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ABSTRACT

“Richard Wagner and the Ludwig IL.”

Noh, Younghae.

The purpose of this study is to examine the happy relationship between Richard
Wagner and his royal patron, the Ludwig II in Barbaria. The main portion of this
study is to exploré the multi-faceted nature of the Barbarian King: that is,
Ludwig II as a political leader, an artv—loving patron and a dreamy platonic lover
with homo-sexsual inclinations. What are the political situations in western
Europe, including Barbaria, Prussia, and Austria in the second half of  the
nineteenth century? What are the»historic consequences of the king’s unconditional
love toward Wagner’'s music? What is the conception of German national hero and
how is that conception related to the characters in Wagner’s major operas?

These are the questions to be answered here.
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ABSTRACT

Comparison and Development of Elementary Music Education
Curriculum for Masters Program in the National University of

Education

Mikyung Rim

The masters program of the elementary music education in the national
university of education has opened since 1995 in Korea, Only 3 national'
universities of education are offering this masters program and 4 more universities
are to follow. Because this program is just at the beginning level, it is the time
to present the idealistic elementary music education curriculum for the masters
degree.

The process of the development of the curriculum had 3 steps: first step was to
compare all 7 masters programs of elementary music education; second step was
to compare 4 American elementary music education curricula for the masters
degree; third step was to draw the common elements from the comparison of the
elementary music education curriculum between Korean and American.

The results of the analysis are : 1) both curricula from two countries have 4
common courses of music education such as elementary music education,
foundations of music education, research in music education, principles of music
education or psychology of music education; 2) both curricula offer music
performance, ensemble, music history or music theory. Thus, these courses are
included into the idealistic elementary music education curriculum for master

degree along with the Korean music education.
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2) Walter Riezler, Beethoven, (Berlin/Ziirich, 1936), p. 195.

3) Dagma Weise, Ludwig van Beethoven, Ein Skizzenbuch zur Chorfantasie und zu

anderen Werken, (Bonn, 1957), p. 10.

_42_.



MEde) ¥383% 0pgo 3

1. 3E A

A=Y (Carl Czerny 1791-1857)9] B Eoj o &tw ﬂ%z‘i})&a—” Op.80& WlEw =
Aol AAFE & “olgldln]” AFsE “sy A A E w AR 27 o7 »exy
gk TAe W(Wien)oll le & Faol4 18084 12@ 229 €33 WEW »z=
°f 29 AR AFHAUL oG 93 Y AYPD ZzoAde

Op.68, ¥ol:=gF3 OpS58, otgol “Ah perfido”, CZZ A} Op. 86 a8 she
o @dE oAtk on] o] T2 aWL I YAGE B o]y W E e
AR AT FAVE B3 AES Hobstels AZo] Wegd a4 “ghas)

° o

e Erk b dVn FE Izl 2oMt WENS 2B na

B2 0pRoe A 13
°|EF %} 3 =9 (Breitkopf & Hartel) oAl 2 3 #xoj “%9}3’—} R S
AP #@E 713 AEoloM Y & W EH(Partitun® 2 F7F QA9 3 A
B Stk o] el AF 53] FFBAF gHME o W Yredse uw
7 ARG MEALS AR eA2EYR AFAEL TASEY o) Lol s
3 AT eAXEGE FABYTAAN dERZ0o2 LS BEX Fyn wE
WS Aksty AFEF YA ‘O @97 928 BE2gd s Asoe

o] F9o oA FA & Z2ad tg3 Zo] ¢AlFm

X X

1795‘& HFE2A(G. A. Biirger)9] A

(Seufzer eines Ungeliebten)”

2
lo
o
N
lo,
N
A
X
o
o
2
-
>
o
i3
)
i
PL
fr
>
>
o o
o,
ot
n{>

4) Georg Kinsky, Das Werk Beethovens. Thematisch-Bibliographisches Verzezchms
seiner  sdmtlichen vollendeten Kompositionen, ed. von Hans Halm,
(Miinchen-Duisburg, 1954), p. 212.

5) D. Weise, op. cit,, p. 9. Weiseol 93t o] Hx|o|A AF§ “%M (Partitur)"s =
Hel “AHE"g qug Rolel B uEtw o] X7 A FA] olm] HEuld]
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6) Alexander Wheelock Thayer, Ludwig van Beethovens Leben, bearbeitet von H.
Deiters und H. Riemann, (Leipzig, 1911), BA.II, p. 110-112. S| o)t A4l &
HEE p 82-84, 109-1128 #z3}7] upk,

7) Steven Moore Whiting, “Hért ihr wohl”, Zu Funktion und Programm von
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den internationalen Beethoven-Kongrel3 Berlin 1977, (Leipzig, 1978), p. 401-403.
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10) Hans Schmidt, "Verzeichnis der Skizzen Beethovens”, Beethoven-Jahrbuch,

1965/68, (Bonn, 1969).
11) D. Weise, Ein Skizzenbuch Beethovens zur Chorfantasie Op.80 und zu anderen

- Werken, Ubertragung und Untersuchung, Diss. (Bonn 1949).
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ABSTRACT
Beethovens Chorfantasie Op.80

Yun Rok Oh

Die Fantasie fir Klavier., Orchester und Chor O0p.80, die
sogenannte Chorfantasie, ist eine der beiden vollendeten Fantasien
von Beethoven. Die andere ist' die Klavierfantasie Op.77. Beide
entstanden in der mittleren Schaffensperiode. in den Jahren 1808
und 1809. Die Chorfantasie Op.80 wurde nach Carl Czernys Bericht
als glanzendes SchluBstiick in der vom Komponisten veranstalteten
Akademie komponiert. Das Konzert fand am 22. Dez. 1808 im
Theater an der Wien statt. In dieser ersten Auffithrung hat
Beethoven die Klaviereinleitung improvisiert.

Die Chorfantasie besteht aus einem frei angelegten Einleitungsteil
und Variationsreihen. Sie beginnt c-moll und eﬁdet in C-Dur. Der
zweite Variationsteil, der als "Finale” bezeichnet wird, ist mehrteilig
angelegt. Diese Teile haben unterschiedliche Tempi und Taktarten
und stehen in verschiedenen Tonarten. So beginnt ein Thema mit
seiner 5 Variationen in C-Dur, Meno Allegro, erst nach
tberleitendem rezitativischen Zwischenspiel Allegro in c-moll. Auf
den Meno-Allegro-Teil folgen drei freie Charaktervariationen: AHegro
molto in c-moll, Adagio, ma non troppo in A-Dur und Marcia, assai
vivace in F-Dur. Diese leitet tiber zu Chorvariationen Allegro. ma
non troppo in C-Dur, welche sich am Ende zum Presto steigern.

Die Chorfantasie ist an den Stil der iiberlieferten Gattung Fantasie
gebunden. Fir diese Gattung gibt es in der Musikgeschichte keine
formalen und satztechnischen Normen. Was die Gestaltung dieser
Musikstiicke von Anfang an kennzeichnet, ist die improvisatorische
Freiheit der Komposition. Andererseits wird die Entwicklung der
Fantasie von  verschiedenen zeitgenéssischen Satzarten und
Gattungen beeinfluBt. Das Verhitnis von Freiheit und Gebundenheit

ist je nach dem betreffenden Komponisten recht verschieden.
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In der Chorfantasie wird die Idee der kiinstlerischen Freiheit

sowohl durch den improvisatorischen Einleitungsteil und die
Verwendung der freien Form der Variation, als auch durch die
ungewohnliche Heranziehung eines Chores in einem
Instrumentalwerk ausgeprigt. Neben der unverkennbaren freien
Gestaltung werden an dem Werk die Merkmale der Sonatenzyklen
und der Sonatenhauptsatzelemente spiirbar. Beide erscheinen nicht
als die iblichen Formschemata, sondern sind miteinander
verschmolzen.
- Vergleicht man die Chorfantasie Beethovens mit Fantasien von C.
Ph  E. Bach und W. A. Mozart, die die wichtigsten
Fantasiekomponisten der zweiten Halfte des 18. Jahrhunderts waren,
so zeigen sich bei der Chorfantasie ahnliche Merkmale wie in den
Werken beider Komponisten. Die Chorfantasie Beethovens steht im
Hinblick auf ihre improvisatorische Haltung. den Affektwechsel und
die ungebundene Harmonik den freien Fantasien von C. Ph. E. Bach
nahe. Ahnlich ist bei den Fantasien Mozarts und Beethovens die
formale Gebundenheit. Ein Unterschied ist jedoch, daB bei Mozart
die Fantasie stiarker an Formschemata angelehnt ist. Beethovens
kompositorische Eigentiimlichkeit liegt in der Verschmelzung des
formgebundenen mit dem freien improvisatorischen Stil zu einem
Ganzen.
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(A Wgm); Wien, Osterreichische Nationalbibliothek, Musiksammlung (A Wn);
Western Australia, Wigmore Music Library, University of Western Australia (AUS

7l oEE Aotk o] o] XM AFH HES £t F3: AT 5 Yo AL

2
H Al gk},

23) Duetto In D# a Duoi Violini. Sigl: Ditters - 1764 o] 239 (B# F4: A SE]
V1957)

24) VI Quintetti a 2 Violini, Viola, Violoncello - 1789 (BE 1B ¥ E. D D], Mus. 3411-P-1;
MEL FHEN BEHAY dRE oojy dFsE be 52323 nata e 24
AT 24598

25) HE7) Altje) 9 2ETo}, oYX SHNE FEo] 2@E
2 3AHA™ Ro) 6 dutyo|grt

%) Incipit® 23 FFEZ0 AaE F 129004 AFY £Y B=,

PREART Ao

19
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NLwm Nedlands); Bruxelles (=Briissel), Conservatoire Royal de Musikque,
Bibliothéque (B Bc); Bruxelles, Bibliotheque Royale Albert ler (B Br); Minsk,
Biblioteka  Belorusskoj gosudarstvenno}  Konservatorii  (BLR MD;  Bern,
Schweizerische Landesbibliothek, Musikabteilung (CH BEIl); Einsiedeln, Kloster
Einsiedeln, Musikbibliothek (CH E); Beroun, Okresn archiv (CZ BER); Krumlov
(= Bohmisch-Krumau), Statni oblastni archiv v Treboni, pobocka Cesky Krumlov
(CZ K Cesky); Louny, Okresni archiv (CZ LUa); Praha, Narodni muzeum -
Muzeum ceske hudby, hudebni archiv (CZ Pnm); Praha, Narodni knihovna (drie
Universitn  knihovna) - (CZ Pu); Berlin, Staatsbibliothek zu Berlin, PreuBischer
Kulturbesitz (D B); Dreéden, Séchsische Landesbibliothek, Musikabteilung (D DI);
Eichstatt, Universititsbibliothek (D Eu); Regensburg, Fiirstlich Thurn und Taxis
Hofbibliothek (D Rtt); Schwerin, Mecklenburgische Landesbibliothek,
Musiksammlung (D SWI1); Paris, Collection Andre Meyer (F Pmeyer); Paris,
‘Bibliothéque Nationale (F Pn); Cambridge, Rowe Musik Library, King’s College
(GB Ckc); Budapest, Orszagos Széchényi Konyvtar (H Bn); Keszthely, Helikon
Kastélmseum Koényvtara (H KE); Zagreb, Hrvatski Glazbeni Zavod (HR Zh);
Modena, Liceo Musicale O. Vecchi (I MOD); Krzeszéw (= Griissau), klasztor P. P.
Benedyktynek (Benediktinerinnenkloster) (PL KRZk); Wroclaw (= Breslau),
Biblioteka Uniwersytecka (PL WRu); Stockholm, Kungliga Musikaliska Akademiens
B1bhoteket (S Skma); Visteras, Stifts-och Landsbiblioteket (S V).

- Duetto for Viola and Violone (Double Bass). Edited by W. Stert. London :

York 1971. '
T E e 2 Hes, Wl vz glo)ZAE So AANE =BHYLS.
T Hlolx BHEJF 27 YAE ol wrEz Aol AE 4

27) o] TREEY] A BAVPLE AN E vz A QY Fauy B2
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- Sonate fiirr Violine und Klavier in B-dur. ed. v. H. Mlynarczyk, L. Liirman.
Leipzig: Hofmeister 1929 (Hofmeisters Hausmusik No. 214).
- Sonate fiir Violine und Klavier in G-dur. ed. v. H. Mlynarczyk, L. Liirman.

Leipzig: Hofmeister 1929 (Hofmeisters Hausmusik No. 215).

3FF =

- Sechsstreichtrios fiir zwei Violinen und Violoncello. ed. v. Friedrich Noack.
Kassel und Basel: Birenreiter 1952 (Hortus Musicus 92). [z 3232 67} =<
=

- Divertimento fiir Violine, Viola und Violoncello. Mainz: Schott 1969 (Antiqua.
32) (Edition Schott).

455 I

- Serenade in F-dur fiir Violine, Viola 1 & 2 und Bass mit 2 Hoérmern ad lib.
DT- 81 (1960/R), ed. v. V. Luithlen, p. 53 ff.

- Sechs Streichquartette in D-, B-, G-, C-, Es- und A-dur [=No. 1-6]. Payne
kleine Partitur-Ausgabe 105, 106, 107, 136, 137, 138. [= 2 FoH(EH)E; JEHRZ
A& 323 A (Heinrichhofen) Z@Atel Al D-dur (No. 1, 1963, PE 6033)s}
G-dur (No. 3, 1965, Pegasus Kammermusik- Ausgabe 6121)°] ZFPEH L, o]9)
A= FEHEL HolZR3 9 o|E2E 08225 (Ernst Eulenburg) = 3A}sl
Hl 9] jo}—x——n Z WA} (Wiener Philharmonischer Verlag)e] AE % 92

5F =

- Qintett A-dur fir zwei Violinen, Viola und zwei Violoncelli. ed. v. W. Altmann,
Miinster 1930 = Miinchen-Grafeling: Walter Wollenweber 1991 (Unbekannte
Werke der Klassik und Romantik 188).

- Quartetto C-dur. Pro musica Verlag (P.M.V. 42).

= Quintet No. 6 in G major for two violins, viola and two.'cellos. New York:

Intern. Music comp.

[l 357E2 EF RFEREZA 17899 Z2H 6709 Ao 55253 Zoja] Hur ut
Bd A (=No. 1, 3, 6). C-, G-major 55 FZEL JER 9o ZRIZAE T8 &
RS
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1:]51.1;5_2291 Ayel 1

2) AAx AT+

1BAZIZ5H dald des GRES dHRY Y dHAE2T Ay gz
Bko] ofyEt dnb oz o otH el ZlRyolgEX, EA, BAHLI Y s So
ol k5ol Slo] HA g EFS Yot AXoe FIA WAE go
Al B715 2 dhe RS FAT F Yk o] FoME g 2 dHTe ge z:o)
el el AReT BANAAE Agl FYT & Ak $H AE go| AL ©
Foll F@ ol AEo] AT AN FHE B2y Y= ANE FEEI I} oY
oo tebbdE ole@ A9t Mgl b B F32s AUE 7 Iuig Qp
A BNEE7 R ool itk APoe g nFo] Hol o] A g

o3

Hozg A=7l S3AA, AR AYVIE BT o 484 Qlo] AFEWEA Adad
=38t

AL AE SR A
1771 Bl AAstE BbFE 25FF(I0B2)9 3 AR LS A Ao &
Bl(SV) B#Ho At} o9 A A o
2 35y 747 g8 AG4A(CZ Pu; CZ BER; A M) 2750
TF AREEC AAFHANdE AF, B, FIA HE AR 299
B 53 2o gdd FHE Ry Ech

= Divertimento ex B 4 Violino solo, Violonzello, et Violone. del Sig: Carolo

Ditters.

e

- Sonatte due a Violino Solo et Violonzello con Basso. Del: Sigl Ditters de
Ditters-Dorff.
- Sonato [!] [Violino. Violonzello. Basso] Del Sigl: Ditters.

Zo e iR AFE
2 2olE "fHZEHAHE" 1}
nth 2 dEFs By, F &
T AT folite] UnkA on9 o= oA AFE Mo]ATE o}rE AAE
ol AE ZolE 4 it} o] X9 "Basso’E olHlFol2A, ¢} 2E Lo} o)A
(Bass)elth. 12 ®H o] 3%
FAL7A? ol tAME Fo| Al AFFAXT Aol ME 3§ ALEo] "Violone(=
Zego)2)08tn TAH L £ AR} Joenz Ho] Lot

EA ofuigd dEo] AR FE= & e Ay oy, FFAVE

32
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=
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e
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=
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o

Z.

28) J. Webster in JAMS 27 (1974), p. 212-247. o]9jol = & 29| p. 14
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29) 2A A 2 B AMRZT F HAY AL L e ARz o]E3 =4

d& feol2 23 9tk Ex Rebus Josephi Seidl mp. 1788. & o] oAl 9] 17884

2ol A F@sich o] F& WP 17719 I3 Ao A : 9o}

B2 AHEES HAEHA, Us AF7AA L2EdotoA] © W olgls ALE A

¥ 5 AU Serenata Ex F / 1776 / Ex Music: P: Laurenz .. (A SCH).

Cf. Otto Erich Deutsch, Music Publischer’s Nummbers, London 1946. Z1H ¥ =0

& Berlin 1961. 37} AV Musikforschung XV, 1962, p. 155.

32) °] 4FFREL UHAEEE Aol F7 HWAE EA o8 Lad 1789 o] A<,
1787-1788\d0] A A4HALS S AT 4 gio)

33) WE AFF ofetglote] el 4FFTE 17899 19 8UR "8l Al E(Wiener Zeitung)"l
A 2zbelr 2 B3

I o ne o

30)

31)
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I gtk

Sez Sonate a tre /' Per Violino Primo, Violino Secondo e Basso /" Composte
Del Signor / Ditters Tedesco / Opera la. / .. / A Paris. / .. Bureau

d bonnement Musicale ...

A} Bureau d bonnement Musicale 7]- gHxxz22 9] 3
A5 AL 1767d 29 18Y0IUTH3 wabA o
< < 17673 AAFHNHE Rez FHAY, =TI o] =
% A=A E=H 671F 2707} —rﬁx-:"i 17673 o
ol

5=
L
Lo
o i
e

2L, O 94 AHE EA Pﬁr—é%d-"- :

2 AAHRD A4 F4E Tk

th 94 R GAH FRY FBASES of
A ES B AF B, deH2Ye 2BA4 FA(. J. HummeDol o8 4]
d OH2E230 335 63 BoYE o 2 EAS 23 99

Six / SONATES / A / Deux Violon et / ALTO VIOLA / Composées / Par /
CARLO DITTERS / Oeuvre Second Prix f 3 10. / A / AMSTERDAM / chez
- J. J HUMMEL au Grand Magazine de Musique.37)

TELE 17144 g2HEg Fas E e EBAE WS fHET. ot
ARFZ 17744 o1F T9 93] AHE AdBSL FA| T Fro FAE ZA|o] 27
Atk Chez J. J. HUMMEL 4 Berlin, 4 Amsterdam au Grand Magazine de

Musique. § Yol7bq FE& 17749 o]ld g2 = YA E 17713744 = AL
a fait Graver & Imprimer 4 Amsterdamz}x ¥7)3lE= ¥ 1 o] o= Marchand
au Grand Magazine de Musique ...8}3 3t} o]2)d Bo 2 w]Zo] Hol YHAE
22| 3FFIEL 1772-1773d Atolo] AHHYTE AL & 4 g} oo E &

7] o
=2
e g BelolEaze vksl FuE BHoz A FES 22 udnig

iy

34) Cf. C. Johansson (1955), p. 24.

35) Breitkopf-Katalog Suppl. II (1767), col. 273 & Suppl. IV (1769), col. 349.
36) o] X olo] dis] AT R} wla.

37) X3 4 CH BElL, ML 582.
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FAGETR FRFAZ o] BE2HF 177293 A BAH g3 17733 T o =
e 2azz x| ZFEo] AR ¢ouz3) s o] e 17729 TulloAA 9l
b Aoz FAT 5 U

g FAMA E Y 1 Fo AN AE o AHA oBEZ gdsie dolt
olA: AzA BE7F ¢hds] Aol Hyl Al 184719 A F FZrle] E
& 39 oAtetE d#Eglol EH/ALE Alolol Fukd] By EA BAEEZ &9 o
o= FA FHY ML 28 AEL 49 AFIIEY o)L Wo] LuEE
AL N AYPHO AR o)E FIL7tE ANE g2 o)y EYygdd Ay Adg
71 Hed, AFS F 234G ALS T AN g2 23 A At
OEA B 23H7] o)A, ARz AN YT 2 A old AN UHA
EEx7t 39 o} 45F 79 £3(1789)8 s Wl olelglol Al A HUE
AR FANME & 71253 Yk

"PS. & HFsn AE 2E Filo] FAYY Flo|EY 45 FF 3} o] ojn] g

lo,
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B3 3 Aoz 7

, Aol AFRE A 2

YA E ol FIE B

v nAR AES 23 BG4

A=H, $4 F#A stolEe e AEFFH A 19 FEFoZ 2 U= (Hob. XICl)
_f_

=
FUHUE dHEAEEZ 3FFFACHE & F A0D oz 29 @

RO A )
o
32

RO o o

38) oA BPolEnZ EEH Hla] 2 Aoy FEFe datt, WEolt 2FH woj
A B w A A9 Aol o] BE2L HE C. Johanssonol 93 Ao 2AH

t}: C. Johansson: J. J. & B. Hummel Music-Publishing and Themqtic Catalogues
(1972).

39) Johansson, ibid, vol. I, F. 1-6 & F. 7 ff.

40) 2 &EA dente} 2o, FolER ol By & A

41) 184171 L 2E& o} A FoA A4E 35 B, :

42) "N:S: Ich muB noch hinzufiigen: daB noch Niemand diese a quadro: so wie die von

2

Ihnen aufgelegten a quadro von Hayden nicht nur der hiesige Fiist, sondern
verschiedene andere gegen einer praenumeration von 6# lange vorhero in Abschrift
hatten, ehe Sie bey Ihnen gestochen herauskamen: hat, und so gar von Niemanden,
ausser meiner Frauen, den Abbesagten Freund, und noch dreyen Musiquern mit
denen ich Sie in meinem Hause 'nur, und sonst nirgends schon etliche mal
durchgespielt hab, gehort worden sind, und dafiir mit Ehre, Reputation, und meinem
adelichen Karakter hafte.” A& @A ¥ Ag - 5] #(Stadt- und Landesbibliothek
in Wien)oll 25| Aot (24 B5F W3 JN69578).

43) ool e sulol a2 solE AF BRYNN FAHLE AFSHEE, o EA
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HexxE=2e Ay 15

HaorxE AIRE Zo ZZJ} o]&o] Gaetano Pugnani
T 2%, Plazza [Gaetano Plazza?]Z =l 3lE 35530 A
2xzxo g #AFsY A 47 53 dHE =2

] g3k

2230 A

AFAA P Ao Bed AdE B APE dyar=ze Aol AREL A
FAD ZARSH @ A, 2N BE oHee WAFT 294 WA AYA
YE AFELW A7|EE Frsla, o] FES FHAY EAL EPE JBAHE
AESS uE, BASE RS Fod AFAF suck FF PFS, FTF, 0
3 A 2 obgEe] A4S, P4E UM 2 4R orlsd 9, FA 2E
S A8, PE AW 559 Sobd 2AEL ol AFT A= 9H a4 9
NE ARZAA EQF 5 Qe WA 2aSelt o] ZE 94& YA 2258 S
AF7AA 24, FRE B OHzazzxe Ay FEES $4 AT A4 AR
2 WHEY 5 YA, eoEE THSA Urt FZA7E FAL £ YA &
ool WRA 2AE AFE AF, AFAA FAY At AFE AAYH FFA
g s 2Y gen 2ol A% & Ak

A. 27 AEE (ca. 1760-1776/77)

ILA1 1770 c. II!A2 1769 II:A3 1771 II'B1 1770 c.
B2 1771 II:C1 1769 I:C2 1771 | CILC3 1770 c.
ILD1 1764 ©]A II:D2 1770 c. 1II'D3 1770 c. II:D4 1769
D5 1764 o]d  I:Esl 1765/66 c. 1IIEsla 1765/66 c. II'Es2 1769
II'F1 1769 ILF2 1771 II:G1 1770 c. II:G2 1769
II:G3 1769 I:G4 1769 II:G5 1771 ILG6 1771
I:G7 1760 c.
A1 1767 I:A2 1771 II:A3 1772 II:A3a 1772
II:B1 1767 B2 1771 1II:B3 1772 II'B3a 1772
= oo tig A& AFdr}. Hoboken, Haydn—-Katalog, vol. 1, Hob. XI:Cl, p. 657 &
=

44) ﬂ%‘*é A FFold, FAF7te] AR ox g ALRo] Z3rte] JFFopd AP HATE

FAY FA7 SEPE WeAERA, T & EHEo] F43 F3rty et AHME B
92w o)A AJrke) WA, FA] o] Feol WA FE NEIIA EE 3T
AEAAN A= A 329 A F& T T 5 Qi)
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16 dAEddT

:C1 1767 IC2 1770014 I:C3 1772 II:C3a 1772
nc4 1771 m:C5  1770c. 1I:D1 1767 D2 177201 %
II:D4 1761/64 c. 1ID5 1771 e 1772 II'D6a 1771
D7 1769 II'E1 177201 % III'E2 1771 nrr1 1767
rF2 1771 HI:F3 1772 OI'F3a 1771 Gl 1767
Gz 1772 NI:G2a 1772

IV:B2 1761/63 c. IV:B3 1761/63 c. IV:B4  1763/66 c. IV:C2 1766
IV:D2 1770/77 ¢. IV:D3 1763/66 c. IV:El1  1761/63 c. IV:Es2 1770/77 c.

IVF1 1761/63 c. IV:F2 1770/77 c. IV:F3 1774 IV:G2  1770/77 c.
IV:G3 1766 c. - ViB3  1761/63 c. VF2 1776 V:F4  1770/77 c.
VF5 1768 c.

B. ¥7) =& (1782-1789)

[II'D3  1780°] % IV:A1  1787/88 IV:AZ 1786 c. IV:B1 1787/88
IvV:C1 1787/88 Iv:iD1  1787/88 IV:Esl  1787/88 IV:Gl  1787/88
V:Al 1789 V:AZ 1782 V:B1 1789 VB2 1782
V:Cl 1789 V:C2 1782 V:C3 1782 VDl 1789
VF1 1789 V:F3 1782 V:Gl 1789 V:GZz 1782

II:C4 II:G8 Il I1:2 II:3.
1I:A4 1I1:Ce NI:G3 11 1I:2
IV:Es3 IV:Es4 Ivi Va2 V:B4

Aot o34

Helaxz2zol Auet zZHZe duk 8o duet, trio, quartet, quintetS < EHH =
=75 A%, "Sonata”, "Divertimento”, "Cassation”, "Serenata”, "Parthia”52] %A 2
FHNE FAHEY, T2 A4S gilE o] fold o]ojA GarEol AdYfE e
W &ol7h Q2o xe A BEo|th (o): Sonata a Tre, & Divertimento a 3, &
< Divertimento a Tre Stromenti, Violine, Viola, Violoncello, &2 Sonata da
camera 5 Stromenti). 53] AUEle} TIWZERES] AL olu] AFE ulet 7
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°of 473 YA g (=rlAdFehHEA 24AEUH o] F He Yuzgue o
7b ARl BFH AFozAM 74 20 OE HAME & £ g =
gurE o2 3o B2 st doj Ao (=mF-vFrll-ng-

"ol 5ebge] HE FrE Uizl F¢ ANALH AduudA 751
o2 FT & itk H2Hold gl tHsEExe 9o 53 Bot Aotz
& 93 e 2ole W, A4V AT FolME: AR 254 4ZAS B
AHEFEE, ol AL o] §ol2 2 HA F& At FESo] E b2 AR 2
BEAN EFolu end 59 Belr|SL shv], " F R (Sinfonia) CZE 2ol g
7) dEolth Beole] 538 ga(duer WAL SA2EY BAE Az
A% gudoz HEATh® topd EAY AET £d Suige) gew ks 2

F-54)e AnAst Sotd 544 @ wdolth HHaE2Ze AR ny

r lﬁ
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ol

= HAE 1847] gotdTol Qo #ol
Add AAFY et o) getron IF WolN &2 HEJ
g o278 Qe W, dolx BEE X33 vxED FAHoz T4

| ShEd Wiy Qe wroge Buw 47 ik
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45) o] &9 p. 9 F=.

46) Cf. Grave (1977), vol. I (= &¥F &E53), C-14, F-5, G-7, A-7, Bb-3.

47) F 6399 =¥ =,

48) Carl Bar: "Zum Begriff des Basso’ in Mozarts Serenaden”, Mozart-Jb. (1960/61),
p. 133-155.

49) o) Fo W& FE2ge dEAH] FES s Unverricht (1969), p. 177 ff.



(1)
Adagio (I1:A1) "Albertibésse" Alleg. Mod. (11:A2) "Trommelbéisse"
8

favr:s 12 ST oy T [?3‘ 11 1’ =T T T l] ﬂ-
i o ot it i s U o T = ] ]

B 05— 5 = s i o = = : . 5 s e 0
Allegro (Il:Al) "Brillenbéisse" Allegro (I1:G1)  "Murkybdisse"

n 36 l 1 60

E‘g-.==_.=--.' = E. <A ) S s S A M O S A S D o 5

& 1 e 1 17 . | I A 4 1 L g 1 _Jd 1 1 g 1 g 1 1T 4 1T g1 i i .

B2 3 £5L011A1-‘= 0‘?}@.2?_ Basso continuo-7|S(HAY2+A 2 /ZE ghujo] &/
IR 55 J& AFHE o] FEE, JHAEZZ AdoME g e P
ot st Basso continuo-HE-S 19 Aldlo] AxlHoz A Alakxl A
i, g&o] dujete] 2lo] Basso continuo-HA4L FAIUJAORZRE gk B
T2 °lFrE RAFFTUL AHHJUTL0 o) g WA, A o= UEHARE

% ¢ AR WA EZ 983 g 34 YT oz M

3 3tk Solo Violino con Violonzello [!] (ILF1). 2@ % ¥ F3lm, o
dE 7HAI "Welz=A2 e e dubAd FAL AE F gEdH, o)sE E g A}

T Atk FA ] Sonata ex G. Violino Solo con Bassofls 20
= 2 BE B Yol g 2 F g2 BAE z2t3 96 Basso o [=
%2] Violino, & ©& #lojx ot7] 9ok uo]2AE o] FEE M AF 7}
Shehe of 7] o]t} |

ojg{g Hog wFo| Ho} o] o]FF

Tl oW 5 & Adv|E AAsHE Aol oy, o
g ojw or|gte dF Jtssitie ng o
Egtlol 2z B o wolx 7] 9
A3l AHEE $ dgElE Ao

"EEES A2 T HEHY 9 Yot E nlo] &S X mrkR] urFEsad
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50) Oberdorffer (1939).

51) o] FellA woll | AL, o] F9 wlo]x JEV} LSRR 7|HHo) Q= A
B adel® o) 3 el ge 7|nE G2 TS wo|A FE Alolo= Az
W@ 7|&H ol WA & gick

52) "Es handelt sich hier um die anscheinend weit verbreitete Sitte, Soli statt mit dem
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HHXE=2o Ayet 19

AR (Johann Joachim Quantz)Y #ALEE A2 E (Leopold Mozart)9h 72 s
Aol &of o875 o]y Mo, R )7t WFEE Fo] Wt YRy
Tl oE F de ST %ﬁ'f‘é‘% stz 8, BFEdrzt 3§ SeE 1y 9
T A Aot 03, a2 Yok FA Y nto] 2 THEA SolAdE HY say
SEAYEE HE AFE T AL 22T YUk oed BHS FA Agolurzi
A ZEZGHol 27t FdRetE §, olde FE or|HA o] Az gRuge
& Hogg

A F8d 199 FF 259 Lot aAE AWK} . o2 fiZAA

=438 MHFAT o 7)15e] FWupfojko] Fol ZQ Ry wEL Ay
A7F 29 ZEGHe2E A1 g} 59
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2L

i

]
, Axkeb717E obd & Mg obr)st o
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3AA, p. 13 v,

53) Ibid,, p. 27. '

54) 1771949 % = A% 27 (Prefburger) A& M: "Vergangene Freitag am 19. gab der
fiirstl. Musikus Herr Joseph Kempfer .. in dem hiesigen grofen Schauspielhause ...
eine musikalische Akademie .. Mademoiselle Himmelbauer sang hierauf ein Duett
unter der Begleitung des Hrn. Kompfers auf seinem Kontra-BaB.” Cf. M. Pandi &
F. Schmidt, Haydn~-Jb. 8 (1971), p. 179.

55) Wl Y At ojHe o] 2%F FAL uje s =YY adox BFET
of Fol thg FHY AFE oA E FE o]F A Ym gt AHo|:, URE
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Cf. Oberdorffer, ibid; Mazurowicz (1982); -, ”"Duo”, MGG2 2 (1995), - col
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eingerichteter Satz oder auch selbst ein Menuett, die hernach verschiedene Male
gedndert wird.” J. A. Scheibe, Critischer Musicus, 74 Stiick, p. 681.
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= 1. Allegro - 2. Menuet/Trio - 3. Adagio - 4. Menuet/Trlo - 5. Finale 146D
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Aol B P Brotgol6d dukxolg & 4= Qi)
7P SAAY 24E A7|HEAQA, 45FAP o2 E vlo] W - v ed 1&2 -
58 1&2 ad lib. - ®lo]2 (VD2 IV:F2; IV:F3)sh vlol 2@ 1&2 - H|&e} - &
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—_—

1&2 ad lib. - Wlo]2 (IV:G2; IVEEs2)7F 1, 55F AN o2& o] 1&2 -
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H09, [F] & 3% =/ 22HUd "I vto]gd otk o] drle 83 Auix
At wEo A Re] ofye} HEAREZ ) Ao = AHEE A6

61) 591 742 stolEy A% A¥Hoz 19 HuHZENEA 2t}
Cf. H. Unverricht, Art. "Divertimento”, MGG2 2 (1995), col. 1304.
62) ETA B9 Exd HA T vy o Aol Exe BES 2/ 23 Juim
Aztatd Ak F: 2nEHvHA) - EZRIB) - A da capo - EZLIC) - A d
“capo - Coda = A B A C A CodaZ@ 024 ®lu} 2ol g E2x oA 9 o] uk
BA k7ol Wkl @A Al ol Aol ofyz} (=594 EF) A ulFd o
oA} wFolo] Erle thgd uiEE% °] oE OdZ HHEHE o] (=@M E2x)
EAdHoth U A AL Fo] Exotdo] gis] EEF o E Aol
63) "Wie man aus einer der Vorlagen und aus inneren Griinden entnehmen kann, war das
Instrument, dem diese Rolle urspriinglich zugedacht war, bemerkenswerterweise nicht

[

die gewdhnliche Violine, sondern der transponierend notierte, um eine kleine Terz
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hoher stehende Violino piccolo, der sich nicht nur bei J. S. Bach findet, sondern auch
zu Dittersdorfs Zeit in Gebrauch stand.” Dittersdorfs Instrumentalwerke (DT O-vol.
81), ed. v. V. Luithlen (1936/1960%), "Vorwort (=4 &)", p. V.

64) Cf. H. M. Brown, Art. "Violino piccolo”, NGroveD 19 (1980), p. 855.
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(KV 364/320d)2 £ 4 AT o] FolAE njgast B Jo 240 vg g4 £
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66) C. Bar: "Zum Begriff des Basso in Mozarts Serenaden”, Mozart-Jb. (1960/61),

p. 133-155.
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86) R. Hickman, Art. "Romance”, NGroveD 16 (1980), p. 125.

87) "Romanze, (Romance) ist urspriinglich ein Lied, welches in einer lyrischen Versart
die Erzéhlung einer tragischen oder verliebten Begebenheit enthilt, und in einen
héchst naiven und einfachen Styl eingekleidet ist. Die Melodie zu einem solchen
Liede muB3 ebenfalls aus einem ungekiinstelten, aber naiven und riihrenden
Gesange bestehen .. Weil der ungekiinstelte und naive Ausdruck trauriger oder
sich auf Liebe beziehender Empfindungen, in so ferne er in dem erzihlenden Téne
rscheint, sich sehr schicklich in die Form des Rondo biegen liBt, so ist man
gewdhnt, diejenigen Instrumentalstiicke von langsamer Bewegung und von dem
angezeigten Charakter,
die in einer ungekiinstelten und naiven Schreibart gesetzt, und in die Form des
Rondo, oder in eine nur wenig davon verschiedene Form eingekleidet sind,
Romanzen zunennen. ” H. Chr. Koch, "Musikalisches Lexikon” (1802), col. 1271.
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92) °] F9 “Ad e’ 3

93) Cf. H. Engel, Art. ”Rondo” MGG 11 (1963), col. 876 ff.

94) Cf. Chrzanowski, 414, p. 63 ff.

95) #31: Neubacher, <14 (1981), p. 137.
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17) Werner, E.., ibid,, 498%.
18) Werner, E., ibid,, 512% #x.

- 124 -



djo
[*]

tol o) o3 (Symmetrie)s] ¥ elule} 1 BRI & Qe =g

S
“£-9)%3)”(Ludus tonalis) 47 = 7
E A5 WakA 2 A agz ey gEd gAZ 24t 24 W
olux @& Az AYAch 2y F SEE Yol SABAS T2 g
4 WS AW BE, olAZANY gwA AdE Pz /ESAZ 92 5
2 o) kool ¥ FéE FA0E 4 57 3L o)2hE Aot o AL
Zo] ¥ SHS MW BY A2 4 gAL o]Rx] Za: g AL o =
Atk AT W2ue AFe e ol maoldwe] oldk MEe HZ UEreR
BT I AU A Wsx Gerhd gy Bxgotolt 1287 HeotqE 2
A e A 2L AT NS TANT Uy W), Ae FASe
+8%e FHoR AR aPAE BEWoE 23S 4 ) olgd AL 2R
o2 AT AL ALY o] glo] BAM Aol @AolAul wo] waiA 9
o] AARE BT P54 Yehirx ot
4. 93 (Krebs)? 9334 9] (Krebs der Umkehrung)

A7E NAQ Folg AN T YA ShE, Aol WYY dYe mRAow
$3449 ¢ FHo2 Y] W A Fo|2 sluch awn =3 A2
3 48e APAINR ool 2TH P22 AYY o)A BE AMEL ge
AR el M U AE, Ax0] 483 ANEE YAAE A2 U o H HAbo)
RE EZolNE WL Aol Yehdt ojefd Jad A9S 2HATE A4
& 12871 edel A s Fod wgog AH8E T Utk §2 BE(Hans Vogt)
= dgolqE Az APes d9d #HL o2 U FHGE 20 AR
2 %0} & Wt o o4 4WY FFL o237 A Wou FAUY =LA ¥
Eolor gdol: AIRE 237l UEITE ol waAw AReMY fHL
Aol A HYyP oz wiHkE Aol

Azl 7] & o)ct."20
AGuEE &A%t ol2id FPo g o] &ste] 19279 dhte

s

et ASHEH SR REo] FRES AU uUfou gotA
AL ad2 988 vt EXF Z A (Wolfgang Rogge)E ©] 238 “Hin und
Zurick”ol A YEtUYA E FaAd diste] “go F37gtes =EdA4

a1 ot

19) Werner, E., ibid.,, 499% =,
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21) Rogge, Wolfgang, Hindemiths 'Ludus Tonalis’, in: Musik im Unterricht, Heft 1, 1964\3
193, 13%.
22) Blankenburg, Walter, Die Symmetrieform in Bachs Werken und ihre Bedeutung,
Bach-Jahrbuch 38. Jg., Leipzig 1949/50, 28%.
23) Blankenburg, W ibid. 32-33% %=z
24) Borris, Siegfried, Einfithrung in dle moderne Musik 1900-1950, 7§ 354
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25) Salmenhaara, Erkki, Das musikalische Material und sein Behandlung in den Werken
 Apparitions, Atmospheres, Aventures und Requiem von G. Ligeti, Regensburg 1969,

174%.
26) Goebels, Franzpeter, Interpretationsaspekte zum ’'Ludus tonalis’, Hindemith Jahrbuch

1972/11, Mainz 1972, 143%.
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ABSTRACT

A study on the meaning of symmetry in music:
a case with Hindemith's “Ludus tonalis”

Hosung Cha

Until early 20th century study on various works had been focused on
melody, rhythm, or harmony. Recently, however, metric has actively been
studied among many music theorists. o

A typical type of symmetry commonly found in pre-18th century works
is simple in a way that words are paired every so often. This pattern had
been diversified with the adverse of Wiener Klassik era when the
theoretical work on symmetry began systematically. Koch and Naegeli laid
foundation on the study of symmetry and the concept was further
developes to include even a spacial symmetry suggested by Riemann at
the late 19th century. Later on the early 20th century a diverse application
of symmetry and asyrhmetry was treated import{an)tly in 12-tone music.

There are three types of symmetry. The first type is a rotational
symmetry along the horizontal axis. The second type of symmetry is a
horizontal-moving motif along the vertical axis. And the third one is a
mirroring type along any line or plane. These are presented in various
forms such as motif iteration, translation, sequence, inversion, retrograde,
retrograde inversion, augmentation or diminution.

This article presents a detailed analysis of “Ludus tonalis”, a
Hindemith’s work for piano, from the viewpoint of symmetry techniques.
In his book “Unterweisung im Tonsatz” which publisched in 1942,
Hindemith was trying to prove his theory with the case of “Ludus tonalis”.

The work begins with praeludium and ends with postludium. Here the
- postludium is simply a half rotation of praeludium and this is, therefore, a
typical case of retrograde inversion. There are twelve fuges and eleven
interludiums between praeludium and postludium. A diverse form of
Symmetry are found in both inter-fuge and intra—fuge relation.
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ASTRACT

A Study on the Hyodngtmhabjabo(a Tablature for Komun’go)
Editied by  Sunghyon in the late 15th Century

Song Hye Jin
(Ph.D. Senior Researcher
the National Center for

Korean Traditional Performing Arts.

This paper investigates into a lost kémun’'go tablature attributed to
Songhyén called hydngtimhapjabo(34&4%2). based on evidence drawn from
hyéngtimhapjaboso written by the same author. Up to the present, the
historical value of hysngiimhapjabo(B4&4%F:) has been largely overlooked by
most Korean scholars. However, an introduction to this document provides
important insights into the state of kémun'go music during the 15-16th
century. Besides. the kémun’go tablatures from 16-17 centuries indicate that
even prior to Kumhapjabo, the earlist extant kdmun’go tablature, there was
another notational system for the instrument and that Sénghysn was
possibly the editor. This allows present-day scholars to make some
conjectures regarding the possible nature of the lost noation. This study,
after examining the various writings of sénghydn and other 16-17th-century
sources. reconstructs the background and the contents of hydngtimhapjabo.

With the aid of his brother. a connoisseur of ‘music, Songhyon, was able to
learn the arts of komun'go from the contemporary master Yi Ma-ji(Z4n).
After this initial contact. sénghyéndvoted his to music, occasionally learning
from and exchanging artistic ideas with masters like Yi Ma-ji, Kim Pok-kiin
(£MfR), and Chong Ok-kyong(BFER). From as early as 25 years of age.
Songhyon was reknowned as an authority in music, which led him to hold an
Important position at the Changakwon. after being appointed a goverment
official. It was during this period that songhyon was exposed to Chong In-ji’s
influence and his important book Yulnyo-sinso (2 E2#r&). which further
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expanded his knowledge in music. Such a long period of accumulating
knowledge in komun'go music foregrounded songhyon’'s invention of a
kémun’'go notational system and his publication of hy on gu mhapjabo.
Therefore one can safely conclude that his work epitomizes his in-depth
understanding of the koémun’'go tradition and that he intarded it as a
solution to his life-time concern that the traditions of kdmun'go master were
dring without being faithfully transmitted. The tablature was intended to
serve the needs of students who learned koémun'o without neccedssarily

having a teacher to guide every step.

The actual content of hydngiimhapjabo is surmised to have been comprisad of
. yomilnak, pohdja. kamgun'un. halnimbolgok. taeyop. and pukjon The
introduction to kiimhapjabo states that there was already a tablature before
the mid 16th century, with a rather inconsistent notationa system and that
kumhapjabo is merely a re working of that prototype with the addition of a
few new pieces. This points to the possibility that the system at issue is
~actually S 6 nghyon’s hydng tmhapjabo. of which kumhapjabo is simply a

revision.

There songhyvon’s hyodngltimhabjabo, although lost, bears the historcal significance
of having been the very first kOdmun’'go tablature ever written in the hapjabo
notational system. Further, the existence of an earlier tablature than
Kimhapjabo(ZE4F:%) may help explain the structure of the pieces contained
in kit mhapjabo that are presumed to have had a longer history.

(November 9, 1997)
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23] gty ZMntEgd] dgsle] okt(Jadassohn)ol AlE 3438, glolulzl(Reinecken)
dAE FLE wleA "ok 2L 3 A"YA(Oetingen)e] "olUEA 3 A A(Harmonie
System in Dualer Entwickelung), & A3tx o] AoT FE B2 J3S v Hn o7)oA
dAE ol2H AYS ALEA Bk 18723 =(Hugibert Ries)Zhe o]l§o2 g0y
E=got 24 B3 F& SIANENeue Zeitschrift fir Musik)ol Atk 3 & 18739
reoral el dsted(Uber das musikalische Horen), 0.2 Z|e)AT)EtoA] Hd virlekes

¢

o] % gho) A3 T2 H|2nkdl FolA wgEA Fohice} o]&E 7] st 1908
Qo Collesium Musicum®] 75| 99= 3, 191430 2943 A4 75o] AU
%= e 71Tt By gde] FHo dule] JFq=UE SAIREA P S5 A
AQhD

2. 2uke] A FAA

gue s8del Fa AMsh 209 el ek A% 0p6sel olE AN AFSL
gz seigz o AL nAEtn a2 9w Ruas syuE Az Edh
a7 20 S A R4S 2 AR ERE BY e 2o AA, T5 A A
(Musik Lexikon; Theorie und Geschichte der Musik, die Tonkunstler alter und
neuer Zeit mit Angabe ihrer Werke, nebst einer vollstandiger Instrumentunde, 1882,
Leipzig); < 19417]¢] 9dFolM &3d 228 ARAY B &0 o2 944 U&s @
S F83% Moz JI I Yt ol dE A B M H] e AL 8
Z+ Yol Ad=AY. 4, "84 o] 29 HAHGeschishte der Musiktheorie im
IX-XIX Jahrhundert, Books ,1898, Leipzig), & 3¥°] suz %o gt 18 o=
Ve 7N EREF B Ugoln, 23 FZol B Uy #F W&ol o] F
AL ul=Zo| A Haggholl 93] Al 89 =802 1961de] F3E ZE Foj= W
go] FHAh AT 3L A B W&oz oo FAFH o] Mickelsonol
o3 19701 WA}SHS] =R o dojz WAdo] HUth ook Ao BH &S
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1) Sadie Stanley(ed.), The New Grove Dictionary of Music and Musicians vol.16,
(London: Macmillan Publishers,1980), “Riemann,” pp.3-6.
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ABSTRACT

On Hugo Riemann’s Harmonic Theory

Soon Hee Park

It is evident that Riemann was famous in music history and
theory. But in this study the writer made researches only in
harmonic theories. His harmonic theory is summarized in harmonic

dualism and theory of functional harmonic progression.

The major triad is derived from the harmonic series and the minor
triad from the mirror inversion of this series, called the “undertone
series.” Riemann uses the term “clang” to indicate this series. The
major triad is thus termed an “overclang” and the minor triad an
underclang.”

The tonie triad is dependent on its dominant and subdominant :
every chordal structure can thus be traced back to these functional
triads and each triad can be represented by one of its constituent
pitches or intervals. In 20th century Schenker and Hindemith is
related with the theory of funtional harmonic progression. There is
similarity between Riemann's three tonal functions of tonic,
dominant, subdominant and Schenker's. Stufen and Hindemith’

emphasis on tonal center of a degree progression.

In conclusion, it is quite evident that Riemann’ harmonic theories
are still very much alive today. It is the writer wish that this thesis
may contribute to a comprehensive presentation of Riemann s theory
of harmony.
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Liebestreu

"O versenk, o versenk dein Leid, mein Kind,
In die See, in die tiefe See!”

Ein Stein wohl bleibt auf des Meeres Grund,

Mein Leid kommt stets in die Hoeh.

"Und die Lieb, die du im Herzen traegst,

Brich sie ab, brich sie ab, mein Kind!”

Ob die Blume' auch stribt, wenn man sie bricht,
Treue Lieb nicht so geschwind.

"Und die Treu’, und die Treu’, s’ war nur ein Wort,

10) Jacobsen, op. cit., p.62.914 <&

11) Ibid., p.140.

12) Christian Martin, Schmidt, Johannes Brahms und seine Zeit, (Regensburg, 1983). p.144.
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ABSTRACT

Die Synthese zwischen dem tradierten Stilideal und dem
Originalititsanspruch
-Unter der besonderen Beriicksichtigung des Brahms’

Liedschaffens-

KIM, Mi-Young

Die Entwicklung der abendlindischen Musikgeschichte ist als eine
Konfliktsgeschichte zwischen einer Partei, Tradiertes festzuhalten. und einer
anderen, von Vorhandenem abzuwenden, aufzufassen. Der Parteienstreit
zwischen der Konservativen und der Progressiven in der Mitte des 19
Jahrhunderts, die als die Auseinandersetzung zwischen den Wagnerianern
und den Brahminen bekannt ist, ist einer exemplarischer Fall dafur.

Viele sehen dabei Brahms als Haupt der Konservativen, die sich gegen
das Fortschrittsglaube an der Vergangenheit orientierten. Eduard Hanslick
crblickte auch in Brahms’ Musik den Beweis fir scine Autonomieisthetik,
mit der er sich fur die Eigengesitzlichkeit der Musik kampfte.

Zu fragen ist, ob man in diesen Parteifeldern Brahms’ Schaffen an die
Spitze irgendeiner Partei stellen koénnte. In diesem Aufsatz ist das
Charakteristikum seines Schaffens unter der besonderen Beriicksichtigung
seines Liedschaffens zu untersuchen versucht, zumal die Gattung des Lledes
auf seine Instrumentalmusik einen groBen EinfluB ausiibte.

Brahms betrachtete die Entwicklung des Liedes seiner Zeit als “den
falschen Kurs”. Im Gegensatz zu den Anhingern des Fortschritts, die
zwar zur Uberwindung der esoterischen Romantik eine Bindung an die
Offentlichkeit suchten, und dafir einen Stilwandel forderten, sich jedoch von
dem tiberkommenen traditionellen Gattungsideal entfernten, orientierte sich
Brahms an dem Gewesenen, an dem Ideal des Volksliedes. Volkslied war fir
ihn der Urtypus des Liedes, das als eine der iltesten Formen aus der
Vergangenheit in die Gegenwart hineinreichte. Dieser Formgedanke spielt in
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senem ganzen Musikschaffen eine wichtige Rolle. Was ihn aber von
den Konservativen unterscheidet, ist die Originalitat, mit der er die
tiberkommenen alten Formen behandelt. Dieses ist auch charakteristisch fiir
sein Lied: Was aufer der Neigung zum Einfachheitsideal des Volksliedes,
wovon er die Klarheit., Faplichkeit der Melodie und die kleine Anlage des
Satzrahmen iibernahm, sein Liedschaffen bestimmt war, war die Tendenz
zur tiefgreifenden musikalischen Ausarbeitung. Der Verfahren motivischen
und thematischen Integration, die er in seiner Instrumentalmusik
zur Vollendung brachte, bediente er sich auch im Liede. Die genaue
Untersuchung iiber diese Synthese ist in der ‘Analyse seines ersten
Liedes "Liebestreu’dargestellt.
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ABSTRACT

Poetic and musical expressions in a Korean Hymn,
“Lift Your Eyes And Look to Heaven”

Jin-Gyu Na

This thesis reflects the relations between words and music in a Korean Hymn,
'Lift Your Eyes And Look to Heaven’ written by Park Jaehoon. This song is
made on the basis of one of Seok Jinyoung’'s Poems during the Korean War in
1952 when Korea was confused extremely. The texts consist of Enhancing the
reasonability of Christians, who should witness the gospel of full hope in the cries
of wounded spirits. This hi‘/mn has some following characteristics. The poet uses
the repeated phrase at the first and last lines. As a topic the main context of the
each paragraph is placed after the first repeated phrase. The important contexts
are complemented and expressed from in the second line. This matter includes a
theologic ascension focused by the Word Jesus. Each line is contrasted in the
view of the total structure. This comparative text is hardly compared with a
single paragraph song. Even an uniformed single paragraph can not explain this
ascented expression in each distinguished text. For example, why does the writer
express the cries of sigh in the seventh measure in the first paragraph and the
waters of life in the same measure in the second paragraph. But we can see the
characteristic expression which this complicated poem has. Mr. Park would like to
give the total form and mood rather than the description of each word. He uses
the characteristics and advantages of multi-paragraphic songs, which is proved as
the following matters. One of the most outstanding points in common 1s two
sucessive measure structure. The meaning change and complexity of each
paragraph are not described directly as a picture but is expressed indirectly by
variations which are shown in the repetition of melody and harmony. But the
most important matter is the poetic and musical mood in common. The main
phrases 'The cries of sigh in real’ and ‘the demand for improvement’ have
repeated expressions such as phrases 'Lift your eyes and look to heaven’ and 'O

believer What will you do’, rhythms ’‘the pattern of sigh’ and ’‘the pattern of

- 225 -
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calling.” The peak of the third lines have not only a negative word ’sigh’ but also
the positive word 'Jesus’. We can find that this part makes the complement
efficient and implies the main words in the last part of the first line. As an
exception we can understand that the last phrase of the second line ’the cries of
sigh” and the fourth line 'O believer’ are concretely described as a picture. This
is interpreted as a disadvantage of the limit in multi-paragraph and as a great
merit of expression for total mood. In conclusion I dare to say the hymn ’'Lift
your eyes And Look to Heaven’ is a skillful and witted art which resolves

absolute or relative problems in words and music.
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Heard Melodies are sweet, but those unheard
Are sweeter; therefore, ye soft pipes, play on;
Not to the sensual ear, but more endeared,

Pipe to the spirit ditties of no tone.
John Keats®] 'Ode on a Grecian Urn’, 234, 1-43)

zHde ed2DL 39 AA ‘opHUelF M FATE B "HEUH R Oz

« AAY g4d 24

1) Karl Wilhelm Friedrich von Schlegel(1772-1829)& &t:=vjoA Ejoju} & Az} glo]
sl HES TR Z AZE utFo FEL FREA dot 17969 o yol A
Ox Hskael A8 (Schelling)® 3 3 B (Fichte)?t wFuAl "o 1798 3 18021 Apo]eof,
29 A ol AE WIAE F & A(August Wilhelm von Schlegel) @ © €9 Das
Athenaeume°] & G&AE 3 Ado F5 WAAZE F3) o] Hdoe FA|o &
2 Gk ool r A AEEo] Fojsled, olFde Fu3] €(Ludwig Tieck)}
w2rE) A (Novalis) = 1t} 1804Wd¢] 1+ Z & Ao} vlo] E(Dorothea Veit)?} A& &&=,
e A9 ZEgrel A ddAFE(Moses Mendelssohn)e] @olgloem zIziel =
g ddxaFEe 5271 Hoh Hagda gd2e Arey Ferte, gy fHEE
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BAZE AQlo] 44gd An Yoz po T Ae7? 28 =g o shAlE, Al
°of 2¥ FAE AANGE e, wy Faglol-daAol Ay thg ZRUA T -4
EEVL ol UyS AAPE Ay H HEEHE Ao ddxel e wolst

el Evbe e Fale) #E Ealds Qe oya olA ol MAANN 74 2
Ak v FAGT AAHG 2047 w® Eato) 4 TAE FAZ Q4 & g
I A5 =R 5o oA Bes BAY, 77 8 mo o R gze 7
8 e 99 Zots Fo) shijel, FAD.C. Muecke): 19 = “EAke] A (The
Compass of < YUty og oljjE pmox

Irony)oll A 2158 a3 gz st= R

A3 2rietn sas A v)o] ruko

A GEATGA d

RR ARES AstA] A s Ao g8 “Expo) el AZEA olokr] st AL
HEd B2 A 2o a olokr| YTk o] Aol Aol EZL S-2lo) A

T2 oFIAYIE ReE EH4 R ome A7 YG qFS EA

o E7}§E(Kierkeggard}94 sy

o 7P fed FoE 175540 & AlE A =< (Samuel Johnson)o] x]-&

‘9ol A’(A Dictionary of the English Language)ol & Aotk 7 Mox Zxe

BN BEse o HHES T3 A9 Z4d4 R =

2) Lucinde and the Fragments, trans. Peter Firchow, Friedrich Schlegel’s Lucinde and the
Fragments (Minneappolis: University of Minnesota Press, 1971), no. 121.

3) Goethe and Tolstoy, Essays of Three Decades, trs. HT. Lowe-Porter (London, 1947),
pl122.

4) The Compass of Irony (London: Methuen & Co., 1969), p. 4.

5) The Alluring Problem, An Essay of Irony(Oxford: Oxford University Press, 1986), p.3.

6) ibid, A& Kierkeggard®] AA1ol The Concept of Irony, 1841, trans. Lee Capel, 1966
NA &,
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7) A Dictionary of the English Language (London, 1755, reprint ed., London' Time

Books, 1979).
8) The Alluring Problem, pp.5-6.
9. The Introduction to Hegel’s Philosophy of Fine Art(London: Kegan Paul and Trench,
1886), p.156.
10) Naive and Sentimental Poetry, trans. Julius A. Elias (New York: Frederick Ungar,
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11) Hegel, The Phenomenology of Mind. trans. J. B. Baillie (New York and Evanston:
Harper & Row, 1967), p. 542.

12) Shelly, Poetical Works, ed. Thomas Hutchinson(London:  Oxford University Press,
1970), 1V, pp. 394-402.

13) €819 A= Thaliagts Ao A3 H(Leipzig:  Georg Joachim Goschen, 1787), vol. 1,
pp.1-5.
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14) Friedrich Schlegel, Dialogue on Poetry and Literary Aphorisms, trans. Ernst Behler
and Roman Struc (University Park: Pennsylvania State University Press, 1968), p.
150.

15) Kritische-Friedrich-Schlegel-Ausgabe(Paderborn and Munich: Ferdinand Schoningh,
1958-, XVIIIIV) 1069; XVIIIV) 1519; and XVIII(V)943.

16) ibid., XVII(V)947.

17) Dialogue on Poetry, pp. 53-54.
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M. Der Wanderer

-Al : Fridrich Schlegel-

18 Wie duetlich des Modes Licht

Zu mir spricht,

Mich beseelend zu der Reise:

"Folge treu dem alten Gleise,

Wahle keine Heimat nicht.

Ew’ge Plage

Bringen sonst die schweren Tage.

Fort zu andern

Sollst du wechseln, sollst du wandern,

Leicht entfliehend jeder Klage.”

A28 Sanfte Ebb’ und hohe Flut
Tief im Mut, _
Wandr’ ich so im Dunkeln weiter,
Steige mutig, singe heiter,
Und die Welt erscheint mir gut.
Alles reine
Seh’ ich mild im Widerscheine,
Nichts verworren
In des Tages Gult verdorren:
Froh umgeben, doch alleine.
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21) Biographia Literaria, ed. ]. Shawcross, 2 volumes (Oxford: Clarendon Press, 1985),
vol. II, p. 109.
22) The Notebooks of Samuel Taylor Coleridge, ed. Kathleen Coburn (London and New

York: Routledge & Kegan Paul, 1961), 2557.
23) Structuralist Poetics: Structuralism, Linguistics, and the Study of Literature (London:
Routledge & Kegan Paul, 1975), p.200.

- 237 -



12 Axgdar

A RBH N} Fae] BE out A g A9
TedsdE AN AFEA APFA 44D DAL AgRon d2d @A
29 ooz gz

Kl
re
jd
i
2
&2
rir
o B
9
&

EE 249

A7 AgH oz 2ye Z(open-endedness) & Er}E =z o= A& €T wbue)
AEFFES] 21 2 (Barbara Hermstein Smith)= 219 M Ale] ZxRe] Bt
A7 (Poetics of Closure, A Study of How Poems End)oll A 7§48 o]} EUR] ke
GRS SAb e FAER g™ 1 At 284 2ee Yriuoa
ATk ol d wyo =z €9 ZHL “ein Ich und jedes Ich”, A1} H38 a8z
FEE AY 593 A Alo)o BALe BEE ZEYT ASHAN 2nxs= usy
22 BYE A9 a%E a70] &o 9= A o #AAYAL ol R TgsE on
2 AXNdga gh ge 2z e AL “$87} ole AL T0r}? ojw
A 8% $e7 228 dgn gas T A2V H Bt aASL Axo] np
A% dojEe] =48 ox g AL 7hsAs B34S ARdY a8y ga] &
A2 371 ged Ne Hojsie GE el ol" Rolalm oloby] & o E=po o}
B AL ANGD Al A= 2o 2718 Bol¥t FRUYANY Tasiyw 2axy
3ty &yAae 9 “Alel #g o 3} (Dialogue on Poetry, p.53)"el A wsic} “mxm
A EYdde g S ong EThA] E&E'.-%HH‘/‘]Z—}%HOP{P Fig= e

27t Rze Hee S8 Aok, BT gojs o)
H A wRAY, 2 A9 B4g 8% 439 mEl 99 0% wvHg. 24
S S8 aew w g2 gu, 49, 29, 2A2E, cqa, cne s

AFFHEA g Be Aol 29 gote BANY £ o Baeg

S ge Asg
A)_ (17) g ,
=AM FH2EL o Ald g 247 g2 wrest

AES A duste de A@a7) sz A2e ouy

!
BA 2t 49 A YERE 40 2449 22 v@ woe 399s g
AOE ABHL 23] b AF4 AL we ABol 19 Sore EaAw o
FAAAR A= ol e o9 20w 9Gol Zosy uae A

—_—

24)  Fridrich Schlegel, Philosophische Lehrjahre, no. 1048, trans. Wessell, ”Antinomic
Structure,” p. 653,

25) The Schubert Reader, A Life of Franz Schubert in Letters and Documents, ed. Otto
Erich Deutsch, trans. Erich Blom (New York: W.W. Norton, 1947), p. 863.
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1) Blanka, D631, 1818, 12
2) Von Mitleiden Maria, D632, 1818, 12
3) Die Gebusche, D646, 1819, 1
4) Das Madchen, D652, 1819, 2
5) Der Wanderer, D649, 1819, 2
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12) Der Schiffer, D694, 1820, 3
13) Im Walde, D708, 1820, 12
14) Die Rose, D745, 1822
15) Abendrote, D690, 1823, 3
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28) Richard Capell, Schubert’s Songs, 2nd rev. ed.(London: E.P.Dutton, 1957), pp.164-165.
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B7]1)
..cannot work for the sensuous perception. It must address itself to the inward
mind, which coalesces with its object simply and as though it were itself, to the
subjective inwardness... It is this inner world that forms the content of the
romantic., it must therefore find its representation... in inward feeling, and in the
show or presentation of such feeling. The world of inwardness celebrates its
triumph over the outer world.

2712)
..a chain of linked thought, Of live and might to be divided not....
Man, one harmonious soul of many a soul, Whose nature is its own divine
control,

Where all thing flow to all, as rivers to the sea.

12713)
The Romantic kind of poetry is still in the state of becoming; that, in fact, is its

real essence: that is should forever be becoming and never be perfected.

B7]4)

..the only involuntary and yet completely deliberate dissimulation. It is equally
impossible to feign it or divulge it. To a person who hasn’t got it, it will remain
a riddle even after it is openly confessed. It is meant to deceive no one except
those who consider it a deception and who either take pleasure in the delightful
roguery of making fools of the whole world ;or else become angry when they get
an inkling they themselves might be included. In this sort of irony, everything
should be playful and serious, guilelessly open and deeply hidden. It originates...
in the conjunction of a perfectly instinctive and a perfectly conscious philosophy.
It contains and arouses a feeling of indissoluble antagonism between the absolute
and the relative, between the impossibility and the necessity of complete
communication. It is the freest of all licenses, for by its means one transcends
oneself; and yet it also the most lawful, for it is absolutely necessary. It is a
very good sign when the harmonious bores are at a loss about how they should
react to this continuous self-parody, when they fluctuate endlessly between belief
and disbelief until they get dizzy and take what is meat as a joke seriously and
what is meant seriously as a joke.
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1715)
One speaks of irony without using it..; if one speaks of irony ironically>without
in the process being aware of having fallen into a far more noticeable irony; of
one can't disentangle oneself from irony anymore..; if irony turns into a
mannerism becomes, as it were, ironical about the author;... and if irony runs wild

and can’t be controlled any longer.

B716)

.just as we wouldn’t think much of and critical transcendental philosophy that
doesn’t represent the producer along with the product and contain at the same
time within the system of transcendental thoughts a description of transcendental
thinking: so too this sort of poetry should unite the transcendental raw materials
and preliminaries of a theory of poetic creativity-often met with. in modern
poets-with the artistic reflection and beautiful self-mirroring that is present in...the
lyric fragments of the Greeks, in the classical elegy, and, among the moderns, in
Goethe. In all its descriptions, this poetry should describe “itself, and always be
simultaneously poetry and the poetry of poetry.

B717)
It alone can become, like the epic, a mirror of the whole circumambient world, and
image of the age. And it can also-more than any other form-hover at the
midpoint between the portrayed and the portrayer, free of all real and ideal
self-interest, on the wings of poetic reflection, and can raise that reflection again
and again to a higher power... Romantic poetry is in the arts what wit is in
philosophy, and what..friendship and love are in life... The romantic kind of
poetry is still in the state of becoming; that, in fact, is its real essence: that it
should forever be becoming and never be perfected. It can be exhausted by no
theory and only a divinatory criticism would dare try to characterize its ideal. It
alone is infinite, just as it alone is free; and it recognizes as its first
commandment that the will of the poet can tolerate no law above itself. The
romantic kind of poetry is the only one that is more than a kind, that is, as it

were, poetry itself: for in a certain sense all poetry is or should be romantic

17]8)
If the wealth of melody he invented justly astonishes, amazement is further
heightened by the clear-sightedness, the certainty and the felicity with which he
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penetrated into the life of the words and, I should way, into the peculiarity of
each poet. How differently and yet how characteristically does he deal with
Goethe, Shiller, Miller, Ruckert, Schlegel, Scott, Schiilz and others! Many of the

poems become clear only through his music....

B.719)

There is humour not without wistfulness in Der Wanderer... In the first stanza
the bass of the pianoforte is in unison with the voice-Schubert’s frequent way of
describing solitariness. The second stanza is reinforced by the moon’s philosophy.
and by fuller harmonies... The music, moving so comfortably, conceals the
difficulty of the compose’s feat in dealing with a highly unusual stanza. If we
set out a faithful translation it will be appreciated what the problem was, and how
aptly Schubert met it....
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ABSTRACT

Romantic Irony and the Schubert lied

HAE-JEONG KIM

This article depicts Schubert’s attempts to find a musical parallel
for poetic irony, especially in der Wanderer. Schubert presupposes
that the text of the song can reflect in some way “an absollute
synthesis of absolute antitheses”. However, who can recognize that
his depiction of text's irony is same as that envisioned by the poet?
Thus. this deals with not only the definition of Romantic irony but
also a cursory runthrough of Schubert’s setting. As a result, we find

that Schubert reflects poetic ideas in his song.
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