogniﬁve
validity of statistical results, and the contextual aspects of music which are totally ignored from
the perspectives of statistics. Many scholars have attempted to overcome the technical and
philosophical limatations and problems of information theory; as a result, recent research
regarding music as a medium of communication has developed in both scope and quantity.
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AT ATHL &3] vlmA HI2d I3 g2 fEdhe B9t Bk Hla
A APEL, 2 24 adEE metey] ol E XA A%E AA =R 3o AY¥EHE
Wioltt. FEs| AT, IFAFTSLe] AANE Fgsty] A AFEsIe] x]40]
875 ojof s, ol2d 49 oz A mete] Ho] ojPtE AHolth A2 9
HE AT gotE {23 X Aolgke e dudit. 23, vad JIL
SotEdlehe At WFSdA Qo] metol kA A gLtz HlmoA F=ZHE
+ote] AAE geote Brhe Wy @i

Hl 22 HIE 93 d=a53oS U8t A FAHe Hoz By A3 3}
te 9riz A3E F US Aotk FAe FE Zo] FFe| ofgthgoldn TI|=
AR HE & Zgte] A9 ofFtheolEe = AYE F Aok

x| o] EL, FFAFA0] 23 FHE Aol olym E e Ao] HolMe ¥
HAtE AtzddlA EEd Aot AF3HESde] AL Ae] ol R, FFY
o] 1 A#HZA At 23t g BY FFAIR] ZAAY AFULe] APl
A ZE g Qi FFHFd0] Fe Aol HolNe FHATE Alag, o] =& #3
g 3rEe] vt glojor drhs Toltt, AT B FFE F F4Tt TE AT
SoeHEoke] e ey F} A2 UEE 4 Qivke AR 712 W B
593} (Systematic Musicology) # 88238 (Applied Musicology)©l g€ B
< & gEE0] dY=olo} e FH48E 7R Utk

FTHETSUdo] A3 WHoz FFAEJerIE dotstde AP REGES s
shte] 712Folw 71EA A<l FAl dFAESLE ZA sed rlidseSn 44
Lis=a

E S o] A7 BEHL, AT A S FHeEA dFHESGY 9
AR EAGE FRldthe BAlY A2 2] FPIYPoR o434 U Aolge 75
dell Fa ek

A3 F4E BEE P95 WI 242 v=E P& Frign F2E AR
o] A3 AAEel o3 APErh. ARA A AAgFEe AR AHA FA
o 2 &fe AFES FFEHR) N A8 Rus =8F ARz Ao AY EFoth
25 9% BN FHAF FEo] FAFoltt. wEkA FAFrrt 7k F3AQ1 A3 24
o] &%l FEEA FAES AN HER FYPE FHH FFS Il Qlo] A5
HQ 2fgolth UEF FE glon RFIAE g BYUE 275 FIvle) FES
A& AA 733, a=la Q7te] ARE & e, FEFVE ABNA RA3 A
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SHA7A cl2Ed. 9 FL2 FAFE, v 35 %% 1E7] A% AN AR
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cFAAclEe BAE T3 o9 FAETSYE 7AH8deE 88 7 e
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& Aoy el Wi FAG Q149 &F e olyda ddEr] Wi A9 '
FES FA2 2Eolurl o= A= JAIE 7AIA 8 RelEe ¥t

Ftet e FFSoge] FERe s AFetn, 3 LT HFEF Ho WA
FAE F8 nuste AFYAASAA o] FL2 =] 7Idste vt sleH de 4
r2|7t Hlew

FAETTA] FFPH AT A7 AAe o] =EWeE EFESIEE ASHE
AT =RoE R & e FAFY ETE FRE 1A e Witk

2. A% 44

RE de@Fe FFYENE I £% vie AF Fd & 5 A4 WA
Aol dgo] EAT F e $42 73 o FRe ABdEed QYo =ME 9
2] AREA F=vn BEHA] & F gAed, AvdER I vl g8 wE
olFSol Egittn W o] EF FFe2RE AFEHE AoH, FxF9 deFolEn
Tdahe Ad E=F FRAEA Aotk wEA dEEA7t 7bed A e F2RA Aol

FFAFEA YoAX e JAE A&y e At B0 8SFHER
EATFRAL 9] TR oF AE EE] Aed Holth

D 32X
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oA L =3 EE WA 9] P o xye] dasit) zhds @I
A Sote Soo] EYA oz EAFA Aol ol Alg Lot Fgo] A
2 PFHA.

I Soto] A AR AL, "FFEHAL A B3] ¥ ) “ohARA| (A.
S. Mackenzie) & 19| HA TAle] A3}, (The Revolution of Literature) ol YAIA]
delle Al F& ool AALA7 Hojgltkn =3k IR0l AIAIo] M E o=
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2) ARFAIH

27ke) AAE 23 2T WAL Ahe] Feto] ofe] S
LTHE B.C 1084 T A2 F39 o] FFHL4eR ASER 3l A7)d)
AL A B gore Fhas AmRel ok

72

A=A Ta2AL e 7158 1789 7t 4% olth o] FolA 719 17d0] 1T
2 A2t 72 EREE, B.C. 199 ~ A.D. 17d)°] A& E2/bEER & Edo
2 Uehd 7FE Hz9 Jletelnt. o] ¥l ARE &5 e LD GE) QY EE
F) <R3 (EM) S FBEY =37t Y 2oz 71559 gich

2) EEH, e (), "EELBAM, p. 19098, H3FWAL, 1987)
3) B, "EBOCRS, p 9 (Mg, BT, 1981)
4) EA "B, p. 15
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Prhe 2t AARE0] 2AREY st e, 43S Pl B Ao ey
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WA A FEEE) 20 (660) F n7E RS (FERE) 279 (668 FUEE A
BA71 676\ BuEl TAFE S Bohl $YL o153 Ak gL FUolAd H|Eo
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8) IRETE, "SR, pp. 113-114. (ML, JotoibiEt, 1983)
9) FH, "HEITHEL, p. 126 (N, —EH, 1984)
10) 4 "B, pp. 128-129
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14) A, "B, pp. 162-168.
15) - AEEMLT S DR EERER R BUAR ERNEOAER HEES % 61, 54b.



128 FRATSA PP 28 d7(1)

ot (A7 REHD & B R 260 AZIRE 7EH9 Y3, MZ (i, 14551 ~ 1468
Q) S-S 7153 TR E, R ol A2 (ES) T 1139] Fef3o] e Fuz
71850 glo] A &) dFES gt 5 vk

=HE ERE Aolgda A nvteEe FAEF o B, Al SE@H =
RS T3] 4 718 S A 2] =de |RYe] IND Alde] Foolfenz
=29 AAY AFAE A & F vk FolA AFT "AEFNE 9 TGFE e 2
AAe Az Aoloid mw Sote] SRS o= F= Bfsta A € F f

1, 9ZeAE 7tae] w2 AMgE X S},

aAe Sk AHRete] Al Sotde] Iith AHRetrF @etd) olete F3o &
otolm & F3Udl 25ty e FAoltk. 1Y e FFAe o] qHEOR]
I ARE SFFNoRZA diopA] (REE) U AobA () T T ('R I 2L
78S ARsY FtE (AN e o8 FRAR JP)F olE A7 uF
=% T TFeAE TEUS Aoy A5 FH3] U (g - 23 129 Aokl TF
o] AL ek Eohlly] A% 43 292 AR (LB - =& FiedA
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19) 24, TESE, p. 238,
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c EilliE=N
ok
C a TUiER A E
JBFEERFOF
BERE—
% J§Ho}
C:  SEEMKRE
o}
A" a’  BhLfE
HREE
FRFRK
;t)io]:
b o
B B
KERE
Hhrok
B o HEXTF
eHiiol #%
c  EGEE
%o
B o  FEo}
ERo}
c RN EE
Zo}
A” " FEHBT
REEH
FHRE
Hijo}
b iz
R
FEtER
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o
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ca’

K
o 2
RILHR
RS
fiol
Scohtkel
HHE
RALHE
o}
RS
B
ko) ¢
ol
VB TR
BT
il
FIE
5370}
BHER
Hiok
AR
Bt
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HZE 3)
4%

gt Feyd ad A7(1)

>
1
oo

C2

Ci+(e [ c

[ s

% 3
SN TN
citcz
al
b |

c2

ct’

C2

> W W o> Ww o> QW > W
Q
+
@

X
o
X

B ci+ch+ck }

9 ol B uish go]

2AIZ1 Zo] (F3ho|th.

(15) MY (299

| |
\Cll”/-l\ié |

]
clz’/

TUS ToNFe AEF oA dARE 1201729 3o F

B (BHB)S guAFozA mErte CFs) BEEl) & S48t TEATC

Aslaye] 7IALE Uid Y2 ydehd oo 2t

41) AA, pp. 27-40.
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A TR 25 & B
B: ¥ RE T HE
C: #er 3ok

B: ik Hig 8 RE
C: 1 me

D: #F g i 18%
E: £8 &% 88 Iy
F: o =)
C”: 8 ER Uk —i#&
D: i BEE EFE Wi
E’: fIE 258 35 L
D’: (9% %% LIwiam s
E’: A Rk 25 &E
F: (9 =)

A Fpbe e Moz sl vzt BN waske Btk (Dt ¢
B9>e vmaid GlmE et 2k,

M ZE4)

&= B %
A | i I — A | ; i —
B | % I — | | |
S o
B I : i i I B i | 1 1 |
c | % I c | % {

[m —t D p————t——f—
Bttt  Et
- gyt ———

_C”I(o:]’%i :/‘Ci\{
>
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DI
EI
F/

AW)e (432> A B C D vl 4&¢ s, opxet tize] Aol E'olv]
£ X% B AgAolA Bol Holy, Ag Ah=e Aede $A8n ok

(48)

(16) & (F¥H)

(BH)L (BHB)Y] MiAZoz Az B7D(FRE 15 vt FBe
n7ke GRIED AST) T & 283t e o2 )9 7S tidd @
2 B9 g7 gk

A7HAE 7HA

Bio] 1}

Arvgx 7 e

Ciol » 4 =9

D:F&7}

E XA
TR (B39 &S viwstd Mo 59 2t}
HILE 5)

THIED 3 B
[Aa+b|__i__.‘ —F  d+k |__|____1
B et® j—p— B e e IGERCES

42) 8AA, pp. 51-53.
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Iﬁ'—‘r

Aed® f—df—rd o TA7 0 [—— @ am
Cf® | 1 | —c @ |—F— (©9 ¥
DO ||| D ®0 |——]

B f+Q | —4 TE 40 |—F— ®9 uF)
= [[¢ m |—t—

A" €O |———] (A" ¥F)
@ D" b |—f— (D9 ¥F
B 40 |—f— &9 89

CIRE 5yeld B F xR0l EBHL TREhe it (323E ez 3¢ e
wloz U A)9 HE&F o¢te] 64E&E 2&3la YA ¥ &S ATt A7)
3 gt

El
1

(9]
1

(17) Edl(1R30

(Relde CEiEe) 5AAToR Teirka (HIAD @RS H&g AT ok
AADe] 7AME E O BASHE thewt gt
A a - EME bR

b - HER
B: ¢ - i &

d - BEE
B': ¢ -BH B%

d - T#H MW

C: e - BRiEK

43) A, pp. 85-87.
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f - BEY
C: e -EFEK
f - iBEY

CHIAD g (Relpe] de-S vmahd Mlaw6ydt 2

GlaE 6)
CCRIAD
a (b a O
s (g (5
g (5 (5
c (% ¢ (5
¢ (i  (r

1 ]
CHIADSE (Relye 13) 3233te] g 3.2.3.3.2.39 €2 Uy L Mg
AT oM 284 ol AHESIATE (Hehe CRIADY] AgS AFos ¥F
o 7MFE st 3] fRe 2o WFRgFo] Fale ¢7q7e 2 gL cds

£ S92 93 g

(18) &= (E#)

e (EHE)e giAFez werte AED (B S 932 o TEN

oh AR 7HEE B 92 U gt B,

44) 74AA PP. 20-24.

CH o)
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A a — 3o kx
b — 33
B: ¢ — weyt
d — 2 7H
C: e — EYz= o m
f — A=
B: ¢ — (@%)
d — °pid=
C't e — oolojal vl =
7 — 94
D: g — Y%A
h — ofvid 7 ¢
E: g — Agojwigt
R
D:i — olx g3
h — o8d 7 3
E: g — A owigt
7 9

ol ZE AIEFE FME 7 A& BIHE vimshE R 2o

I IET

.

&

ra b @993

b f—] (b2 BF)
X

—d p——— @9 ux
X

o I———x_-—l (fe] &)
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e
B (] I o @9 e
o’ [e'I——-l e I—_—l (e,'q ‘ﬂ:

P — N —UE R
o —— ¢ — @7
h f——] x
B g ———
O - e—of

;i 8

"l '
g’l——| g”'——{
[f”|——|

GIZE DA He vieh Zo] (e AIRF)Y ¥FFaIJolth, AR TH%

TR, (Hdpe] F9AA {717 TR 2380 THH UL B A
B2 AEYoE ZAWE HASHA 2FH itk (3B (Hol) (B AZe 53
AFHEe] AAEHANAM Bo] ol2HUthe HolN EFHola & Falolake 2u]dA

RN

(g9 ¥F)

P

d 271RE AFEAA A= 9E o2 182L Hlmslg o] 7|zt o]
A BT} 4 Be A ol2x gloy 2x¢ 93] Bwsie Hng
F g ¥ olyg Autdez Aaubie] B A7V} 2 HAZ Hol glenz IR
2 28 Aol

Y7} olv] Hlm 1829) AR S Al theF 2},

A 42E A2 3] T AEUEY, 4TL FI7F ARG QAAAEH,Z ¢
Fol2A Y] kR e} TRslee] = ZRo|o)

(FoH2MNEYE 9F02 § 8T ATL F2 A|E oW TSolq 7884 22T
E4o] AAEL o, 1289 B& 29 AVE(HH o ATk g) e e &
o2 HIEYL E AFLS PF(H4H) 202, IANEL HEKE) — I= (#4823
olghe aPFA ] A EAYL ws1 U,

JHARBMF (FoH2A B 12 ZoN (= FAHE AT = 4
29 MEEA (FEENZHAPNGEEIEHEE IR e (F ] (B A] (B %]
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) 5 82 A2e JMIE B BEAT FoH2AWY 4334 A2 VE 83T B
A€ Bol® (st Bk,

(EP
M3 | AFolg | FToH2AHSH ks k&

1 | FES =7 3GFAA A1 28

2 | 233 A 54% A274< 3W wrEsn A2eidE 94
3 | %% A 5% A4S A&

4 | 3% A 5%% A3E<S A&

5 | ¥¢AY | ¥ 6335 A4.5.6%< A&

6 | FAL | Esd 5%% Al1g<E A&

T | EEAF | 2R3 5% A 1.2%8< A8

8 | FEAF | BFRAS 5%% A|3.44< A&

2Rz AZUAN A2E 42L BEAY E shid e P 9Ze FAAA A
Aol neA LA, A=e 33 meistaste] BAE Rold (E5)% Ak,

(E5)
WE | gFolE | AR 94 = v A
1 | 9A7t H= A SRS, 1T, AL 28
@7 &)
2 | ATLF gz A73E = AL, 17PEF, 2t A
ZFA Y A4 QUAEL)
3 |3HhE AE AT AL (AL)
£S@AA) | AF A E 195 1201748 AdAg, 20179
HE (D)
5 |FE@EUY) | AF A= 1007 AA A &3, 2709
WFAE 4] ()
6 |&3EHD) | AF THE 4RSS ) 34& AHE (FD)
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7 | BB EHR) | AF = 417} &9lel 34 &3 2 as
248 A4, 43 WF He
A (F2)
8 |FF(EHE) | AF 7 AT |eutdAgatE, AFAEAY (@)
9 |EAEEE) | AF oF4]A} 10th7e] Z71e 2oy &4
iz BFEAg 88033
10 |33 (Re) | AF AR TS AF2A A (AFFD)

AZEZARN Y 2HZ7] Sobddd Bale] 182¢ ARE 1 WS setsiget. e
AABN,F (FoH2ARYY 42e d2Toz wAE gote $AYA HHHR,
Strophic Form)°o|® n#7l8& dFo 23 fote 5434 (@EHR, Through-
composed Form)& #H3dx Qith F (Fol2AH)E 9F o8 dlo] TE 8Z L J3F
(BB S AT R F 5 22 3 2HY AN 2 XS HFKE) — 35
(%492 Fel= nARE ) FTA ol gy Yol EANAT, Wi ;e
£ BAZ @ 103 Py olth. FF o] F2eotolA G2 gotom ABEE
AWske g A& U2 AFuige) gohaptel A 88 Aolglm Zxam Atk

E gotag gimt uhgo] QOIME 928 A¥oz AeeA gu NS MRS
N2e 2oz wE ot}

ol RE Fztel YoM FRAte] X ok EXAe] YUrt RAHE F2 Al TP
2 sj4slojol s 228 BAjolch,

AFZAA 227 SR A2o] o8 WHFHL AHgetT, To| F/|E P2
I ZAY 4 gdEen, A& Hexg WF JAWMF (Character Variation)
o 77te Felm Hee wEx Yok |

4, AZ27|AS} BA% eE

A7-gotah o) wATE) B BYY o2 $AZ Het A= LTIl @
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St AP = 2 JAPBAF A AFFete EAAE ATt =93k Bokxe AXY
. @2 AFLte AT WIFIMAE ¥ AF5eote B4¢ sehiEle 2Ao
== AZA deigtovt 1 AAE 4o o] R 1A/ AJAA = AT A2
o2 gdsly] 44 ¥t ot AF7A A ESde §A4S T Ao £33 MFE
ote] -5 vlmch MIde eAFLY ATSHHo] BE ¥ ol IA=HUE| »
SUgn T GA FAE F de Sdo)7] dEVIE & Holoh

AE, FF4T 1 B3jdo] 7hE ofrlohget Kk Mgt &g tge 73
< AT F ol B FF2I1GA B oldEy] 8 AY SAEAE Fadla,
Hw7} opd Z7148E golRe e Zolth o83t AxE, g FoA A&stua e
2] MEF FFHFTSAY HEVE FAolgn EejoRstert et tid A2A A
2lo] @ g37] W&otk

%7} E93ln dervt QA9 sujds B dAd xggetolzte BHEEAY d&
Y& ASTYE AL ofF 2A2YER, JHA o] BAA A3 FAANAY A3H
MNee 93ty g

ME 4T FE F e 29 AZFE = EF (Trope) ¥ AA2(Sequence)
olt}y, oj" ERe= EFH AU} Hzo Aadhyoldta @A T X Ry
+4& BETE 994 FHA Y A Lojddle EFRlE A 2ok EFTH A2 #
Aol sy B Fdol dustn Jow, NAre EFY dFo2A Ly Fok
(Alleluija) o BET]e] £4& zke Rol7]d EF TFai] A& Rolth.

EF (Trope) & aglaZe] TE2X¥ XA, (tropos) oA & T2 “OHtt} (turn) ‘T#o]=
£ ¥} (turn phrase) 2 £90lgla &9, A7} (Chant) ol €33 A&S H7l =&
AQshe S TR, oy o] A&e JMIE TIF AYFE U3 THAIRlE AEYF
= gt ‘

EEFY 22 Ad93 PAE, A 22 (St. Gal)d =% =EHA (Notker Balbulus,
84097 ~ 912d)7} 71 Wa)zule] Mg 7]3y] S5l @dE TE Bole S
Ag A, o] S AAEHES 83 Aol 9156 APRRE 2920 A4 1
$5% 592 (Tutilo, =& Tuoctilo) g 3tz ¥, T EF9 WAy} Fd=zgax
. EEFS 77 I ¥ ARglEUste AL 28 3] oida, tit EF

45) Stanley Sadie, "The New Grove Dictionary of Music and Musicians; Vol. 19. p.172 (Macmillan
Publishers Ltd. 1980, London)
46) Willi Apel, "Harvard Dictionary of Music; p. 871, (Harvard University Press, 1973, Cambridge)
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9718 124)7] Ale] A7PEAe] 743 ol HaAH wEe AP AP, 1 YL
o] B} F83}t},

EFY U&7 e #ejMe 2128 Abd (pp. 172-187) 0 283 7|2H0] Jleme
39 (R.H.Hoppin) 8] AM9E 2ta3] Qgate] @) 38 EFS A Jejz2 IA &
F3ta ek

Al 1¥ (class 1 tropes)2 71&47ld d)zrlde&S Frlsle FRolth 71&487ke
thad (neumatic) 18] ZHAQ) Wl zulE R 22N e AFH Lol

FR1DE 1 2 ZAE 7184371 goll AFFe Dz go] 271d A & ¢
AL, E oA M Be IFL el F Qith

(R 11D The Newma Triplex as used in the Christmas Responsory
Descendit de caclis?
{origanal)
—~~ —~~
f}l,i::“;_'__'*_l o N-o - '_"l PR i
Ja - bri-ce mun - di.
1. b i3 eie . /\ o~ !
_53 _oo.o: 00.0 -0 —o .of 0 . "‘\*?.",n'\l'ol‘:;;‘“ﬁ
ta - bri-ce. mun ~di.

,\ li
9 9'0.')"' '. 2 l‘ﬂf"_l_'_'_l‘]_.‘ 7;&“”1:.’..1,-.-,7, "‘*“_..__._]

== =]

fa - ! bri-ce mun ~di.
3 /-\
- ,y — N
S E T R DU 2 D e - X D
s B . - - o
fa -
‘:?‘E":.."o-—‘ 2 ,e0 000 f N cee oo N
3 ® a
/\ o 1

A_._.A..___‘_ T jf:ki*“(-s’(‘—rx—ﬁr—“ e _:—H_,‘T:—_‘j%

']
»

bdri-ce mun ~ di.
A2% (class 2 tropes) & 71&47l0] 712 Eol: whgolt}h, thA] WA sHAbubEY)
Al 7Pk Holof wha} Ago] ZgojHo] AAFHt Aed] 3 wart EHAE Ao
B2 FE A2 BL JME Y 5 Utk (FRIDE 10719 EEANLS wHste

47) Gustave Reese, "Music in the Middle Ages, p. 185, W. W. Norton & Co. Inc., 1968, New York)
48) Richard H. Hoppin, "Medieval Music; pp. 144-154 (W. W. Norton & Co. Inc. 1978, New york )
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de] Rz Fi9 EFAE Z7] T 7HKE BT T EFHEL AZ B
= Jdoy ddAl = g

R 12)

Kyrie Trope, Auctor celorum

o~~~ ~~ /—\
e ._..’.-,_a::_,_n-!.._n_. LADSY SUNr S ....n:—\‘ . —
Z - j
Ky -ri - e le-y - son (ii):).
Chri-ste le-y - son (!ﬂ)'
Ky -ri - € le-y - son (iij).

_~ N~

) ] —
PR W B R B I _._,h/,.._.-n_.a'_._L‘_.j:i

N 3

J

1. Auc - tor ce-lo - rum De - us e - ter - me
4. Chri - ste, de ce - lis suc - cur -re no - bis
7. Spi - ri -~ tus cor - di - um id - lu - stra-tor

(IR 13> A =n} Ao 34 (syllabic) 2 7S £2 Hrlolt}, v 7MAR:
o]7] (text setting)°l oA G2 B 2A57F B 2 (neumatic) 2 #1239
1< & oz 3

R 13)

Different Textual Procedures in Kyrie Tropes

a. SUMME PATER (Paris, Bibl. Nat., lat. 3719, fol. 160v)

e

Sum-me Pa-ter sum-mum prin - ci - pi - um e-le - y -~ som.

b. kyriE FONs BONITATIS (LU, Kyrie II)

e .
HrE—* a__o_ o e o o o o —

Z s |
—

Ky-ri - e fons bo-ni-ta-tis Pa-ter in-ge -ni-te

Iy;——w-o——o-ﬁ—o——'———‘———o-j ey
Z

= II:!

a quo bo-na cunc-ta pro-ce-dunt e-le - y-som.

#1338 (class 3 tropes)2 71& g7t 7HAtsh A& Frlkske Woldh © /39 E
<, 71347k ey W& JdE T3 AR JMEE des 1 7] & =
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Zgo|= Atolo] Aishe Welth. 712471 gl A2g HEe Frkste AL AUt
9 EQF 98L =T, FT Adste AL 71248719 R AR E =
BA Fgshe otk FrRIAY AYEE A& 71E Arbe gle RolAT 2R
Zr3E Zo] ollel 1 9L d=upgriel 4B 2~ (Ambros) ZE)ZHGallican), 24
2] (Mozarabic) &< &3 ot a3y AYwge] ALES4E q=gol=s}
A Atole] At AZABA, = AA] L T=E ZAN] 93 AREA FIF
&S Adske AR ol2A =n o7)dA Fatolake AtAeA &7t A
U ot EFL o3 Al 322 U F gle EXFHEAE Jehdth, m3e]
A7t F7k8tn e TEolok st BN EFolu X2 e o] Wrje)
2o o3 AYgH e BHrE Aol wEh 2@ FaAd &Y udes EF
9 BE A& B ol#sh] g Aotk 23 o|F FAXI=RE FHA
SoMel 2oimsle] PAHg A o) a2y go] MEARE FHAD o)f %
ol F om, &g Filsol Ftke w3le] 877} old] sl TrF WEo =
A F& wHEo] Wg elgta A€, ,

EES AF2719A90A 7 2 dAS 9 Aol sk wxle AF sk
oloftt & Adl, 21 JIEYmsle] U FHAE wFA &1 S Soto] B n
E I &2 EFolge AReEA 88 39T & AW Roln, AF FEe o=
< 7kre] mEl&e 7198E & gleng JHYS weE dol7kA] 9L nA I
Tha £},

NEEAMe] Efel Fud BN HAGATE, oA =78 2H=z 279
FTAFL S7H BHA o]FoA Relot, 27t AP MA <t o] F = oo}
3t AIZMER) 7F 2R 9k 247039 8§34 A9 AYge] A3 A7kE R ojol
3he BHolA FFA|Fe] o] Fo] Ak, ZAAYE ofzt 1 oAl o A% o]
g AL AN, A5 £ e dRe 2AZRE AgHYonZ Al B3}
OE MdH #59] A3 27194 E vad § A Rtk 9479 Ak fHe EE
7 1547] ool Bole @2l okF ANPHL vlwT & Arhe TolAW, Holx A
89 EFE, ZAx 2] P 4T A 24 goe dure s de
7t 9& Aol

49) Dom Anselm Hwghes, "The New Oxford History of Music, Vol. 2 (Early Medieval Music up to 1300) p.
130 (Oxford University Press, 1978, London)
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5. 42 g - 94

grgol 3lojxe] gojs} oy FEstn ARA AHE3HE Aol ul§ T3 oY
F8A4L V1EAolge HelA tS st ol 209 NdS BESHA Tetsin
AHgEojold F{o HAsH 2ok =27t AHER =27t XA YL | =
ol AlAIZF AAE & Yok

A7) Fajgo] AAE €1, oAl A AANA HATFEt g B} A7} A
13 QlE EHel g&gold FREF AT FH|RA F£8L2 FEEAL dAF Ee 2
AAAE F= AS Helth

2 79 AHAY A FAF olgke o7t oJw FRAABAE HHG doj=A
A8 & gert oldE g2 3 ol a7HEv) skt i HES slojof @
o

AZATZd0 YoM FAE &3] FF olgm T FHAF 9 o3 AF
& AR 2 NFSIAHA FolojN IR e £ =M FAF olgke o3 E A *}%%}
A &geh. FAF olgke oHIt MIFHlEke olfre, ©l AR AL A= R F
oA & & gle eoldte A, FF 9 o] AsrlolF Aol —e—°12‘£
A AHEER AZE7] dEelth. FHF 9 oFNdel Aste] detsy] Aol €A =
Aot #dE EDE Bt Ayl i @Le dotRy Itk

AN, F@) olghke 2L AT F Y WE2 ANF, AL olFe ReEA
E40og Hol AL VEAUWY £ §ol2 24t

EAE, A @W7VHe dols FEF Utk AL Al 9 Fo= AgHT

’iﬂﬂi F (P 3/t EREY. F 2 WEW, Fed, Bl%ﬁlﬁ} EEissy

£2 /M dolz ety P9 oulyt 3 golz AHER A IR £HE Fot
04 ol’del Al o3& At

o] Loz ARE F, A, A dojFA 7P £3] 2 AL FH <
Bl o] A& Ao} (HligfEg) ¥ oleke, Td7], D) A U F8ololA HIRE Ro| of

50) HESREBIRGERIEE ARBELEEAERAT BRI - THERS 5138 lad

51) B TARTILE: AR B HBImR . R—ail L&y, TZEER 432, 6b4

52) BRIt FETRED, - FeSRETRA EROTE MRt TZEEE 832, #5E B1 £t 10a

53) HEEAEELIER HIRALIACS RESIME RIrE R, (HERIS 33 TSR0, p. 386, (M€ SLETUILAEL, 1976)
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b AZen, a%oE, FeF (R olgke 37 AT AR E U
B e 7P AR dojgtn Inhd oF @) o AT AFol Fedith thAl LA
ote] &S etdthe RolAIRt old] B F&F A&S 3] Hd 2ok $ gle
7] AARE 83t o] W&S Wbl Mgz I

AR, ote] 719l taiAoltt, TS (RBHH) M E ‘e dhsolA UM A}
ol HF23 FFoA B3l A A 71 @)l 2 Mg s EFLE B
H, o2 Ade] EARD Aol AT 7138 F5F Aolghe Asfolth. wed ok
Abe] ®HE7] oA AdEolzhe Aoln, o] AAEL Solzke A Lo &2A7}
Add xFETE 23 Zoha stk |

AR, ool FA7I i Aololnt. Tefl7], ¥ED) MoV, BTk o BH, R
X =] doide ARt v &3 wat Al Aelth AR mhge]l gFele
AL Q&M o FE3A vk stdF a3A oA ek Aotk rhge] &
of AFst] &Fole 7t 287t Hol veidth, aFlde ¥ FSAF s (HEE
SET)S 7] e oY 2rt F&E] "R oo ¥} A F wsielo
27} Hed ol +@)cld Itk 52 Hludtn z3sle o)F oyl AYsta =
TH (T ol $E M5t ) & F F2o| R3] 3£ A, olRAE dolztm FF™ g
€ 25 42 FE T A4S TEF Ut

AAZ, oo FEoIt}. "8 o= T3t 22 20| Btk “BR 2& Al ne
M AZle ol o2 AR o]Xd] Fite Aolth a#mz 4 (B TS g1
(@9 ¥ & 22d FF @B o, $& G (e 98)& 2a2W FA GRE) o]
o oet ZRgke] okg & Bolt}l, I EE AYE AWM L 1 &L AWA IS
29 ot AWM BAE LI olFA A XNH (A o Zo] FuHE Aoty P4 (B)
(@) FEHI A FF2 deth 28E YA 22Y Polu 227} FEae g
Hi 5] WM32A ofo] He HPE Agstn Utk olHFd WEe ¢ ASEINE ¥
gent ot

AR, 9] 7% tajxelct. "B o ot} 715 B 7]S0] Bo} AFA

54) g HARMERA BRETRAER, 4884, ¥ p. la

55) JUEZIE HIALAEM NnZB) Mokt RAITIS) HOURE BHRRES BEY S WETELY RT B L
% (L #%, AA4A p. 379

56) LEEAERALED LEBERED REMETITERREN SEMIAMEERTRLY HETBMS REEEmNE
FELNE BEUMB TaERR. LR, 24X p. 377)
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B (HERES) TolelRA (AT S 89T, ‘ol o] A% (M) V=
Hlolx A AE BatA 3t AAE £ st %] e uiEA sk Rtk
ghe A quiEAe 7152 st sioh "gidEe 4] AR Ved wikn
Ak "ot A= 49 EALR uleln o]2A 713 WS AsHA TEL AREeR §o
T o] ABATIY FEHL vre o] S9En o & AL gt JER Age &
du&E JZAA AFE FF2 P4E wesAch ™™ 4L AEF J1en 4 Al
A 7HE 7RI%a Hoh AR S (@B ol AREE FEAITIE A 7171 83
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Abstract

A Study in Composition Methods Used in Korean Traditional Music
(part 1)

Sung Chun Yi

Professor

College of Music

Seoul National University

The purpose of this study is to come to an understanding of the composition methods used in
Korean Traditional Music and with it a finding of a new vocabulary for the subject with a
comprehensive meaning.

The history of music is the history of creativism. There are many different theories to the origin
of music but one point we can be sure of is that humans created music. There also may be
various theories as to what or how music was made, but there is no question that humans made
it, sung it, and performed it.

And as we can sure that the history of Korea is the history of Koreans, I believe that at the
beginning point of Korean history, music was made and that that music was played. But music
can only be understood through written records if any were left, whether or not in the literal or
illiteral era, if there was no system for writting down music and other records left of it, we can
never know of that music.

Korea did not develop a written language until a later period but even with having the use of
Chinese letter, the music from ancient 15th century B.C. to 1st century B.C.(Era of three
Kingdoms), and from 918 to 1392 (Koryo peiod) cannot be examined nor will its form ever be
understood. ‘

Although Solmization(3) was used during the Koryo period the writting of it was
incomprehensible. Also Letter Notation(f3%), and High-Low Letter Notation(T R z)was
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used to record Chinese Ceremonial Music(F#£2£) and Popular Chinese Music(fE£2) but being
also incomprehensible and it not being Korean music, these have been excluded from my
studies.1392, the founding year of the Yi Dynasty is the first time one is able to study the musical
forms in Korean Traditional Music. .In 1443, King Se Jong(1419-1450) developed the
Hun-Min-Jung-Um(Gl| £1E), the Korean alphabet, and in 1447 created a complete system for
recording music, the Mensural Notation System(F-z%). It was developed to write down Native
Korean Music(%54¢) and through these written records we are able to analyze the forms in music
from the beginning of the Yi Dynasty. Thus in studying the composition methods in Korean
Traditional Music, the most appropriate material for reference would be the first written records
left in this era.

The purpose of this study is to analyze the music from 1392 when Yi dynasty began, to 1450
the era of King Se Jong in order to further understand the composition methods of their time. In
this era, there was no completely separate system for composing a new piece of music. Koryo
songs and some of musics from <Poonga 12 Sibo>(@F#125%:%) a part of "Uire KyungJun
Tonghae | (f57&%/4:&M# written by a Chinese named Joo-Hee(5k ), was used as a base, piece
for composing all new tunes.<Poonga 12 Sibo> is a collection of songs using text from Sikyung
(&%) which is one of Confucian Scriptures and these songs have been passed through from the
Chinese Tang Dynasty(618-907) to Song Dynasty(960-1279). Therefore, we can conclude that
the songs of <Poonga 12 Sibo> are Chinese.

I have analyzed 8 pieces composed using <Poonga 12 Sibo> as their base pieces. Th%e 8
tunes were written before the Se Jong era and have maintained the characteristic of the Chinese 7
tone system . But I have changed the notes of the Chungwhangjong(i#4#)and Chungtaeju(ik 3%)
in 12th Yul(f) down one octave, changed the starting note to Hwangjong(#4%), and the ending
notes to Tagju(k 77 ) — Hwangjong(&4%) as in the Korean system of downward movement for
its ending form.

There are all together 12 songs in the <Poonga 12 Sibo> and of these, I have taken
<NokMyung>(fg) <HwangHwangJaWha> (& £1:%%£) <UhRyuh> (fi#8) <NamSanYuDae>
(Fi1L145%) as the originating base pieces  and have composed 8 new ones <SuBoRok>(%% %)
<SuMyungMyung>(%85 &) <HwaHwangUn>(fi£ &) <YoongAnJ 1Ak>(5ﬁ¢<2§§)

1) Base piece — The piece used as an idea for creating a new piece.
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<HyuAnJiAk>(fksz2 #£) <MunMyungliGok>(:2B 2 i) <MuYulliGok>(#7> i) and
<GunChunJung>(§5KE ) with new lyrics.

IMustration 1 shows the relationship the base pieces and new songs.

Tlustration 1
NO NAME POONGA 12 SIBO METHOD
1 | SuBoRok NokMyung 1st of 3Move. - partly used
2 | GunChunJung NamSanYuDae 2nd of SMove -repeating
3times; 1st 2measures continued
3 | SuMyungMyung NamSanYuDae 4th of SMove.-partly used
HaHwangUn NamSanYuDae 3rd of SMove.-partly used
5 | YoongAnlJiAk UhRyuh 4th,5th,6th of 6Move.-
partly used
6 | HyuAnlJiAk NamSanYuDae 1st of SMove.-partly used
MunMyungJiGok HwangHwangJaWha | 1st,2nd of SMove.-partly used
8 | MuYuliGok HwangHwangJaWha | 3rd4th of SMove.-partly used

All thd songs in the <Poonga 12 Sibo> are long so they have used either one movement in
each song or if the movement is too short, have used 2 to 3 movements. As a method of
composing, they have either contracted the original piece or have used all of a melodic line to
create the new piece.

Before the SeJong era, the Chinese <Poonga 12 Sibo> was generally used as the base music
for creating new compositions but King Se Jong used only Koryo songs of native Korean music
(3Ep2i) to base new songs.

Using <Chung San Byul Gok> (#1Li7/jh) as the base reference music <Nab Shi Ga>(#5E:HK)
and <Hyu Myung> (fk#x) were composed; with <Suh Gyung Byul Gok> (75 5t71i) the <Jung
Dong Bang Gok> (3% 5 #fi) was written ; with <Han Lim Byul Gok> (85 #%51/i#f) came <Hwa
San Byul Gok> (F15/i#); <Man Jun Choon> (j##&) to <Soon Ung> (Jig#E) <Poong Ib
Song> (HAR) to <Yoong Hwa> (H{t); <Ssang Hwa Goke> (8k7Eit); to <Jung Myung> (1
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BH); <Ga Shi Ri> (7}4]12]) to <Hyung Gwang> (%3t) ; <Ya Shim Sa> (%157) to <Bo Yae> ¢
X) ; and with <Sa Mo Gok> (E.f}f) wrote <Chang Hwi> (E4%). Dllustration 2 shows the
relationship of Koryo songs and the new songs based on them.

<[llustration 2>
No. | Name of new Time of Name of base Method
songs co.mposition piece
1 | Nab ShiGa Taelo ChungSanByulGok | Partly used and
variation-contraction
2 | JungDongBang | Taelo SuhGyungByulGok | Partly used and
Gok variation-contraction
3 | HwaSanByul SeJong HanLimByulGok Throughly used-same
Gok length
4 | SoonUng SeJong ManJunChoon Partly used and
(JungDaeUp) variation -contraction
5 | HyuMyung SeJong ChungSanByulGok | Throughly used and
(JungDaeUp) insert variation melodies-
expansion
6 | Yoong Hwa SeJong Poong Ib Song Partly used-
(Bo Tae Pyung) contraction
7 | Jung Myung SeJong Ssang Hwa Gok Partly used and
(Bo Tae Pyung) ‘ variation-contraction
8 | HyungGwang | Selong Ga Shi Ri Partly used, and
(Bo Tae Pyung) variation-contraction
9 | BoYae SeJong Ya Shim Sa Variations - same
(Bo Tae Pyung) length
10 | Chang Hwi SeJong Sa Mo Gok Variations -
(Bo Tae Pyung) contraction
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<Hwa San Byul Gok> was written by using all of <Han Lim Byul Gok> and <Yoong Hwa>
was composed using only a part of <Poong Ib Song>;s melodic line. The rest of the pieces used
parts of their base piece's melodic lines and supplemented changed lines to create the new songs.
Some of these changed lines are completely altered and only keep minimal characteristics of the
base melodic line and rather than to call it a changed version of the base piece, we might call it a
completely original line. Also the structure of the pieces can be divided into two forms —
contraction and expansion.

The two methods of composing were either to use all parts or some parts of the original piece,
and in the case of using only some parts, the added changed lines would make it difficult to
establish any reference to the base piece, also bringing about the expansion and contraction of the
forms.

I have analyzed 18 pieces composed from beginning of the Chosun era (Yi Dynasty)to the
SeJong era and have organized their composition methods. 8 new pieces composed using
<Poong 12 Sibo> as the base music are in strophic form and the pieces using Koryo songs as
their base are in through composed form. A point to be aware of is that even when using the
Chinese songs as the base piece, the new compositions always were written reflecting the Korean
musical styles and during the King SeJong era, when independence was strongly stressed, they
not only chose only Koryo songs for their base pieces but having supplemented the new
compositions with varied melodies and so on. They showed beginning signs of creativism in
composing new and original pieces without being bound to original melodic lines or the base
piece itself.

Of course, in Korean traditional music, the ‘act of composing’ did not just begin in the Chosun
era. But in reaching my objectives in understanding of composition method, by having chosen
mateial from this period not only can we understand the essence(substance) of the music itself but
because so many new pieces were composed in the beginning of the Chosun era that these pieces
are the first and the oldest material we have that can be used for references.

In order to understand the degree and the position that the composition methods used from end
of the 14th century to middle of the 15th century (SeJong era) holds, I have compounded the
beginnings of composition activities in the western music history.

The beginning of western composition can be summarized by trope and sequence. Sequence
can be considered to be a derivative of trope so I'll deal only with troping. Trope can be divided
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largely into 3 sorts ; one is to take the original melody and melismatize it ; two is to place its text
differently; three is to use both methods at once; but there is also a variety of other methods too
complex to include in these divisions. Also when writting a new piece, sometimes a part of the
original melody line is inserted into the new piece and/or is placed at beginning of the new piece.
Troping uses mostly only the given piece or a given line. This was a method of composing used
since the 9th century but coming into the 12th century the insertion or supplementation of parts or
lines gave way to the creating of new lines at one's will.

The difference between the western troping method of using the given melody or a given
piece as the base piece with that of Korean traditional method is that although the composition
method used in the Chosun era was that of being able to use the given music or line as a reference
piece but the note itself and the ending styles could be changed and that many changed lines to
supplement the new piece.

The second objective study is to be able to find the most appropriate vocabulary in naming the
activities and methods related to creating and composing of Korean traditional music. The reason
is that music whether traditional or being written in the present are all called ‘composing’ and
there is a need to reorgnize these different ideas.

As stated above, in the beginning of the Chosun era the method of composition was that of
using a base (reference) piece to create a new piece. So, from the position that this method is
different from the method of creating a completely seperate and independent music. I come to
introduce the word "Formation (%) as a new word to describe the composing method of
Korean traditional music. The reason I conclude to use the word ‘Formation’ is that not only
from the understanding of the music in the Chosun era as described above, but from the view
point of history, the various music forms such as San-jo, Pan-so-i etc. that are included all have
the qualities of having Formation’ , thus giving me reasons to qualify this word. The word
"Formation , as in the past performers, is the creative action according to the performer; and
composition is the creative action according to the composer. I summarize that these are the two
creative actions related to Korean traditional music.

This study being the very first in analyzing the composition methods in Korean traditional
music, I conclude my thesis with the beginning of my studies in composition methods of the
Korean traditional music.
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=z ZAAIMEF 53 2 olo]EA9 (Charles Ives), #3 71$9 (Henry
Cowell), & #Al°]A (John Cage), A 33 (George Crumb) 0] o2 ¥ AFH
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AFE 2ZE)
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o] &2t st= (Aeolian Harp, 1923)

Wl 2 (Banshee, 1925)

Elo]A (Tiger, 1928)
& AR : AYele} 7325 (Sonatas and Interludes, 1948)
ZX =AA : vHazaAnx A24 (Makrokosmos Volume II, 1973)
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+ote] e e JFS FAU

7Hde E-282F9(Tone-Cluster) AF¥, A ©l&F oA+ (String
Piano) o] ¥Weld] B 2F9 A2 7|28y Zwol= ol (Prepared
Piano)71¥3 o JoprlMe AA &9 7IAE dAjstn gt

7Hrdo] E-282HE 293 FF7lE g EYAT oln] 1890de] FHx ololm Az}
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AFch =3 ERS HE V1M EF 9AL wlE, SAHQA AYe] dEzHE o] FFA
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of 3) ollgz|et = . mm, 1-8

Henry Cowell
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(B) AXNE F971A9] @ &rlghe] R F 02 AL uel Lof 22dA d9
FTHE o|&3te Wyolth

HHAA 9 S o] 83 SAL AR 7HgT),

o] ZtFe Yehd AEEL UFE HA3te &4 2242 FAH %1‘4 4=
oldAE Ao of FUF o]FL B FFoln JeUL AE WHE 53 ofdA= 24
9] AL & EEAFH R xstm Yok

7Hr-do] B8 A2 A9} +27 7|HE (Textural Technique) AH&3 ZH37t2
AEHA T 29] 729 Fope FAEFEQ] A& LA AEH 33 FAE U5H
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2) 1939 d - 1950 & : A2 FEAY epr] Lot B BAL AT FAolx|e
WEAQ ZFE0] Bo] ZZg A7)0},

3) 1950 & olF2: E3HA9 Lo (Indeterminacy), F& $Age gSote
(Chance Music) 2&37] A1&3E A)7]o]t},
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ZZ|H o= vjob 7IHe] WHn} tEo] Ao|xe HutAQl ZFe 2 7HR9] FFE
AHE F Aok AR AEF 729 (Rhythmic Structure) HLolW Sx: &3ko] &
tolth. (Sound Gamut). ¥ 7k ZFEE Zo|A ARE 2Eo] 7o} REH 221e 2
Aohe FHeRA 3 A= AF] $F A FHoA HAolx|e LotEd g
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aYEel F2 e 1639 AvEle) 479 21FF o2 FA o] At
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2) & AolAske] did, 19916 74 259
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Avjete} 2Tl BAF Hee] T FEe 5 P2 gehq ARG At
49 B9 3.3 2. 99 724 W] Mg FA vrhdtt (o 7)
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o= o3 FHE SER JF ¥ ATE ARYAoke] zpule] Sl Bleby] A
89 744& (Gamelan) °r1E9] L33 FAbsiT,
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A AAe 257 BAFA gtk
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AR e 2UEts} HFxe] MEA Zejsol= ok 7Yl Bdte] A5 dFsta
Atk AR RE AR 82 THE ¥ AAE U 15U EErE o] AlsE &
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a9 & (Chance Music) FEFEES I3 €

=42 ol" 7FeAE 7Y o" EAE Jixof dte AolAe gotA Ade ge
Aol FZ7IEdA Aed TS FUon a1k FIy), Al A olRE Be
%< sta U

A 3%, A 3489 ( George Crumb) Fop=2o}t

ZA 8L 1929 @ "F9 Y2E wxYole] FAEA 24P 228 FY
(Ross Lee Finney) #%& F¥3x: 19599 WAzt tidH(University of
Michigan) olA AL 891& Wit 19653 %8 siduwyol th& (University of
Pennsylvania) 4 &33 242 233tz ot

APL 196899 EIAATY 19713 Fll2327t AR FAF7HEE s oy JEo
2 3L It B U F3UtEc] vARA JIHE AR FFA) 9458 =
2 282 A4 ok 7IHE Bt Ao nR/3 A Ee s SR

4L A} dFE B3l AFHRTY AME),  HASHA (I ol WR ALR)
Fohe AF7IHY BFE Auldte A2 Fole AF7E LA 7HsAd 733 B4
< /K3 ok ?

A vol=g Y3 53] ZEFH (Five Pieces for Piano, 1962) HAZIARA |
A7 2dl(Makrokosmos Vol. 1, Vol.2) &2 71949 9 B2 vol: ol ¥
Aoz Q3 AXIE, A Aty Fix, a3 A Hulxe E-ZE2E ALE

< AL Ut gell AT Tohe ZFo] S WS F7] kel ol Ui
A7 EAFS 94 28 FAY o AYste e & AR 93 A
T A3e ZEHolE dolie JPEE B TAAAAN FFo] I BEuzix] ol W
Fol X3 BAEE DAAKTE 3t Ao 9 Zjgol= /EE FEY dFA &
T SAAE st FHE EAES DPAIA @3 AREA AHER £ JES gt

o] A2 EL] Ao E FE $24 S 83l vazaaAwx 14 292 7] 1239
AFe= TAE Yot o] AFEIFEAY TR A9 Zd R 2R Ha

3) A A" O, 1991 8¢ 79
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g 7H¢Y, EANA, A FAFF5E S22 AW Holw sy WA

2320 09 BANS WESA T ABYL Aol & & Yok

a3e) MazmsRs 288 1239 BEHZ TAH FAx HolZ Rele (Zodiac
Sign) 7158 Z7te F50) AHgala 2t 758 AU T ADEAA ARAHYL, of
AEL 432 ¢ W92 St 3REos TRAEY 12T $4E FA 2P F2)Y
2 WvvaR @,
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~ Abstract

An Evolution of New Piano Technique:
Henry Cowell, John Cage, George Crumb

Young Hee Yi

This study aims to discuss the new piano techniques employed by an American composer
Henry Cowell, John Cage, and George Crumb in their piano works along with the analysis of
their selected piano compositions.

From the first half of the twentieth centuries, contemporary composers have been discovering
that the piano is capable of producing a constanthy expanding array of new sonorities.

Some of these are produced by the manipulation of the strings by plucking, strumming and
muting. Also, the use of tone clusters, and the introduction of foreign objects on the strings of
piano, and the use of contact microphones placed on the sounding board.

These techniques add a new dimension to the total sonority of the piano. The enlarged
spectrum of-colors has brought not only novelty to piano music, but also a fundamental change in
the concept of piano sound.

The origins of some of these non-traditional techniques can be traced historically. American
composers have had a significant role in these new developments. Many composers such as
Charles Ives, Henry Cowell, and John Cage, George Crumb found that the piano is capable of
producing a diversified new sound and unusual timbres.

All of these composers, if in varying degrees, manifest a marked experimental strain. They
share an interest in exploring new musical terrain and an urge to break free from what they
perceivede as the outworn artistic heritage of western cultures, to rejuvenate an old and exhausted
tradition with something fresh and youthful. '
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